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TPATI3M BYTTA OCOBMCTOCTI B IIOETUYHIN
TBOPYOCTI JIECI YKPATHKMU TA JITH! KOCTEHKO

Kosy6enxko JI.M.

KaH[JaT [efaroriyHyX HayK, JOLeHT Kadeapy yKpalHCbKol i 3apyObxHOl
niTeparypu Ta MeTofuky HapdaHHA JIBH3 «IlepedacnaB-XMenbHUIbKUIA Iep>KaBHUI
negaroriunHmit yuisepcuret im. I. CkoBopopm»

Y cmammi 0ocnionyemocs KoHyenuis mpaziunozo 6ymms n00uHU 6 noemu4Hux
meopax Jleci Yipainxu ma Jlinu Kocmenko; ananizyomucs 0coonusocmi Mucmeupkozo
manaumy noemec 6 peanizauii yiei npobnemu

KmrouoBi coBa: Tparism, 6yTTs, 0COOUCTICTD, TBOPYiCTb, 06pas, TBIp.

Keywords: tragedy, being, personality, creativity, image, work.

IToxonminua Jleci Ykpainku Tta Jlinn
KocTenko mepexxmio HayTpariyimi mMo-
MEHTHU JIIOJCbKOI Ta YKpalHCBKOI icTOpil,
TOMY IXHS IIO€TUYHA TBOPYICTh, IO CYTi,
Oy/ia TeMaTUYHO 3allpOrpaMoBaHa i Bax-
JIMBUMMU TIO[iAMM CBOTO Yacy, i CKIaJHOI0
6iorpadiero cammx moerec.

Teopue >xutta Jleci Ykpainku Ta Jlinu
KocTenko cdopmyBanoch He juiie Iix
BIUIMBOM CYCIiJIbHO-TIOMITUYHUX YMOB
JKUTTSA KpaiHu, ajie M CTajJio BHYTPIlIHIM
BIIKPUTTSAM, OCATHEHHAM Habomimol
CIiBBi/INOBINA/JIbHOCTI 32 3/I0YMHY MUHY-
JIOTO CYCIiNbCTBA. MoOpanbHMiT YMHHUK
CTaB [IEPLIOIPUYNHOIO [YXOBHOTO OYHTY
MMCbMEHHMUIIb.

CBoepifHe i HemOBTOpHE CBITOBifI-
YyTTA i CBITOCHPUITHATTS moetec chop-
MYBaJIOCh ITifi BINIMBOM €CTETUYHUX I]iH-
HOCTeIT IXHBOT'O HallOMM>K40Tr0 OTOYEHHS,
TOMY BU3HAYA€THCSI MACIITAOHICTIO MIIC-
dinocod-

CbKOI0 3aITMONIeHICTIO Ha PiBHI ocMumc-

JIEHHS, IHTENeKTya/lisMOM,

JIEHHA CEHCY JXUTTA, MO OKUM HeTIpn-
XOBaHUI KpUTUOMU3MOM, IIparHEHHAM

IIO/I0/IaTY IPUMITUBHI Ta yCTajeHi cre-
peoTuny MucneHH: [4, c. 123]. Tomy ixus
moesisg — 6araToacreKTHa, Ma€ poO3ray-
XKeHy, HelepeciuHy NpoOneMaTuky: my-
XOBHOCTI BcecBiTy Ta KOHKpeTHOI Iou-
HI, TOTIONlY, TEHOLIUJY Ta penpeciii, Halji-
OHAJIbHOI CBiJOMOCTI Ta TiFHOCTI, peBisia
ILYMOK IIIOJO BCbOTO yKpalHChKOro (icTo-
pii, KynbTypK), pinHOI MOBY, OATHKIB Ta
IiTeit, MOpaJIi, MOACHKOTO IACTSI, TH060-
Bi.

¥ cBoix TBOpax Jleca YkpaiHka Ta
Jlina KocreHko 3 mosurii 3araabHOJIION-
CbKOI IIpaBM, a He IIPUBATHOTO Oa4eHHs
mpobsieM OCMUCTIOBATIN CYBOPY [ili-
CHICTb 1 IapChKOI 1 pafiIHChKOI KOJIOHi3a-
TOPCBKMX CUCTEMM, TPaTi3M >KUTTSA JIIOJ-
CbKOI 0COOMCTOCT] B yMOBaxX HMILEHHA il
PiIHOI IyXOBHOI KY/IbTYPMU.

Y perymaHi3soBaHOMY CyCHiNbCTBi,
AKIIO CKOPUCTATHUCA TepMiHoOmoriero M.
lajiferrepa — /oOAMHA Hepectae OyTu
0COOUCTICTIO 1 IEPETBOPIOETHCS B SIKECH
«BOHO». BOHa cnmuHAETbCA y cTaHi Tak
3BAHOTO «HETAaTUBHOTO eKCTasy», 3a0y-
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Bae cebe, BTpauae CBOE OOMMYYs: BOHA
Oinplile — He 0COONUCTICTD, @ pid B pyKax
mopyHM BIagu [2, . 205]. Jlecst Ykpainka
ta Jlina KocTeHKo, OompanboByHO4M MO-
TUB iCHYBaHHA JIIOJVHU Y KOJIOHiaTbHO-
MYy CBIiTi, 30C€PEIPKYIOTh YBary HaBKOJIO
IUTaHHS 30epe>KeHHA JIOAJMHOK CBOTO
BHYTPILIHbOTO CBITY, JJyXOBHOCTI, KyJIb-
TypHu, MOpaJIi.

Y Jleci Ykpainxu:

Hewma B Hac, 6parTsi, Hi 3pagn n1uxoi,

Hi xpuspu My He 60iMOCB,

3HaMeHO Jiep>KiMo MpaBay CBATOI,

Ha 3pany mu He migmamocs [6, c. 45]

Y JTinu Kocmenxko:

I BupocTaroTh MOKONMiHHA

KOTpI He Yy TUILNHNA

O HaijicTpaursinie 3 TiTOYMC/IEHD —

BiliHa BiliHOIO [0 BivtHMI!

I B)Xe HOBITHI KaHi6amN

i BTpar /MOACHKNX He OfpUaTh

o B6epernu Mu

10 Hapbanu

o6 [iTsAM B CIIajiok mepenars? [3, c.
34]

EcTteTnuHe - 1le 3araabHOMIOAICHKA
minHicTh. CaMe ecTeTUYHE BigHOIIEHHS
JIO3BOJIAE JTIOAVMHI 3aCBOITU IIEBHUI CO-
Lia/IbHO-KY/IbTYPHMUII JOCBiJ B ocobuc-
TICHUX JyXOBHO-KY/IbTYPHUX (opMax Ta
BMHECTM 3 HbOTO 3arajabHOMIOficbKe. be3
eCTeTMYHOTO TBip MO306aB/ISAETHCS XY-
LOXKHOCTI, CTa€ IMIOCTPAaTMBHUM, JEK/Ia-
PaTMBHUM, PYIHYETCS XYAOXKHIT 06pas
[1, c. 35].

Ecrernuna ninnicte TBOpiB Jleci
Ykpainku Tta Jlinm KocTteHko BusHaya-
€TbCA, TepIll 3a BCe, CYCIITbHOI Barow
TEMAaTHKN Ta HPO6IEeMAaTHKY, IICUXOJIO-
riYHOI0 TIEPEKOH/MUBICTIO, TOCTPOTOIO,

AMHAMi3MOM JYMKH, 6araTCTBOM MOBHIX
3ac00iB, TOCTPOIO CIOKETHOK IIpobie-
MOI0 BIOOPY: TBOPUTH — 41 BOUTH B cO6i
MMUTIIS; 3aTyOUTUCA B Ge3[yLIHOMY CBi-
Ti — 60pOTHMCS, BIZCTOIOBATU CBOI ecTe-
TUYHI yrogob6aHHA, AyXoBHO pocti. Ilo-
eTecy IPOBOKYIOTh CBOTO Iepost Ha AyM-
K, 1[0 9aCTO MAIOTh CyIIepPedIMBUIT Xa-
pakrep. Ile Bif
HAITPY>XEHOCT], aKTMBHOCTI MUC/ICHHSL.

BJIMarae qyyTaya

KoxHuit xymoxHii TBip Mae cBoim
3aBJlaHHAM BIUIMB Ha uuTada. IIpocro-
poM [iA 4UTALbKOTO YCBiflOM/IEHHA
3MIiCTy TBOPY € He JIMIIe yBeCh 3eMHUI
CBIT, ajte it CBiT BiYHOro i 6€3KOHEYHOro
nroficbKoro Jlyxy, AKuil cTBepKyeTbCs
yepes cTpaxpgaHH:A. Ilocumarounch Ha
pymMky B. @paHK/A, 0 «HAWTAKYI Ha-
BiTb MEXXOBI CUTYaLlil» XUTTS JAIOTh JII0-
AVHI BUPOCTM JYXOBHO IIOHaj cebe
camy...TinmbKM eXTO MO)Ke TepeTBOPUTH
BXKi JyIIeBHi Nepe>XMBaHHA Ha Ilepe-
MOTY i IepeTBOPUTY CBOE 3HUIIEHE XKUT-
TSI Ha BHYTPIIIHI TpiymMd, — M1 yTBep-
IKyeMO TYMaHHY TOYKy 30py Ha CBir
3aranom: «Jlymra, ska He 3Hama CTpax-
IaHb, PiJKO PO3KPMBAETbCA A HO6pa.
371e6imbIIIOro BOHA MIIAETHCS B IIOTOHI
eroismy» [2, c. 53].

Jleca VYkpaimka Ta Jlima KocTeHko
06MpaloTh TaKi NPUIOMHU Xy[OKHBOTLO
300pa)KeHH: IepeXVBaHDb TIPUYHUX Te-
poiB, IO JO3BOJAITH, 3 OTHOTO OOKY,
IIOKA3aT! eTaly CTAHOBJIEHHA i 3MilJHEH-
Hs1 IyXy 0COOUCTOCTI, a 3 iHIIOro — CTBO-
PIOIOTDH TIOETUYHE XYNOXKHE TIO CBOTO
4acy 3 ycima Jioro HeraTBHMMM BIIMBA-
MI Ha JIIOJVHY.

Tak, y noesii Jleci Ykpainku «JlocBitHi
BOTHi» JIipMYHa TepOiHA HaMaraeTbCs
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IIPOTUCTOATH LAPCBKill KOJIOHI3aTOP-
CBKill cucreMi, 3aKIMKaTH iHIUX 170 60-
POTBHOU, AKTUBHOI KUTTEBOI MO3MIIII:

Bcrapaii, XTo XuBMIT, B KOrO JyMKa
noscTanal

Topuua pia npani Hacranal

He 6iiica [ocBiTHBOI MK, —

IlocBiTHIiV BOTOHB 3amanmu,

Komnu 1e 30pst He 3arpana [6, c. 68].

Ax 6a4nMo, y IbOMY TBOPi ACKPaBO
IIPOCTEXYETbCA MOTUB TPATi3My iCHY-
BAaHH:A CBiZIOMOI i TBEpE30 MUCIAYOL JII0-
IuHM B 00y (isMYHOTO Ta JyXOBHOTO
3aKpimadeHHs I Hapogy, TOMY 0cobuc-
TicTb 6epe Ha cebe PyHKIIIO OYHTIBHUKa,
npobymxyBada Mac. KokeH IOBMHEH
CTaTy Ha 3aXVCT CBOEI KPAlHU, BipOAUTI
LyX IlepeMOrH, ycBifomutu cebe marpio-
TOM.

Y noesii Jlinu Kocrenko «Crpamnnit
KaJIEMOCKOI» JIipYHa Te€pOiHA HaMara-
€THCSI TIPOTUCTOATHU OiMBIIOBUIIBKIN KO-
JIOHI3aTOPCBKIil CUCTEM], @ TAKOXK PyiTHa-
1(ii CBITOBOI CcUCTeMH, TIOB’3aHOI 3 PO3-
HOBCIOIKEHHAM 36pOi, HaCUIbCTBA:

CrpalHuit KaneifocKoI: B 1[0 MUTD
ieChb XTOCh 3aTMHYB.

B 1110 MuTh. B 1130 camy MUTB. Y KOXXHY
i3 XBU/IMH.

Po36uscs kopaberb. [opsaTs [amanarocn.

I cxoputh Hap JIHinmpoMm ripka sops-
HO/MH.

Jeco Bubyx. lech BynkaH. PyitHOBu-
me. 3armana.

XTOCh HinUThCA. XTOCh BIaB. XTOCh
npocuts: «He crpimaiil» [3, c. 47].

Tparenisa Ykpainm, ykpaiHIliB y KOH-
TeKCTi CBITOBMX KaTakIi3MiB HabyBae
0Cco6/MMBOrO MacmITabGHOTO PO3Maxy.
Omnosigaroun mpo YopHOOUIBCEKY Tpa-

refito («cxoputh Hap [uinmpom ripka 30-
pa-nonuu»), Jlina KocreHko yBupasHioe
ii obpasoM cBiToBOi Tparenii («ropsATh
Tamamarocu», «gech BuOyx»). Y aHamiso-
BAHOMY TBOPi SICKPAaBO IIPOCTEXYETbCs
MOTHB TparisMy iCHyBaHHA JIOIVHU B
Io0y CBITOBOrO HACH/IbCTBA, KOH(PPOHTA-
iit, BiitH, ToMy ocobucrictb 6epe Ha
cebe ¢yHKIi0 He OYHTIBHMKA, a pyHopa.
KoeH TNOBMHEH CTaTM Ha 3aXMUCT He
JIMILE CBOEI KPalHy, BilpOKYI0UM TyXO-
BHICTb CIIBBITYM3HMUKIB, a 11 iHIINX KpalH
CBITY.

[TucpmenHmIi y cBOiX TBOpaxX HaMara-
IOTbCA IIOKAa3aTy, K HapelTi yKpaiHlli B
obpasax JpUYHNUX TepoiHb IMOYMHAIOTDH
yCBifoM/IIoBaTI ceOe BeIMKIM He3[J0TaH-
HUM HapopoM. 114 ineonorema nmoxopurs y
BJIaCHE MMCTELbKY IUIOIMHY moesiit Jleci
Ykpainku Ta Jlinm Kocrenxo, sokpema B
[IOeTUKY TBOpPeHH:A o6pasiB. JlipuuHi re-
POIHi — 1ie roaM, sAKi 3aHaITO TOCTPO Bifl-
YyBalOTb CBOIO HAlliOHAJIbHY IpPUHATIEX-
HicTb, M 607muTh KON Ykpainu Ta Jlrop-
crBa 3arajnom [5, c. 127]. Ixui o6pasu - ne
XY[IO’)KHE BTiJIEHHA ifieasy TOpAOI i CuiIb-
HOI JyXOM JIIOfIMHM CYM/IiHHA 31 CBOIM
IparHeHHAM yTBEpAUTH cebe, He 3arybu-
THCD Y CBIiTi 0O/TyHMX ifeil IIapChKOro Ta
PafIAHCHKOTO TOTAiTapU3MY.

Ecretnyna cucrema moesin Jleci
Ykpainku ta Jlinu Kocrenko ¢popmye ec-
TeTUYHUI iflean — ifean He3aneXXHOoi,
CUJIbHOI 0COOMCTOCTI, SIKa, CTPaXK/AI0uM,
NPOTUCTOsANA Ha PiBHi B/IacHOI yXO-
BHOCTI, BHyTPiIIHBOI CBOOOMM JleTyMaHi-
30BaHOMY CBiTY KOJIOHia/i3My.

Taxum unHOM, Y TBOpax Jleci Ykpain-
ku Ta Jlinu Kocrenko sgckpaBo npornsapa-
€TbCA MOTUB Tparismy 6yTTs ocobmcToC-
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Ti B 106y KonoHianismy. Ixui nipuuni re-
POiHI K BMCOKO AYXOBHi 0co6mcToCTi
OepyTp Ha cebe (yHKUiO OYHTIBHMKIB
(JIecs Yxpainka), pynopis (Jlina Kocren-
KO), BB)KAIOUl, L0 KOXKEH ITOBMHEH CTa-
TV Ha 3aXVICT He JIMIIe CBOEI KpalHu, Bifi-
POIKYIOUM NYXOBHICTb CIiBBiTYM3HMKIB,
a 1 iHIIMX IIOHEBOJEHMX KpalH CBITY.
IToerecu HaBaXXyIOTbCA BiJKPUTO TOBO-
puTH Ipo HauioHambHI HpobmeMu B
YKPaiHCbKOMY CYCIIiZIbCTBi, BUBOJSAYM LIi
npo6eMu 3 MOMITUYHOI IUIOIIVHN B JTi-
TeparypHy. Takuii mipxix momomir ocra-
O/MI0BaTH 1IapChKO-IMIIEPCBKY Ta pafisiH-
CbK0-6i)1bLHOBmub1<y TOTa/IiTapHi ernoxu,
OHOBJIATY KOHIIEMNI[il0 YKPalHChKOTO Ha-
LIIOHAJIBHOTO CaMOBiIpOIYKEHH I, BiTHOB-
JIOBATH LULAXYU INOLIYKY 3J00yTTA fep-
>KaBHOCTI. Y moesii Jleci Ykpainkn mipnd-
Ha TepoiHA HaMaraeTbCs NPOTUCTOATHU
LIApCbKill KOJOHI3aTOPChKill cucTeMi, 3a-
K/IMKATH IHIIMX 0 6OpOTHOM, aKTUBHOI
)XkntTeBoi mosumii. Y tBopax Jlinu Koc-
TEHKO JIipUYHA TepoiHA NpoTUjie Oinb-
LIOBMIIbKIiJl KOJIOHI3aTOPChKIill cuUCTeMI, a
TAaKOX pyiHaLii cBiTOBOI
[OB’sI3aHOI 3 PO3MOBCIOKEHHAM 306poi,

Cucremm,

HaCHU/IbCTBA.

3Ba)KaouyM Ha 3a3Ha4yeHe, BaApTO 3pO-
OUTY TaKi BUCHOBKIM:

Xoya HFOCHifjyKeHHA >XUTTEBOTO Ta
TBOpYOro miAxy Jleci Ykpainku rta Jlinu
KocTeHko 37ilicCHIOBasIOCsA HAyKOBLAMU B
Pi3HMX acmeKTax, yce )X BapTO 3a3Haull-
TH, IO TIPO HMX, SIK YKPAIHCBKMX INCh-
MeHHMIIb, HammcaHo Maino. IIpoTe pe-
3y/IbTaT OCMUCTEHHS TOeTUYHOTO J0-
POOKY 3acBifuyIOTh, IO KOXKEH eTall
J1oT0 BUBYEHHA BHOCUTb KOPEKTUBH,
PO3LINPIOIYN TOPU3OHTU OadeHHS iX-

Hboi TBOpYOCTi. ITo3a yBaror sannmmuna-
¢s1 po6ieMa XyIOXKHbOTO BTiIeHHA KOH-
Henii ocobucrocTi y moesisx Jleci Ykpa-
inxu Ta Jlinu Kocrenko.

B ocHoBi koH1enii ocobucrocTi (110-
[VHY) JIeXKATb YABJICHHS IMCbMEHHMKA
PO BCe, IO CK/IAA€ i OTOYYE JIIOMHY:
JIOJVHA, 1i iCHYBaHHA, I CTOCYHKMU 31 CBi-
TOM, CYCIIZIbCTBOM,, ii cBoOOfa, MaribyT-
HE, 3B’S130K 3 icTopier. 300pakeHHs B
JiTeparypi CyCcHinbcTBa i TMX IIPOLECiB,
AKi B HbOMY BiZOyBalOTbCsA, 3aBKNU CIiB-
BiJHOCUTBHCA i3 306pa)KeHHHM JIIOIVIHI.
XyIO>KHA KOHIIEMIIisA TIOIMHA aKYMYTIIO€E
B co0i ecTeTMYHUII ifean, CIpUITHATTA
MUTILEM COLLa/JIbHUX i 6i0/TOTIYHMX O3HAK
JIIOIVHY Ta JIOTO CTAaB/I€HH: JIO IIepCOHa-
XiB, BuOIp HUM TrepoOiB, IPUHIUIIB it
cr1oco6iB 1x 306paXkeHHsL.

Y noesii Jleci Ykpainku Ta Jlinn Koc-
T€HKO HAsABHUI TUII AKTUBHOI >KiHKU
CUIbHOL BOJI, fAKa IIparHe CaMOCTIiIHO
LonaTy IepelIKOAM 1 3MiHIOBAaTHM Hili-
cHicTb. Y TBOpax Jleci Ykpainkm mepe-
BA)KHO IIPE3EHTYEThCA ifiea/ibHa XKiHKa, a
y noesiax Jlinu Kocrenko — peanbHa, iH-
Tepecu sKOi 3yMOB/IeHi >XuTTAM. Bona
BUCTYIIA€ HOCIEM TpaJuLifIHNX MOPa/b-
HIUX LIHHOCTEN, WO 3YMOBJIIOITbH CYT-
HICTb JKiHOYOI iIeHTUYHOCTi — IIparHeH-
HA JI0 KOXaHHA.

Y nmoetnuni TBOpyOCTi Jleci Ykpainkn
ta JIinu KocTtenko moer (moereca) muic-
JINTBCS CBiIOMOIO i Ii€BOIO 0COOMCTICTIO.
Iutepmperyroun o6pas moera, Jlecs
VYkpainka Ta JliHa KocTeHKO aKLIeHTYIOTb
Ha yMIi, IO IIOeT HapOIKYETbCH, 106
6yTu onBepTuM, 106, Komu OGOMUTDH, —
Kpu4aty Bif 607110, KOV paficTh — Lac-
JIMBYM CMiXOM pajiyBaTy 3eMIII0.
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OTKe, MOTUB Tpariamy Oy TTs 0cobmc-
TocTi y TBOpax Jleci VYkpainku rta Jlinu
KocTeHKO SICKpaBO IPOINANAETHCA Y iX-
HiX TIOeTUYHMX TBOpaxX. Y aHa/li30BaHMUX
TBOpax JipuMyHa repoina (aBTopka) fK
BUCOKO JIyXOBHa 0COOWCTiCTh 6epe Ha
cebe dyHkiiito 6ynTiBHUKa (Jlecsa Ykpain-
Ka), pyrnopa (Jlina KocteHko), BBaxalo-
YJ, 1110 KOYKEH MOBMHEH CTaTU Ha 3aXMUCT
He /Mie CBO€EI KpaiHu, BifpOMKyH4u
NYXOBHICTb CHiBBiTUM3HUKiB. Y moesii
Jleci YkpaiHku nipM4Ha TepoiHsA HaMara-
€TbCsA IPOTUCTOATH LAPChKill KOJIOHi3a-
TOPCBKIll cMCTeMi, 3aK/JIMKaTU IHIIUX JIO
60pOoTHOM, aKTUBHOI XXUTTEBOI MOSMIII].
Y tBopax Jlinu Koctenko nipuyHa repoi-
HsI MPOTHUJIE OiNBIIOBUIIBKIN KOMOHI3a-
TOPCBKIll CMCTEMI, @ TAKOXK pyJHaLjii CBi-

TOBOI CHCTeMH, HOB 3aHOI 3 PO3IOBCIO-
IKeHHSIM 36poi, HACU/IbCTBA.
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TPAJVIVIOHHBIE CEMENMHBIE ITEHHOCTU B 3EPKAJIE
ATTIMMNCKOM JIMTEPATYPBI HA YPOKAX AHITIMMCKOTO
A3DBIKA

ITun O.J1.
I'BOY mkoma Ne135 ¢ yriay6/1eHHbIM U3y4eHneM aHIJIMIICKOTO A3bIKa
Bei6oprckoro paitona Caukt-Iletepbypra

KnioueBpie cnmoBa: BocIuTaHMe, METOAMKA aHIJIMICKOTO fA3bIKa, 4YTEHME,
BOCIIMTBIBaOIas PYHKIMA 00ydeHus,

Hu pm1st KOro He sIB/ISETCSI CEKPETOM CIIOXKHOE COCTOsIHIE COBPEMEHHOro 001ile-
CTBa. 3aTsDKHBIE Y TPYLHOIPEOIOIIMbIE KPU3UCHI HAOMIOAIOTCA BO MHOIMX cdepax
xxusHu. Ho, 1o MoeMy rny60okoMy yOexJeHUIO, VX IIePBONPUYIHOI SABJIAETCS KPU3NC
HpPaBCTBEHHOCTH. BripoueM, B 3ToM ybOex/ieHUN 5 He OffMHOKa. BOT MHeHue U3BecT-
HOTO MOCKOBCKOTO Iiefiarora Esrenus SImbypra: «CrioB HeT, COBpeMeHHbBIE CTIOXKHET-
me MHGOPMALVOHHbIE, TEXHOJIOIMYeCcKue, (pUHAHCOBBIE U APYrMe CUCTEMBI s
CBOETO yCIeNIHOrO (PYyHKIVMOHMPOBAHMS TPeOYIOT MAacTePCTBA, OBICTPOTBL peaKImii,
BBIIIKOTIEHHOCT U TOYHOCTH. OfHAKO IPY BHUMATETbHOM PacCMOTPEHNM OKa3bIBa-
€TCs, YTO B KOHEYHOM JUTOTe laXKe IIparMaTideckie fo0/1ecT SVDKAYTCA Ha ITTyOOKIUX
IIeHHOCTHBIX OCHOBAHUAX, 6€3 KOTOPBIX P 06011 00Y4eHHOCTH MbI PUCKYeM MHO-
TUM - BIUIOTb JIO TEXHOIOTMYECKMX KatacTpod Tuma YepHoOBULA, MO0 9/MeMeHTapHas
0e30TBETCTBEHHOCTD, IPUBOJIIIASA K HUM - He YTO MHOE, KaK CUTHAJI, TOBOPSIIINIL O
HeCpOpMMPOBAHHOCTY LIEHHOCTHBIX OCHOBAHUIT IMIHOCTI». OfHAKO, YBBI, B Iepe-
CTPOEUHBIIT IIEPUO, TIepef IIKOION 10 OO/IBIIOMY CUETY He CTABI/IN BOCIINTATETBHBIX
3ajja4, BUJSA MICCHIO IIeflarora JMIIb B Ilepefade ONpele/IeHHON CyMMbl 3HAaHUI B
npepmeTHOIt o6mactu. Bo ®T'OC BTOpOro moxoneHus MpeflpyHATa MONBITKAa 0hu-
I[1a/IbHO BMEHUTD BOCIIUTATEIbHYIO [eATE/IbBHOCTD B 0053aHHOCTD YUUTE/IIO U peria-
MEHTUPOBATDb €e; OIMCAHBI MeTallPeMeTHbIE 1 IMIHOCTHDIE Pe3y/IbTAaThl 00yIeHMs
Ha Ka)X/JOM BO3DacTHOM 3TaIle; OfJHAKO Ha IIPaKTHUKe, YBbI, BCe HEPEIKO CBOAUTCA K
($hopMaTbHOMY VICHOTHEHUIO UPEKTUB, 00 Mefarorndeckmii mpouecc, Kak 1 aoboe
TBOPYECTBO, C TPYLOM IIOAAAETCs peraMeHTanuu. Kpome Toro, mKose, MATKO TOBO-
Ps1, HETIETKO OPraHM30BbIBATh BOCIMUTATENbHBI IPOLECC B YCIOBUAX HEOIpPENE/IeH-
HOCTY HallMOHA/IbHOM UJIeN Y COLIMAIbHOTO 3aKa3a Ha BOCNMTAHMeE, IOPOJl He IIPOCTO
0e3 MOANeP>KKY, a BOIIPEKY AeATeTbHOCTHU APYTUX COLUATbHBIX MHCTUTYTOB (K IPU-
Mepy, Tex xxe CMI). Tak 4To BOIIPOC BOCIUTAHNA B IIKOJIE TIO-IIPEXKHEMY OCTAeTCA
OTKPBITBIM.

HemanoBakHa TakKe IIpaBU/IbHAs IIOCTAHOBKA 3a/1a4ull - HEOOXOIIMO ITI0OYYBCTBO-
BaTbh, KaKlie IMEHHO IIeHHOCTHbIE OPMEHTAINY IIOMOTYT CETONHAIIHEMY IIKOIbHUKY
6p1Th YenoekoM ¢ 60mbiort 6ykBbl B XXI Beke. MHe IpencTaBsieTCs, YT0 OFHIM 13
IPUOPUTETHBIX HANIPAB/IEHUII HO/DKHO OBITh yKpeIUleHMe MHCTUTyTa ceMmbnu. Eire
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0611iecTBeHHO- oMM T YecKIe AestTenu JJpeBHero PyMa MOHMMAaIK U IIPOBOSIIALIAIIN,
4TO G/Iaronoy4ne rocygapcrsa popmupyercs: B Konbibemn. CerogHs TakxKe MCKyC-
CTBEHHO YITyO/Is1eMblil paspblB IIOKOJIEHNIL, HAPYIIEHe IIPEeMCTBEHHOCTI Y ATOMU-
31151 00I[eCcTBa CIIOCOOCTBYIOT YITYO/IEHIIO KPU3ICA He TONBKO B COLIMAIBHOI, HO 11
B 9KOHOMMYECKOII U JaXke monuTnieckoit cepe. Ecmu sxxe BgymMaTscst B gemorpagu-
YeCKYIO JUHAMIKY Y€/I0BEIeCTBA, CTAHET OYEBIIHO, YTO OTKA3 MHOIMX €BPOIENCKIX
FOCYHApCTB OT CBOETO IpaBa IPOBOSIVIAIIATD Y aKTUBHO HACAK/ATb TPAANLIVIOHHBIE
ceMelTHbIe LIEHHOCTH, [TPeBPATHO IOHSTasl WIN JOBEJeHHast 10 abCyp/a TepImuMOCTDb
B BOIIPOCAX HPABCTBEHHOCTH (TaKMX, HAIpUMep, KaK HETPaJUI[VIOHHAS CEKCyaIbHAs
opreHTaIus 1 abOPTHI) U arpecCUBHOE OTPUI[AHNE IIPABa YeT0BEKA, B 0COOEHHOCTI
pebeHKa, Ha 3alNTY OT Pa3PYLINTENIBHON /sl ICUXUKYU NH(OPMALNH, TTAPA/JOKCANIb-
HBIM 00pasoM codeTaroleecs: C IPUHATIEM 3aKOHOB O TAKOJl 3alljiTe, MOTYT B He
CTOJIb OT/jAJIeHHOM OYAyIleM IPUBECTH K BBIPOXKAEHNUIO 1 OYKBAIbHO (GUSIIECKOMY
BhIMUpaHuio EBpombl. B 9TOM OTHOLIEHNN, MHe K)KeTCsl, HAM eCTh YeMy ITOY4UThCS
B cTpaHax brskHero BocToka, OBIBIINMX a3MATCKUX U CeBEPOKABKA3CKMX peciyOmu-
Kax, IJje, He CTeCHSACH I He 60sICh 0OBIMHEHWIT B HETEPIIUMOCTH, AKTUBHO IIPUBUBAIOT
MOJIOZEXN OOIIEIPUHSATHIN B JAHHBIX KYIBTYPaxX 00pa3 ceMblt, YBaXKEHIE K TPay-
LUV M ee HOCUTENSAM — JIIONsIM CTapLIero IMOKOJIEHNs], TPeleTHOe 1 0/1aroroBeiiHoe
OTHOILIEHMe K MaTePMHCTBY U fieTcTBY. Ecu B camoM OmypkaiiiieM OyayliueM He 1c-
[PaBUTD MONOKEHIE B 0O/IACTU CeMeTHO HPaBCTBEHHOCTH, COOTHOLIEHNE pac Ha
mwaHete 6yzeT Bce 6orbliie ¥ GOJIbIIIE CABUTATHCS — ¥ BUHUTD B 9TOM Oy/ieT HEKOro,
KpoMe cebs1 caMuX.

Be3ycoBHO, MBI BCe 0CO3HAEM, ITO KIIIOUEBYIO PO/Ib B (POPMUPOBAHNI JINIHOCTH,
¥, B YaCTHOCT, [eHHOCTHBIX YCTAHOBOK B OOJIACTY CEMETHON XXIM3HY, UTPAET CeMbS,
(xak roBopu pycckuit pumocod V. A. VInbuH, «4e/10BeK BCETfia OCTAETCS IIPECTABMN-
TeJIeM CBOEII CEMb, )KUBBIM CYMBOJIOM €€ MUKPOK/IMMATa») OHAKO U MBI, [I€fjarory,
He yMeeM IIpaBa ONpPaB/bIBATh CBOE (e3[eliCTBIE CJIOKHOCTBIO 3afja4M, XOTS U IO-
HIMaeM, YTO jaKe MJIAJIINII IIKO/IIbHUK BOJIBHO M/IM HEBOJIBHO OLIEHMBAET KaXJ0e
Hallle CTI0BO U AeMICTBIUE 10 TOI IIIKajIe [IeHHOCTEN, KOTOpasi eMy IIPUBUTA B CEMbe.

CeropHs MbI ¢ Bamu, ocTaByB B cTOpoHe (GOPMBI, METOLBI U TEXHOJIOTWN, OTHOCS-
IVIecst MCK/IIOYNTENbHO K BOCIIUTATEIbHOI paboTe, IOPa3MBIIIIAEM O ee B3auMOCBsI-
3U € y4eOHBIM MIPOLIECCOM, BCIIOMHIM TaKoe He3acay)KeHHOe 3a0bIToe MOHATIE, KaK
BOCIIUTHIBaOIIast QYHKIMS 006ydeHNs1. B coBpeMeHHBIX yueOHMKAX EefaroTnKM BOC-
IMTaHMe TOHMMAETCS KaK «IPOLIeCC Iepefiadl OIbITa U3 IIOKOJIEHMsI B ITOKO/ICHIE,
HAITPaB/IeHHbIT Ha (OPMIUPOBAHIE IMOLMOHATBHO-BOJIEBOIL, I03HABATE/IBHO-MIPO-
BO33PEHYECKOII U [IeVICTBEHHO-IIPAKTIIECKOI CTOPOH JIMIHOCTI». IIpy 9TOM OTMeda-
eTCs1, YTO B COCTAB COflepXKaHMsA 00pa3OBaHus, KpOMe TPAAUIVMOHHO IPeAyCMOTPEH-
HbBIX 3HAHWII, YMEHNUIT 11 HABBIKOB BK/IIOYAIOTCS TAK)XKe J 9JIEMEHTBI, OTPAKAoLiye
OIIBIT TBOPYECKOII AEATENIBHOCTH ¥ OIBIT IMYHOCTHOTO OTHOLIEHNS K CICTeMe o01ite-
CTBEHHBIX LIEHHOCTe1. VI Bce 9T 37IeMeHTHI IIePealOTCsl YIAIMMCSI UMEHHO B IIPO-

11



MONOGRAFIA POKONFERENCYJNA

necce obydenns. «IlepegaBast OIBIT SMOLMOHATIBHO-LIEHHOCTHOTO OTHOIIEHN, Iefia-
rOr peanusyeT BOCHUTHIBAWOIYI0 GYHKINMIO 00ydeHMs1». - cuntaet O. C. IpebeHoK.
CeropHs 1je/ib BOCIUTAHYS POPMYINPYETCs KakK GpOpMIPOBAHNUE Y UelOBeKa CHUCTe-
MBI CTep>KHEBBIX JIMYHOCTHBIX OTHOLIEHMII ¢ 0OBbEKTaMM OKPY)KAIOILIero Mupa IIpu
FapMOHMYHOM  Pa3BUTUM SMOLMOHAJbHO-BOJEBON, II03HABATEIbHO-MUPO-
BO33PEHYECKOIl U JIeJICTBEHHO-IIPaKTUYeCKOI CTOPOH IMYHOCTH.. VIcxons us aroro,
peanu3aryio BOCIUTHIBAIONIEN GYHKINM 00YIeHM MOXKHO OBIIO OB OIIpefeTnTb Kak
TaKyI0 OpraHu3alnio yaeOGHOTo mpoliecca, py KOTOPOil HapsAy ¢ Iepefadeit SHaHWIT,
YMEHUIT 11 HaBBIKOB B IIPEMETHOI OOIaCTH CTaBSTCS U PEIIAIOTCS 3afjady LieleHa-
IPaBIEHHOTO PA3BUTISA TNYHOCTY OOYUAIOMINXCS B CHCTEME OTHOLIEHNIT ¢ 00beKTa-
MI OKpy>Karomiero mupa. Vmm, serpaxasce a3pikom @PIOC BTOpOro mokoneHus, Ta-
KYI0 OpraHu3alyio y4eOHOro Ipoliecca, KOTopas IpeAnoaraeT LeleHalpaBIeHHYIo
U CUCTEMaTUYeCKyIo paboTy IO JOCTIDKEHUIO M KOHTPOIO He TONbKO IPeIMEeTHBIX,
HO ¥ MeTalpeIMeTHBIX VI TMYHOCTHBIX PE3y/IbTaTOB 00yIeHIsI.

Ecnu ocTaBuTh B CTOPOHE TaKOM Ba>KHEIILNIL, HO IPAaKTUYECK) He MOALAIOLNIICA
y4eTy U yNIpaBAeHNI0O MHCTPYMEHT BOCIUTAHMA, KaK IIeHHOCTHbIE YCTAHOBKM U BO-
00111e TMIHOCTD CaMOTO, TO Hanbosee 3HEeKTUBHBIM U3 OCTABUINXCS CIIOCOOOB pea-
JIM3aLuy BOCIMTBIBAOIIel GYHKIMY 00Y4eHMsA MHe BUANUTCA M3MEHEeHMe II0OXOfI0B K
HAIlOJTHEeHMIO COfiep>KaHyst 0O0pasoBaHysl. BocmmTaTe/IbHbI MOTEHIIMA COflep>KaHMs
00pa3oBaHmMs 3al0XKeEH B €r0 CTPYKType. POpMMUPOBAHNIO IIeHHOCTHDBIX OpMEHTALNIA
CIIOCOOCTBYeT TaKas CTPYKTypa cofiepXkaHust o6pasoBaHNsA, B KOTOPOIl, HapsA#y ¢
IpyruMu (3HaHNS; YMEHVS M HaBBIKY; OIBIT TBOPYECKOJ AEATEIbHOCTH), OTPaXKeH
S9MOLVOHA/IbHO-IJ€HHOCTHbIV KOMIIOHEHT, IPEAIIO/Iaraloliyil BO3EMCTBIE Ha S9MOLIN-
oHa/bHYI0 cepy yyUalyxcs, ee pasBuTue, GOpMUpPOBaHUE MOTUBALUY M CUCTEMBI
LIeHHOCTell. B cBeTe ckazaHHOrO OfHUM 13 Hanbonee 3pPeKTUBHBIX CPECTB peau-
3alUyl BOCIMTHIBaKOIell (QyHKIMU 0OydYeHUs sABJseTCs paboTa C JIUTepaTypHBIM
npoussefieHreM. CaM TepPMMH «BOC-IIMTaHMeE» YKas3blBaeT Ha J[yXOBHO-MHTE/NIEKTY-
aJIbHYIO0 IMINY TO/IPAcTAOIIEro MOKONIEeHNsA, HallOMIHAsA U3BECTHOE n3peueHne «e-
JIOBEK €CTb TO, YTO OH €CT» - ¥ B JYIIEBHOM CMBIC/I€ B IIepByIo odepennb. Hemapom
cucreMa CennecteHa OpeHe, gaBlIas XXM3Hb TeXHONMOTMY (PpaHI[y3CKUX TBOPYECKMX
MaCcTePCKIUX, LeINKOM 6asupyeTcss Ha paboTe ¢ TeKCTaMIU — KaK aBTOPCKUMM, TaK U
CO3aHHBIMM CAMUMM yYAIMMICS. AHA/MN3 TUTEPATYPHOTO MpousBefeHns — 67a-
TOfjaTHEIIIAsl TOYBa AJIs1 CAaMbIX PasHOO06pasHbIX GOpPM BOCIUTAHUSA

Vtak, BocumTaTe/IbHbIe BO3MOXKHOCTY PabOTDbI C IUTEPATypPHBIM IIPOM3BEIeHIEM
oueBMAHBIL. Ho Kak >ke peannsoBaTh BOCIUTATENbHBIN MOTEHIIMA INTEPATyPHBIX IIPO-
usBefleHII Ha ypokax? Hac OygeTr uHTepecoBaTh 9TOT BOIPOC IIPMMEHUTENBHO K IIpef-
MeTY «MHOCTPAHHBII A3bIK». 3uHauga [OpOEeHKO OTMedaeT, YTO «IIpoLecc 00ydeHMs
MHOCTPAHHOMY $I3bIKy peanmsyeTcs He TOJbKO 4Yepe3 TPamMIMOHHBIE: 00YYaroIyIo,
BOCIIUTBIBAIOIIYIO ¥ Pa3BMBAIOLIYI0 (QYHKIMM, HO U JIMYHOCTHO - (POPMUPYIOILIYIO 1
KOMMYHUKATUBHYIO. [Ipu 9TOM IMYHOCTHO - hopMmupyromast pyHKIU SB/ISIETCS UHTe-
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rpupyromteit. Bexymreit hopMoii OpraHM3aIMy TAKOTO OOYYeHV:A ABIAETCA ydeOHbIi
puanor». OCTaHOBMMCS Ha 3TOM HECKOJIbKO IofipoOHee. VITaK, IepBble HECKOIBKO JIeT
IITKOJIBHOTO O6Y‘{€HI/IH TIOCBAIIEHDbI CTAHOBJIEHNIO ITMYHOCT Y€p€3 3HAKOMCTBO C Iy4-
myMu o6pasLamu poiHoit mureparypbl. OCHOBHasA 3ajiaya JaHHOTO HEePMOJiA — CTAHOB-
JICHUE HauMOHaIIbHO-KyIIbTypHOiI UIECHTNYHOCTHU, HPI/IO6HI6HI/IC K pOHHOﬁ KynbpType 1
BIINTBIBAHVE IIEHHOCTHOTO Apa. Ha aTom aTame 3aK/IaAbIBAIOTCA OCHOBBI BCEX CTEPIK-
HeBBLIX JIMYHOCTHBIX OTHOLIeHNil. Pe6eHOK, He yMerommii T00UTh CBOMX PORMTENeN,
HMKOIZIA He IIONI0OUT M HUKOTO JPYTOro — TOYHO TAKKe YeIOBEK, He BOCIMTAHHbIN Ha
3HAHWM, YBOKEHNY U COOMIONEHNN TPAAULINIT CBOEI CTPAHBI, XPaHEHUN CBOETO KYJIb-
TYPHOTO HAC/eAs, CTaHeT MO0 KOCMOIOIUTOM, OO0 HAIIVOHATICTOM, HO TOTBKO He
TE€M YECTHBIM, OTBETCTBCHHBIM, KOMIICTCHTHBIM 1 IIIO6}IHH/IM IIpEnCTaBUTENIEM cBOEeN
POI[I/IHI)I B COBpEMEHHOM [Majiore KynbTyp, KOTOPOTO HaM BCEM XOTEIOCH ObI BUOECTD.
OpHaKo /1141 TIO/THOLIEHHOTO Pa3BUTHA TMYHOCTI CETOfHSA OJHOTO HOIPY>KeHMA B CO0-
CTBEHHYIO HAL[VIOHA/IbHO-KY/IbTYPHYIO UJEHTUYHOCTb TOXKEe HEOCTaTOYHO. Pebenok
JOJIDKEH OBITH B COCTOSHUY C PamoCTHBIM M3YMJICHVEM IIOBTOPUTDH CI0BA CBAILIEHHMKA
u icuxonora bopuca Huunmoposa: «...Ho guBo. .. JIpyrue 3eMmy To)ke CTAHOBATCA TI0-
HATHBIMI, XOTS OHU VI HE POJHBIE». rOBOpH A3BIKOM 6Gonee Hay4IHbBIM, ITOJ/INHHAA YKO-
PEHEHHOCTDb B CO6CTBEHHOIT HauMOHaHbHO-Ky}'IbTypHOI?[ NOACHTUYHOCTU OOJ/DKHA II0-
MOYb BEIPAabOTaTh He IPOCTO TEPIMMOCTb, HO ITy0OKOe IOHMMAHMeE ¥ YBAKUTETbHOE
OTHOIIIEH)E K HapOflaM M KyJIbTypaM BCeX JPYIUX CTpaH. /I 9TOro u mpejHasHayeH
CNIENYIOWIMIA 3TAIl PAa3BUTKsA NMYHOCTY, KOIZIa B paMKax yqe6Horo npegMeTa «MHO-
CTPaHHBIIT A3bIK» peOEHOK 3HAKOMUTCS C KYNbTYPOI, TPAIVULIVIAMI, 00ObIYasAMM U LI€H-
HOCTAMMI CTPaHbl U3Yy4a€MOIO A3bIKa. n Pp€ann3oBbIBATh 3TN 3afavdn S(I)q)eKTI/IBHee
BCETO MOJKHO VIMEHHO Y€pe€3 YTEHME INTEPATYPHDIX HpOI/ISBeJIeHI/II‘/'I.

O603HaunM Tenepb QYHKLVM XyJOXKeCTBEHHON TUTEPATYPhl 1 PACCMOTPUM CIIeI-
¢buKy nx peanusanym npu pabore ¢ IPOU3BENEHNAMM Ha MHOCTPAHHOM SA3BIKE.

9CTEeTUYECKaA (HO}Iy‘{eHI/Ie YAOBOIBCTBIA OT XyJOXXECTBEHHOI'O MIpa, pUTMa, Ap-
KOTO 00pasa, UTPHI CO CTIOBOM) — PeaTN3yeTcsl TONbKO Ha CTAPIINX STAIIAX OOyJIeHMs.
Hay‘-II/ITb TI0TTy49aTh 3CTETUIECKOE YIOBOJIbCTBIE OT o6pa3013 I pPUTMOB p€4l, OT aB-
TOPCKOTO CZIOBOTBOpYECTBA HA MHOCTPAHHOM A3BIKE TaK K€, KAK Ha pOOHOM — OHA
U3 HEIIPOCTHIX 3a/Ja4 YUUTeNA MHOCTPAHHOTO A3bIKA.

THOCeosornyeckas (IMOCTiKeHne oOmUX 3aKOHOMEpPHOCTell 4yepe3 OIMChIBae-
MbI€ YaCTHbIE ClTy4dall; OCBOEHNE HOBOI‘O) — 30€Chb aKII€HT O€/Ia€TCA Ha IIOCTVIXKCHIUE
MHOCTPAHHOTO A3BIKa 1 0OCOOEHHO CPENCTB BbIPA3UTETbHOCTH.

aKcHornornyeckas (CTaHOB/IEHNE CHCTEMbI IIeHHOCTell dyepes3 KapTUHBI XXVU3HU U
CynbOBI repoeB, IpoOyXaeHNe TOOPbIX YYBCTB Yepe3 SMOLMOHAIbHBI OTKINK) —
BO3MOXKEH J1 JKe/IaTeJIeH CPaBHUTEIbHBII aHA/IN3 PYCCKON CUCTEMBI LIeHHOCTeI! C TOIA,
KOTOpas IPeACTaB/IeHa B IIPON3BeIeHNN.

ITOHATHO, 4TO B CETOHALIHEM Pa3roBope Hac OyeT MHTePecoBaTh, IIPeX/ie BCero,
aKcyonornyeckas QyHKImA.
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XoTenoch Obl TaK)Ke OTMETUTD, YTO MMEHHO aHIVIOA3bIUHAsL NUTEpaTypa Mpefo-
CTaB/IsIeT 0COOEHHO MHOTO BO3MOYKHOCTeT /11 pabOTHI [0 CTAHOBJIEHMIO TPARMIU-
OHHBIX CEMEeIHBbIX LIeHHOCTEN, TaK KaK aHmmiickoe obmectBo XVIII - Hagama XX
BeKa OT/INYAIOCh 0C0001T IIPUBEP)KEHHOCTDIO TPALULIVIOHHBIM UJjealaM CeMbH, KOTO-
pble B CHIIy 3TOTO OIMCAHBI ¥ MPONOBENYIOTCA BO MHOTMX NPOU3BENEHUAX aHITIOA-
3BIYHON KTaCCUYeCKON TUTePATyPBhI.

VTak, HayHeM Hall 6ojlee KOHKPETHBII PasroBOP C IPUHIIMIIOB BHIOOpA IIPOM3-
BemeHus1. beccmopHo, Ayst yuammxcst mo60ro Bo3pacTa U YpOBHsI 3HAHUI OCHOBHYIO
TPYSHOCTD IPY paboTe C MHOA3BIYHBIM IIPOU3BEAEHMEM COCTABIAET BCE — TAKH sI3bI-
KOBOIT 6apbep, KOTOPBIII HAKIaJAbIBAET OTPAHMYEHNS M HA KPYT MX uTeHus. [loatomy
HepBBIM KpUTepyeM IIpY OTOOpe IpOoU3BeleHMs JyId YpOoKa MHOCTPAHHOTO A3bIKA
ABJIAETCA He cofepaHue (Kak B C/Iydae ¢ pOJHON JIMTEpPaTypoli), a MOCUIBHOCTD C
TOYKM 3peHMA A3bIKa. MBI, HalTpuMep, He MOXKeM ITPeJ/IOKUTD yYeHnKaM 5 — 6 Kjacca
HIOZTMHHBII AaHITIMIICKIIT TEKCT, CKOJIb ObI OH HY ObLT MHTEPeCeH 1 MOJIe3eH UM C CO-
fiepyKaTeIbHOM TOYKYU 3PEHNA — OHU IIPOCTO He MOMMYT 3TOTO COJeP>KaHMA 1 TONbKO
HOTEPAIOT BCAKOE JKeJIaHMe 3aHMMAThCA 9TUM «HEMOCWIbHBIMY IpenmeToM. Ho Mo-
JKeM afIaliTUPOBATh €r0 K YPOBHIO 3HAHMII YYAIIMXCH, IO BO3SMOYKHOCTH He TepAA Ipn
9TOM COiepyKaHMsI ¥ TIOCTENEHHO TIO/{BO/Is pebeHKa K YTEHIIO MTOIIMHHMKA. [CITAN],
17] Bot xax Mor/a 6Bl BBIITIAETD TaKas aganrauns ckasku «[Ipukmouenns [ynanse-
pa» (cm. Tabm. 1)

OueBUHO, YTO BOCIUTHIBAIOLAsE (PYHKIIVS TUTEPATYPHOTO IIPOU3BEEHIISI MOYXKET
OBITH peaIM30BaHa TOJIBKO MPY YCIOBUM €TI0 MPaBUILHOTO 0T6OpA.

B kauecTBe BO3MOXKHBIX Marepuanos st yreHus P. [1a1t u 1. Bamdopn npepara-
I0T - alaliTUPOBAHHYIO TUTEPATYPY

- CHeLMAJIbHYIO IMTEPATYPY A/ OOyYeHNU YTEHUIO HA JaHHOM s3BIKe KaK POJHOM

- COUMHEHM CaMUX y4aluxcs

- Fa3eThbl U JKyPHAasIbI

- KOMUKCBI

- IEPEBOIBI C POJHOTO A3bIKA Ha M3y4aeMbli

- HealalITUPOBAHHYIO XY/J0’)KECTBEHHYIO TUTEPATYPy

Hac cerogus 6ynyT MHTepecoBaTh B IIEpPBYI0 Odepelb IPOM3BENEHMS XyHLOXKe-
CTBEHHOIT TUTEPATYPbL, 6YAb TO aJaNTHPOBAHHbIE U/ HET.

ABTOp OfHOII U3 KOHILENIMII paboThl C MMTepaTypHbIM HpoussenenneM E.JI. Ma-
TPOH BBIfIe/ISIET CIEAYIOLINe KPUTepHU 0TOOPA TUTePATyPHOTO IPOU3BEEHIISE:

4nTabeIBHOCTD. ITO O3HAYALT, YTO TEKCT JO/DKEH OBITH IOHATEH C IIEPBOTO MeJ-
JIeHHOTO IpouTeHys Ha 70-80%, MHave A3BIKOBOIL 6apbep OKaXKeTCs TeM IPeNAaTCTBU-
eM, KOTOpOe MOYXET OTOUTDb BCAKOE JKeIaHMe YUTATh, T.e. OKa3aTb, BMECTO ITO3UTHUB-
HOTO, pe3KO HeraTMBHOE BIMAHNE Ha MOTUBAIUIO

mpeobnagaHue OMMCAHUI B3aMMOLEVICTBUS IEPCOHAXEN HaJ, aBTOPCKUMM pac-

CYXXIEHUAMN
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CYODBeKTMBHAA 3HAYMMOCTD C TOUKYU 3PEHUS COlePXKAHUS O3HAYaeT, YTO IIPU UuTe-
HMM TIPOV3BENIeHNS Y peOsAT BOSHUKAIOT BOIpOchl «[loyeMy oH/a Tak moctymmi/a? A

KakoB ¢ YTo 651 4 cenan/a? Ha ero/ee MecTe?» I T.IL., @ 3TO BO3MOXKHO, TOIbKO €C/IN
TeMaTMKa U CofiepyKaHNe IIPON3BeJeHA aKTyaNbHbI /IS YYaIUXCA.

00BEKTVBHAS 3HAYMMOCTD MOAPA3YMEBAET, YTO [PV UTEHNN, AHA/IN3E ¥ MHTep-
IpeTaluy NpoU3BeIeHNsI MOTYT ObITh IIOCTAB/ICHDI Y PelleHbl 3HaYMMble IIPOOIeMBI.

BO3MOXXHOCTb CBOOOIHOJ He3aBUCUMOI MHTEPIpeTALUN C IOCTeRYIome yc-
Kyccueit. [/t 9TOro mpousBeieHe JO/DKHO 00mafaTh HpaBCTBEHHON 3HAYMMOCTBIO,
HEOJJHO3HAYHOCTBIO Y1 MHOTOC/IOMTHOCTBIO CMBICTIA.

C Touxu 3peHust Gopm paboTh OCHOBHOE OT/INYNE OYAeT COCTOSITD B TOM, YTO IIPK
U3Y4eHMM IUTepaTypbl Ha UHOCTPAHHOM A3bIKe HaM HU Ha KaKOM yPOBHE He yHacTCA
COBCEM YVITY OT «IIPYMUTUBHOTO» YTEHMA BCIYX pacCMaTpUBaeMoro Tekcra. O4eBup-
HO, YTO OCHOBOIJI M3y4YeHNs IIPON3BeNeHUI MHOA3BIYHON TUTEPATYPbI C TOUKMU 3PEHMS
copepKaHus 6yIeT CpaBHUTENIbHbIN aHAIN3; IPUYeM aHAIM3MPOBATbCS JODKHA KaK
¢dbopma mpousBeneHst (CpencTBa BBIPA3UTENbHOCTH, IIOLOO0P TEKCUKY U TPaMMaTHIe-
CKIX CTPYKTYP), TaK U €T0 COflep>KaHIe.

XoTenoch OBl OTHENIBHO IIOTOBOPUTD O TAKUX ABYX HeTPaAMIMOHHBIX GpopMax
y4ebHOro Impouecca, kak (ppaHIy3ckyue TBOpYeCKMe MacCTepCKye M poJeBble
UTPBHI.

Urak, mactepckue. OCHOBHOII Mjjeeli, OCHOBOIIO/IATAIOI MM IPUHIUIIOM B3a-
MMOOTHOIICHUII YIUTENA M YIeHUKOB (B TEPMUHOJOTMM CUCTEMBI, MacTepa U
YYaCTHUKOB) MOXHO 6bUIO 6Bl Ha3BaTh IPUHIIUI [[EHHOCTHO-CMBICIOBOTO pa-
BEHCTBa, a0COMIOTHOTO HEBMEIIATeAbCTBA U MaKCUMAaJIbHOW CBOOO/IBI IEeMICTBUIA.
M.I. EpmonaeBa HasbiBaeT 3TO Wjeeil CyO'beKTHOCTU U yKasbiBaeT B KauecTBe
obecneunBaronyx eé GpakTOPOB Ha IIPaBO BEIOOPA, CAMOCTOSATEIBHOCTD U OTBET-
CTBEHHOCTbD.

OpnHOI M3 BaXXKHENIIMX OCOOEHHOCTelI MAacTEPCKUX ABIAETCS TpeboBaHHUe
abcomoTHOI 6e3oreHOYHOCTI. CTONMD JKe 00sI13aTeNbHBIM TPebOBaAHMEM SBIISIET-
cs1 3aBeplueHue 0607t Mactepckoit pediekcueir. MacTepckue I[eHHOCTHBIX
OpMeHTal Uil UMEIT 0cob0e 3HaueHNe B BOCIUTATEIbHOM IIpoljecce B CUIIY TOTO,
410 cHOPMUPOBAHHOE OTHOLICHME UK MO3ULMS ABIAETCA UX OCHOBHBIM IIPO-
oykToM. B wacTHOCTHM, MacTepcKas eHHOCTHBIX opueHTannit «Cempsa? CeMbs!»,
ocHOBaHHas Ha aHanuse «KeHtepbepuiickux pacckazos» Yocepa, mpenmonaraeT
CaMOCTOSITE/IbHBII BbHIOOP YYAaCTHMKAMMU L€HHOCTHBIX OPMEHTALNIT CeMeitHOl
KU3HYU. MacTepckue COTPYAHMYECTBA JAlOT BO3MOXKHOCTb JMAarHOCTUPOBATbH
IeiCTBYIOLINE CeMeliHble YCTAaHOBKM Y4aCTHUKOB.

PoneBas urpa uMeeT He TONBKO JUAAKTIYECKOE, HO U OOI[eKOMMYHIKAaTUBHOE
U NICYIXOJIOTO-AVIaTHOCTMYECKOe 3HAUYeHNe, I03BOJIAeT BBIABUTD XU3HEHHbIE yCTa-
HOBKU 1 MOfe/u moBefeHns. CBOOOSHASI MMIPOBM3ALN - 9TO He MHTEPIPeTALMs
3a/JaHHOTO, HO CO3MAaHMe COOCTBEHHOrO TEeKCTa B XOfe ucrnonHeHus. PoneBas
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urpa fABJIAETCA OJHUM U3 CaMBIX MOILIHBIX CPe/ICTB CTAHOB/IEHNA KOMMYHMKATHUB-
HOJI KY/IBTYPBI U peanusyeT TaKuM 06pa3oM MPMHIUI eMHCTBA 0O0yYeHNUsA U BOC-
nuTaHusA. HeMaoBaXXHO 1 TO 06CTOATENBCTBO, YTO 3a MOC/IEfHEe BpeMsI pojIeBas
urpa poxasana cBol 3¢p¢eKTUMBHOCTb B paboTe, B TOM UMC/IE C YUAIL[UMUCSI Ha-
YaJbHOI MKOMBL Tak, A m060ro Bo3pacTa MOLYT OBITH MHTEPIPETUPOBAHDI
poneble Urpbl «CeMelHBI Y>KUH» UK «leHb posKmeHus». VIX MOXXHO MCIOIb30-
BaThb KaK C IMarHOCTIYECKOM, TaK U ¢ KOPPEKIMOHHOI LefIbIO.

[Tpo6rema paboOThI C IUTEPATYPHBIM ITPOV3BEfCHIEM BCET/ia BbI3bIBA/IA MHTEPEC ¥
YUeHBIX 1 IIejaroroB-MpaKTUKOB, KOTOPBIMI Pa3pabOTaHO MHOYXECTBO TEXHOJIOTHIT
U3y4eHMA TUTePATyPHOIO IPOU3BEIEHI.

PaccMoTpuM HeKOTOpbIe 13 HIX mofipo6Hee.

E. JIl. MaTpoH mpepmyIaraeT CleAyoIIyIo CUCTEMY PabOTbI ¢ TUTEPaTyPHBIM IIPON3Be-
JieHMeM: TIoC/Ie BBIOOpa MPOM3BeNIeHNs YIUTeNb OTOMpaeT 6a30Bble 0ObEKTHI (TOfTexKa-
I[Vie aHA/IM3Y OTPBIBKM TeKcTa). PaboTa HaumHaercs ¢ nepBuyHoro aHanusa. Ha ciemyo-
I[eM YPOKe IpefIIonaraeTcsi paboTa MeTOLOM MHCLIEHMPOBAHYS U ApamMaTusarui. [Ipo-
[O/DKaeT paboTy MeTOJ BbIABIEHMA MHeHUil. [lajiee MCIIONb3yeTCsA METON, acCOLIMALINIT
(apTedpakToB). 3aTeM IpMMeHACTCA METOJN CUTYATUBHBIX POJIEBBIX UIP IIO MOJEILIM,
TIPE/TIONATAOIVIT POJIeBbIe UTPhI IO BOOOPaXKaeMbIM CUTyanysM. [anee IpuMeHsAeTCs
MeTof|, CBOOOHOI MMIIPOBU3ALIMY TI0 VICXOJHOM CUTyalyn. V, HakoHell, Ha 3aBeplIao-
IjeM 9Talle JMCHOIb3YeTCs METOf IMpoOmeMHbIX urp. Tak, Hampumep, u3ydas MOBECTb
«CBupieTenb OOBMHEHNsT», MOKHO BBIATI Ha CUTYaTMBHYIO poneByio urpy «KpucruHa
BcTpeTwIa JIleOHApA0 B TypareHCTBe» U IPOOIeMHYI0 UIPy «YOu/Ia nm KasHumad».,

B 2005 rony B usparenscree Macmillan Bbier YMK Macmillan Literature Guide for
Russia - y4e6HMK 171 97IeKTMBHOTO Kypca 110 aHIJIOA3bIYHOI muTeparype B 10 - 11 xmac-
CaX TyMaHUTapHOTO U IMHIBUCTIYecKoro npodust. Asrop YMK B. B. Konbiiosa npep-
JIaraeT OpraHK30BaTh JAHHbI KypPC KaK UCTOPUUECKIIT 0030p PasBUTIHA aHITIOSASbIYHOM
JIMTepaTypsl ¢ 6ojIee MM MeHee IIOFPOOHDBIM aHA/IN30M OTHETbHBIX IPOUSBEIEHMIIL.

CoBeplIIeHHO MHYIO TEXHOJIOTUIO peaji3yeT TBOpYecKad IPYIIIA YIUTe/Iell aHIINIICKOTO
A3pika ryvHasuy Ne261 1. Cankr-Tletepbypra non pykosoncrsom H.H. Bapnauesoit. Onu

OpPraHN3yIoT B KaOMHeTax OMOMMOTeKY Y4eOHBIX M3JAHWMII aHITIOA3BIYHON JIUTEpaTyphl,
TPEJICTaBIeHHYI0 KHUTaMI MaKCUMajIbHO PasHOOOPa3sHOIl TeMAaTUKIM M Pas/IMIHbIX YPOB-
Heil CJIOKHOCTH, M JAIOT KOKIOMY Y4allleMycsl BO3MOXKHOCTb CaMOCTOATE/IBHO BbIOPATh
KHUTY JUIS 9TeHIs - MO0 CUNTAIOT, YTO TO/IBKO B 9TOM C/Ty4ae UTeHIe T10-HACTOSIIEMY yB-
JledeT MIKO/IbHMKA. Ha e>keHelebHbIX 3aHATIAX OCYIIECTB/LACTCA KOHTPOIb B TaKMX (Hop-
MaX, KaK IIepecKas, YTeHyie 1 TIepeBof, OTPhIBKOB, PacCy K/eHNe 110 ITPOINTAHHOMY U BbI-
TIO/THEHVIE TIPEJIOKEHHBIX B KHNUTe 3a/jaHnil. E>xkeMecsqHO IIPMHIMMAIOTCA 3a4eThl 110 OffHO-
My IPOYNTAHHOMY MPOu3BeNeHMI0. TakuM 06pasoM, KaK/IbIil yUaIlMics MPOYNTBIBACT 32
y4eOHBIIT TOf] He MeHee 8 MHTEPeCHBIX 1 MOCU/IbHBIX KHUT. Kakue KHuru B 616/moteke Ka-
OVHeTa MO3BOJIAT UCIO/b30BATh JAHHYIO TEXHOJIOTMIO Il PabOTBHI HaJ| CTAHOBJICHMEM
TPa/IVILIIOHHbIX CEMEHbIX IIeHHOCTE, MBI C BAMM CETOfIH: Y>Ke TOBOPIIIL
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Emre ogna Texnonmorus npepcrasneHa B YMK «Opportunities». ABTopb! mpepiara-
I0T 3HAKOMCTBO C OfIHMM IIpOM3BefleHMeM II0 MCTedeHMu JAByX TeM. IIpoussenenns
KJTACCHYECKOT0 pelepTyapa IpefcTaB/IeHbl B lepecKase, 03BOJIAIIeM 03HAKOMUTD-
s C HVMMU 32 OJVIH YPOK; KXX/IBIil TeKCT CHA0>KeH KOMMEHTapyeM, pacCKa3bIBaIOIIM
o 6uorpadmm aBTOpa M MCTOPUM CO3[AHMS IPOU3BefeHus. Bonpocel n 3aganns K
TEKCTy OPMEHTUPYIOT, IIpeX/ie BCETO, Ha aHa/IM3 HOBOII IEKCUKI, HO HEKOTOpbIe U3
HUX IpeJIaraloT TakKe BBICKAa3aThb CBOe MHEHME II0 COJEPKAHUIO WM OCHOBHOM
MBICIIY TEKCTa, YTO NpU paboTe HaJ MHOTMMM, eC/IM He BCEMM, IIPOUSBENCHUAMN 1
MOXXHO JICIIONIb30BAaTh /I CTAHOBJIEHMs TPafVIMOHHBIX CEeMEIHbIX LIeHHOCTEIL,
IYCTb 11 He BCEITa HAIPAMYIO.

Texuomorus, npencrasneHHas B YMK «3Be3[HbBIN aHITIMIICKIMIT», TTOX0Xa HA TO, 9TO
npemaraet «Opportunities”. B kaxgoit TeMe y4YalyMcs NpeyIaraeTcs aflanTipOBaHHbIN
WV TIePeCKa3aHHbI OTPLIBOK U3 ITPOU3BENIeHNA KIaccuyeckoli mTeparypsl. OH mpep-
BapsIeTCs KPATKMM PAccKasoM 00 aBTOpe 1 ICTOPUU CO3/IaHMs M/I OCHOBHOM COfiepyKa-
HMY TeKcTa. PaboTa ¢ TeKCTOM IpefonaraeT safaHus 9k3aMeHallMoHHOro opmara Ha
HOHVMAHNe COflepKaH!A, OTPAOOTKY JIeKCMKI M OfVMH JIMYHOCTHO-OPEHTVPOBAHHBIN
BOIPOC (KaK IPAaBUJIO, OH CBsI3aH /MO0 C BBIPAXKEHIEM CBOETO OTHOLIEHIS, OO0 C TIPOo-
THO3MPOBaHJEM CBOETO OBEECHVIA VIV CBOVIX OLIYIIEHWII B aHAJIOTYYHON CUTYaLUN)

A Temepb MHe XOTe/lTOCh ObI TOKa3aTh B KaueCTBE IPMMepa, KaK MOXeT OBITb MO-
CTpOEH YpOK (1, TOuHee, LIMKII U3 ABYX YPOKOB), IOCBAIIEHHbIT paboTe ¢ muTepa-
TypHbIM npoussefieHreM 1o YMK «3Be3gHblil aHITIMIICKMIT» C MCIIOIb30BAaHNEM Me-
TOJja TIOC/IONHOTO POHMKHOBEHNS B CMBICI TEKCTA. SI BbIOpasIa ypOK, IOCBAIIEHHbII
OTpBIBKY U3 «800 yur BHU3 110 AMa30HKe», IOCKOJIbKY ero Cofiep>KaHye B HanboIb-
eyl Mepe OTBeYaeT Hallleil CErOfHAIIHEN TeMe, CBS3AaHHON C TPaAVIVOHHBIMA Ce-
MEeHBIMM IIeHHOCTAMII.

1. Vtak, B HayajIe ypoka s COOOIal0 yYalMMCs, YTO CETOfH: MbI OyaeM paboTarh
C IIpou3BeJieHNeM OYeHb M3BeCTHOTO aBTOPA, VI IpejIarao yrajaTth ero UM Io Ha-
3BAHHBIM IIPOM3BEEHISIM OO0 B XOfe UTPhI B «Brcemniy». 3aTeM IIPOBOXY aKTya-
JIM3ALMI0 UMEIOLIMXCA Y BBITYCKHIKOB 3HaHUI 0 6uorpaduu u TBopyectse JK. BepHa.

2. TonbKo IOCIIe 9TOrO MbI OTKpbIBaeM Y4eOHMKM ¥ IPOBOAYUM Oeceny IO Ipef-
JIOXXEHHOV MIITIOCTPAINY, B XOfIe KOTOPOIl pebsATa BHICKa3bIBAIOT CBOY MPE/TIONOXKeE-
HIs1 06 06pase KM3HM JIIOfiell Ha IIOTY. Tak 3aBepIIaeTcsl IepBblil STAIll, OCBIIIECH-
HBIl aKTya/JM3aluy MMEOLINXCA 3HAHUI, BXOXKJICHNIO B TeMy U MOTMBAL[MM Ha ee
JajbHelIIee UsydeHue.

3. 3aTeM ydvalguecs IPOYUTBHIBAIOT TEKCT, IIOCBAIICHHBI 6uorpadum 1 UCTOpUM
cospanus tekcra. GopMa YTeHus — BCIYX MM PO ceOs — 3aBUCUT OT YPOBHSA 3HAHMIL.
ITocre mpouTeHMs UM IIpeJIAraeTCs ONMpPeeTUTh MICTUHHOCTD CIEAYIOMINX YTBepKe-
Huit: 1. Jules Verne wrote only science fiction books. 2. He has written over 50 novels.
3. He described different strange journeys in his books. 4. He wrote “800 leagues down
the Amazon when he was over 60. 5. Torres wants to take Garral's money. ITocie aToro
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BBIITYCKHVKAM MpeilaraeTcsl IIPOYNTaTh MepBbIli ab3al] caMOro TeKCTa 1 BBICKa3aTb
IPEeJIIONOXKeHNsA O €0 BO3MOXKHOM Jla/IbHelIeM cofiepyKaHuy. Tak BBIITIAAUT BTOPOI
9Tall paboThl, HAIIPAB/IEHHbIIT Ha 3HAKOMCTBO C aBTOPOM I ITO/TyYeHMe 001X 6a30BbIX
CBEJICHMII O COTlePyKaHNM TeKCTa.

4. TTocre 3TOrO BBITYCKHUKY 3HAKOMATCS C CaMUM TeKCTOM. DOpMBL MOTYT OBITH
PasHBIMM: UTeHUe BCIYX, CIyLIaHMe ayAMo3aIlCy C BU3YaIbHOJ ONOPOIL VTN YTeHMe
1po ce6s1, B 3aBUCUMOCTH OT YPOBHSA 3HAHWIT U IPYTUX 0cobeHHOCTelt rpymmslL. [Tocne
9TOTO IIePBOTO MIPOYTEHNUA OAVHHA/IATUKIACCHUKAM IIPeIaraeTcs BBIIIOTHUTD 3a-
IaHMe 13 y4eOHMKa — 7 BOIPOCOB C NMPEJIOOKEHHBIMI BapyaHTaMU OTBETOB Ha BbI-
60p. ITO TpeTuii ITAIl — IePBUYHOE 3HAKOMCTBO 1 06llee NOHMMAaHMe TeKCTa.

5. 3aTeM TEKCT IPOYUTBIBAETCS IIOBTOPHO (BBIOOP CIIOCO6A YTEHMS ONSATh-TAKM
3aBUCUT OT IPYIIIBI, HO He IOBTOPSAET CIIOCOO IIePBUYHOrO 3HAKOMCTBA) U IIPOBO-
muTCs bGecriepeBOfHAs CEMAaHTU3AIMA HE3HAKOMOI! ydammmmcs nekcukn. OnAaTh xe,
BO3MOXKHO pasHOoOpasue GopM — 3TO M CaMOCTOATENbHAsA paboTa CO CIOBapPsAMM
(6yMa>KHBIMY WM 97IEKTPOHHBIMN), ¥ B3aMMOIIOMOILb, 1 00bACHeHNE yInuTeN. 3a-
TEM BBIIIO/IHSETCS VIIPAKHEHUe U3 y4eOHMUKA: OOBSICHUTb 3HAYEHNUE BBIfIEIEHHBIX
CJIOB ¥ COCTaBUTDb C HUMM IpefioxeHys. [Toce 3TOro yqamuMcs mpeiaraeTcs oT-
BETUTD Ha BOIIPOCHI II0 COflep>KaHMIO, KaK U3 y4eOHUKa, TaK U IIPEeIO>KeHHbIe YUUTe-
nem: 1. How did the family feel and why? 2. What did Benito think of Torres? 3. Why
did Juan change his name? 4. What crime(s) was he convicted of? 5. Why was Torres
surprised? Tak IPOXOAUT CIEAYIOLINIT ITAII, HAIIPABICHHDIII Ha AeTa/bHOE IOHMMa-
HIIe COIeP>KaHNA TeKCTa.

6. 3aTeM BBITYCKHMKAM IIpeJjIaraeTcsl BhICKa3aTh MIPENIONIOXKEHN O BO3MOXHOM
[a/IbHeIIeM COfepXKaHMU ¥ 0OCYAUTD UX B Iapax U IPyNIax. ITO yxKe TUIHOCTHO-
OpMEHTUPOBAHHOE 3a/jaHNe

7. Ha crnepyromem sTare cTapIieKIacCHMKI IPOCIYLIMBAIOT B ayMO3aIIACH IIPOfIOI-
JKeHJe MCTOPYH, CPABHMBAIOT €T0 CO CBOMMI IPEMIONIOXKEHIAMY Y BBIIIOJTHAIOT 3a/jaHIe
Ha [IOHMMaHMe COflePyKaHNA.

8. Hy, u B 3aBepleHMe BBIITYCKHMKAM IIpefyIaraeTcsa CopMyIupoBaTh OCHOBHYIO
MBIC/Ib IIPOVI3BENEHM 1 3aTeM IPOBONUTCA IMpoOIeMHas UIpa IO OFHON M3 CXeM,
npennoxxeHHbIX E.JI. MaTpoH.

JomalrHee 3afaHe IIpefIaraeTcst Ha BRI6Op: Mm16o mepeckas, 160 cospanme CBo-
€ro TeKCTa C aHAJIOTMYHOI MOPAbIO, MO0 COUMHEHMe-BhIPAKEHNEe MHEHNSA TI0 OC-
HOBHOJ MBIC/IM TEKCTA.

A Terniepb MHe XOTe/IOCD ObI ITOKa3aTh BaM HEeCKOTIbKO HETPa/IUILIVIOHHBIX YPOKOB.

ITepBbIit M3 HUX — 3TO MacTepPCKas LeHHOCTHBIX OpueHTanmit «borarcTBo» Ha oc-
HoBe ckasku O. Yaitnbpga « roMcTUYHBIN BeTMKaH».

1. B Hauasie MacTepCKOIT yYaCTHUKAM IpefinaraeTcsi 06CyAUThb B TPYIINAX, YTO OHU
HMOHMMAIOT IIOf] MOHATHEM «OOTraThlil YemoBek». IIpu mpoBegeHNN 9TOI MaCTEPCKOIt
ObIIV IOJTy4eHbI CIef[yIOLIVie OTBETHI YYaIXCA
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- TOT, y KOTO MHOTO JieHeT

- TOT, y KOro Xopoiuas pabora

- TOT, Y KOTO MHOTO Jpy3eit (y KOro ecTb Ipy3bs)

- borarblit Zymo (pacKpbITh He MOIJIN)

- 1e/IPbIIL, BEJIMKO/YIIHbII

- YMHBII

- TOT, KTO MHOTO 3HaeT

2. Tlocre 3TOTO yYaImecs: 3HAKOMSTCS C ITePBOIl YAaCThI0 TEKCTa CKasKu (IO CIoB
««Kak MHe X0Teloch 6bl €ro YBUIETb» - OBIBATIO, TOBOPIII BEIMKAHY. ).

3. 3ateM pebsiTaM IpefIaraoch pPasfeuTbCs Ha [ABe TPYIIbI B COOTBETCTBUU C
TeM, CIMTAIOT /IM OHN, YTO BeIUKAH cTas GefHee nin Gorade, IyCTUB B CBOIL Caf Je-
Teil, M yXKe B 3TUX TPYIIax IPOJYMBbIBaTh apryMEHTAVIO CBOEIl TOUKM 3peHus. Bor
KaKue, HallpyMep, IPUBOAMUINACD apPTYMEHTBI

OepgHee, Tak Kak Oorauye, Tak Kak

- caf pasopsT - Y HEro NosIBUNMCL Apy3bs

- eMy (PpyKTOB HE JOCTaHEeTCA - eMy CTano MHTEPECHEE XUTb
- OenuTbcst NnpuaeTcs - OH OT [ieTei MHOro y3Han

- Hay4ymnca genutbca

- UHTepecHee NpoBoAUTb BpeMaA
- Hawen gpyra Ha BCH XXWU3Hb

- €CTb T€, KTO eMYy NOMOXeT

- nogaBunacb MevTa

- B €ro >XW3HUW nosiBunack noboBb

4. Iloce 3TOTO yYaCTHUKY B TPYIIIaX MPUAYMbIBA/IM KOHIL[OBKY paccKasa 1 fe/lajn
HOIIBITKY OOBSICHITb, 09EMY OHU CUUTAIOT, YTO COOBITISI OYAYT PA3BUBATHCS NMEH-
HO Tak. VIHTepecHO, 4TO faxKe pebsiTa, Ha YPOBHE CO3HAHIsI YTBEPXK/ABIIINE, UTO Be-
JIMKaH 00e[Hel B pe3y/IbTaTe CBOETO 0IarOpOJHOTO IOCTYIIKA, IIPU CO3[JAHMUY TeKCTa
(To ecTpb Korza B paboTy BKIIIOYANIOCh IOfCO3HAHE), IPOSIBIAMN COBCEM MHBIE LIeH-
HOCTHBIE YCTaHOBKIL.

5. Ha crrepytomieM arane y4acTHMKaM IIpeJIarasoch 3alucaTbh BOIPOCHI, KOTOpbIe
OHI XOTe/N OBl 33/jaTh ABTOPY WV FepPOsIM IIPOU3BEIEHNIs, IOCTIE Y€T0 MacTep 3a4n-
TBIBAJI T BOIIPOCHI 11 OCTA/IbHbIE YIACTHMKM IIBITANCh OT MMEHN afjpecaTa Ha HUX
OTBETUTh. BOT HECKOTBKO NTPUMEPOB BOIIPOCOB

- Kax TbI cymen npeoponeTs cebst U MyCTUTD HeTelt?

- He 6b1710 7111 CKY4YHO CHIETb OFHOMY B joMe?

- ITouemy TbI mycTun geteit? OT ckykm?

- 3ayeM BaM NOHAZOOM/ICA UMEHHO 3TOT Caj?

- Yt0 611710 OBI, €C/IV OBI BETUMKAH He IYCTIT feTe?

- Kro aTtot manpumk?

- [ToueMy 0GP0 IPUXOAUT TONBKO Yepes3 CTpafaHus?

- PasBe Ha 3emsie cuacTbs He CyIeCTByeT?
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6. ITocte 3TOTO IPyIIIaM MPEJIAraloTCsl CIeAYIoLIye YTBEPXK/EHsI, KOTOpble OHM
JIOJDKHBI apI'YMEHTUPOBAHO MIOATBEPAUTD WM OIIPOBEPIHYTh:
1. o6magaHme 4eM-1100 IUIIAeT YeJI0BEKA CUACThS

2. €Ty Bac eCTb HACTOSIIIVIL IPYT; BBI HE CMOYKeTe ObITh BEPHBIM APYTOM JPYTUM JIFOfSIM

3. KTO OTHAeT, TOT BCeraa II07Ty49aeT B3aM€E€H

4. 6€3 TOCTOAHHOTO JTUMIHOTO 06IHCHI/IH HacToAIasA ;[py>1<6a HEBO3MOXKHA.

[IpuBeny HECKOIBKO IPMMEPOB apryMeHTOB:

1 2 3 4
na, - 3aKpbIBAET €ro |- OTKPbITbl NOHOCTHIO - oTAaThb yxe - He Bygelub
notomy |Agywy ans TONbKO €My OOHOMY 3HauuT obora- | 3HaTb, YeEM
yTO niogen - OHV ByayT peBHOBaTb | TUTb cebsi XUBET Apyr
- eMy 3aBUAYIT |- HEKOrga JOCTaToO4YHO - B XU3HU - OPYXUTb 3Ha-
- OH bouTcsa aTo | obwaTbes nobpomy nerye |4t BMECTE Mpo-
notepsTb - CNMOXXHO NOACTPOUTLCS |- HAUYETO He BOAUTL CBOOOA-
- OH He JoBeps- | N0A4 MHOMUX ncyesaet bec- | Hoe Bpems
eT nogam - HacToALMX Opy3en cnegHo - Haye HeBOo3-
BoOOLLEe He GbiBaeT MOXXHO nomMoraTtb
MHOro apyr apyry
HerT, - MOXXHO MHOTUM |- y4uLbCs Nobutsb 1 - XXWU3Hb Hecrnpa- |- MOXHO nucaTb
noTomy |MNOMOYb nobuLlb BCcex BeanvBa nucbma, SMS,
4yTo - NONb3ysAchb - KOorga cyacTnivB, XOYeT- | - noaun e-mail n T.n
3TUM, MOXHO Ccs 9TUM MoAEeNnTLCS HebnarogapHbl |- cepaue Bce
ObITb - MOXHO APYXXWUTb KOM- |- CHacTbe He B | paBHO CrbILLNT
CYacTNMBbIM naHuemn TOM, YTOObI
- BMecTe Beceree nonyyarb

7. U, HaKOHE€II, Ha 3TaIl¢ pe(bneKcr/m Y4aCTHMKaM IIpefiarajaocb MNpOmO/DKUTD

OJJHO 13 YTBEPK/€HMIL:

A mownan, 4yro... wim f X094y NPORO/KUTH PasMBILIATE O...IlpuBeny npumepsr

OTBETOB YJaIllIMIXCA:

A noHan, yTo...

A X044y NPOAOIDKUTL Pa3MbILLNIATDL O...

- Takoe apyxba

- 0buaen MHOrMx apyse

YyectBe
- He YMEK OpYXUTb

- UCMOMHEHNEe MeYTbl - 3TO Toxe 6oratcTeo
- He 3Halo, YTO Takoe cyacTbe
- Y MEHSI HET HaCTOsILLEro apyra

- YernoBek He MOXeT ObITb CHACTNMB B OQUHO-

- CMbICrIe XepTBbl paau Apyrux

- TOM, NOYeMy MUP Tak HecnpaBeanvs
- no6su 1 apyxobe
- TOM, 4TO 51 MOry caenatb

- TOM, €CTb 11 Y MeHs1 Apy3bsi

- TOM, NpaB N BenukaH

- TOM, NOYeMy S HE TaKOW Kak Bce

ITo3HakOMbTeCh, HMOXAIYICTA, C AITOPUTMOM IPOOIEMHON UIPBI IO CXeMe

«Mosrosas araxa». Tema urpsl «IIpas m1 bunb60?»

1) Oprauusanus gruckyccun. So, today we're going to discuss quite a complicated
issue: «Was Bilbo’s action correct?» Please, divide into two groups accourding to your

answer to this questions: one group is «yes» and the other is «no». Choose the
leader. Discuss how you are going to prove your opinion. The leader will have some
minutes to express group’s point of view and prove it. The others will have to be
ready to prove (support) it too. 2) KomnexTuBHas moaroroska K puckyccuu (5-7

21



MONOGRAFIA POKONFERENCYJNA

MMHYT). 3) BblcTymmeHnsa nuaepoB TPYNI M JOIOMHUTETbHBIE COBBICTYIUICHUSA
YJIEHOB TpynIl (BBICTYIUIEHME OKOJIO 3 MMHYT, COBBICTYIJIEHMA 1O 1 MuHyTe). 4)
KoHTpBBICTYII/IEHN A Y/IEHOB I'PYIII C KPUTUKON BbICKa3bIBaHMUI IPOTMUBOIONOXKHOM
TPYIIIBI (Ha KPUTUKY Cpasy JaéTcs OTBET)

And now I'd like us to have a role-play. A Temepp s mpepiarar0 UMUTAIVIOHHYIO
urpy «bunp6o u Tomym». 1.Bce Bpl mpekpacHO MOMHUTe cUTyanyio, Korga bump6o
CTy4aitHo HaxonuT obpoHeHHOe Tommymom Kombllo M cTaHOBUTCA HEBUAMM, @ TOT,
cuymras X0661MTa BOPOM M TIBITAasICh HANTI €r0, YTOOBI OTOMCTUTD, BMECTO 9TOTO BbI-
BOZIUT C/IEIYIOLIEro 3a HUM HeBUANUMKOIL Brib60 13 mabupuHTa, 13 KOTOPOTO TOT CaM
He 3HaJI BBIXOJIA, HO CAfINTCsI, 3arOpoAuB cobomo mpoxox. Yro menars Boabbo, Boopy-
JKeHHOMY B 9TOT MOMEHT HO)XoM? Tak MbI mpoBenn ¢ Bamu nepBbIif HOATOTOBUTENb-
HBIJI 3Tall — IOCTAHOBKY 3a/laull U pacIpefieieHye poreit.

2. Bropoii atan - ponesas urpa:

3. 3areMm yyamumcs, Kak 1 Bam ceriuac, npefyaraeTcs JeMOHCTpalys MIMUTALVIOH-
HOI1 UTPBL

4. 3HaKOMCTBO C TeKCTOM M CpaBHEHNE CBOETrO IOBEJIeHMsI C ITOBeNEeHNEM IepoeB
SABJISIETCST 00s3aTeNbHBIM IIOCTEAYIOmMUM 3TarnoM. KTo moMHMT, Kak moBen cebs

Bbunp60? MHe 6bI XOTeIOCh IIPOLUTUPOBATD TEKCT:

Bilbo almost stopped breathing, and went stiff him-
self. He was desperate. He must get away, out of
this horrible darkness, while he had any strength
left. He must fight. He must stab the foul thing, put
its eyes out, kill it. It meant to kill him. No, not a fair
fight. He was invisible now. Gollum had no sword.
Gollum had not actually threatened to kill him, or
tried to yet. And he was miserable, alone, lost. A
sudden understanding, a pity mixed with horror,
welled up in Bilbo’s heart: a glimpse of endless
unmarked days without light or hope of betterment,
hard stone, cold fish, sneaking and whispering. All
these thoughts passed in a flash of a second. He
trembled. And then quite suddenly in another flash,
as if lifted by a new strength and resolve, he
leaped.

No great leap for a man, but a leap in the dark.
Straight over Gollum’s head he jumped, seven feet
forward and three in the air; indeed, had he known
it, he only just missed cracking his skull on the low
arch of the passage.

Gollum threw himself backwards, and grabbed as
the hobbit flew over him, but too late: his hands
snapped on thin air, and Bilbo, falling fair on his
sturdy feet, sped off down the new tunnel. He did
not turn to see what Gollum was doing. There was
a hissing and cursing almost at his heels at first,
then it stopped. All at once there came a bloodcur-
dling shriek, filled with hatred and despair. Gollum
was defeated. He dared go no further. He had lost:
lost his prey, and lost, too, the only thing he had
ever cared for, his precious. The cry brought Bilbo’s
heart to his mouth, but still he held on. Now faint as
an echo, but menacing, the voice came behind:
«Thief, thief, thiefl Baggins! We hates it, We hates
it, we hates it for ever!»

Bunb6o... noutn nepectan abiwats. OH Gbin B oT4as-
Hun. Heobxogmmo BbIGpaTbcs oTcioga, U3 3Toro
CTPALLHOro Mpaka... YAapuTb KUHXarnom 3nobHyto
TBapb, youTb, onepeamnTb €ro, Noka oH He youn bune-
60... HeT, ato Byaet HeyecTHo. Bunb6o HeBuaum, a y
lonnyma HeT KuHXana, Aa oH ewwé 1 He nbiTancs
y6utb ero , buns6o. U notom, Monnym Takow oanHo-
KW, TaKoW HeCYacCTHbIN 1 3abpoLueHHbIN... BHesanHo
cepaue brnb6o HanonHMNOChL COMyBCTBMEM, Xaro-
CTbl0, CMeLUaHHOW CO CTPaxoM, OH NpeacTaeun cebe
Yepeny 6eckoHeuvHbIx GecnpocBeTHbIX AHen, 6e3 Bcs-
KON Hagexabl Ha NyYLLyH XWU3Hb — NULLb XECTKUIA
KameHb, XornoaHas pbiba, BeYHOE LUHbIPsIHbE U GopMOo-
TaHbe... M BOpyr COBEPLUEHHO HEOXMAAHHO ero 03a-
puna HoBasi MbICMb, U OH, CIIOBHO MOAGPOLLEHHbI
NPUBOM PELUMMOCTU U 3HEPTUK, NpbIrHyn! Ons
YernoBeka Takow NpbhKOK Obin 6bl He bor BecTb kak
TPYAEH, HO BeAb 3TO GbiN eLle M NPbIXOK B HEU3BECT-
HOCTb... Bunbbo nepeneten npsiMo Yepes ronosy [on-
nyma, Ha MeTp B BbICOTY, [IBa C MOMOBUHOW B ATNHY.
Emy 6b1110 HEBAOMEK, YTO OH YyTb HE PasMOXKWN
cebe Yepen O HU3KMI CBOA TyHHens. [onnym OTKUHYN-
cs Ha3aj v nonbiTancs cxeatuTb Xxo66uta, HO NO3AHO
— nanbl ero uanHynu Tonbko Bo3adyx, a bunsbo, npu-
3eMIMBLUUCH HA CBOM KPEnKWe MOXHaTble HOXKW, MOM-
yancsa no 6okoBomy xogy. OH ynenéteiBan He obopa-
ynBasicb. Crnepsa LuuneHne n 6paHb crbiwanucb
npsiMo 3a cnuHon y bunb6o, NoToM NpekpaTunmnchb.
Paspancs gylwepasavpatowmin Kpuk, NOMHbIA 3106b1 1
otyasiHus. Fonnym 6bin nobexaeH. Janblue oH
6exatb He cmen. OH npourpan: ynycTun fobbivy u
noTepsn To eAUHCTBEHHOE, YeM Jopoxun. Y bunb6o
OT €ero Kpuka 4yTb cepALe OT CTpaxa He BbICKOUUIO,
HO OH npoporkan 6exarb. MNoTom cnabbli, kak 3axo,
HO MOMHbIN yrpo3bl, 4O Hero foHéccs Bonnb: «Bop,
Bop! barrnHc-c-c Bop! HeHaBMC-C-CTHbIN, HEHaBUC-C-
CTHbI, HaBc-c-cerga, HaBc-c-cergal»

(nepeBop H. PaxmaHoBo)
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Bilbo almost stopped breathing, and went stiff him-
self. He was desperate. He must get away, out of
this horrible darkness, while he had any strength
left. He must fight. He must stab the foul thing, put
its eyes out, kil it. It meant to kill him. No, not a fair
fight. He was invisible now. Gollum had no sword.
Gollum had not actually threatened to kill him, or
tried to yet. And he was miserable, alone, lost. A
sudden understanding, a pity mixed with horror,
welled up in Bilbo’s heart: a glimpse of endless
unmarked days without light or hope of betterment,
hard stone, cold fish, sneaking and whispering. All
these thoughts passed in a flash of a second. He
trembled. And then quite suddenly in another flash,
as if lifted by a new strength and resolve, he
leaped.

No great leap for a man, but a leap in the dark.
Straight over Gollum’s head he jumped, seven feet
forward and three in the air; indeed, had he known
it, he only just missed cracking his skull on the low
arch of the passage.

Gollum threw himself backwards, and grabbed as
the hobbit flew over him, but too late: his hands
snapped on thin air, and Bilbo, falling fair on his
sturdy feet, sped off down the new tunnel. He did
not turn to see what Gollum was doing. There was
a hissing and cursing almost at his heels at first,
then it stopped. All at once there came a bloodcur-
dling shriek, filled with hatred and despair. Gollum
was defeated. He dared go no further. He had lost:
lost his prey, and lost, too, the only thing he had
ever cared for, his precious. The cry brought Bilbo’s
heart to his mouth, but still he held on. Now faint as
an echo, but menacing, the voice came behind:
«Thief, thief, thiefl Baggins! We hates it, We hates
it, we hates it for everl»

Bunb6o... noutn nepectan gplwatek. OH Gbin B oT4yas-
HuM. Heobxoammo BbIGpaTbCsi oTcioaa, U3 3Toro
CTpaLlUHOro Mpaka... YaapuTb KUHXanom 3nobHyto
TBapb, yoMTb, onepeamTb €ro, Noka oH He youn Bunb-
60... HeT, 310 Bynet HeyecTHo. Bunb6o HeBuaum, a 'y
lonnyma HeT kuHxXana, a OH eLlwé 1 He nbiTancs
ybuTb ero , buns6o. N notom, Mlonnym Takon oguHo-
KWI, TaKOW HEeCYacCTHbIA U 3abpoLleHHbIN... BHe3anHo
cepaue brnb6o HanonHMNoOCk COMYBCTBMEM, Xano-
CTbi0, CMEeLUaHHON CO CTPaxoM, OH NpeacTasun cebe
Yepeny 6eckoHEYHbIX GECNPOCBETHLIX AHEN, 6e3 BCs-
KOW Hagexabl Ha My4Llyo XWU3Hb — NMULLb XECTKUIA
KameHb, XorofHas pblba, Be4HOE LLUHbIPsiHbE U GOpMO-
TaHbe... Ml BApyr coBepLUeHHO HeOXWAaHHO ero o3a-
pvna HoBasi MbICIb, U OH, CFTIOBHO NOAGPOLUEHHbI
NPUNYBOM PELUMMOCTU U 3HepPrun, npbirHyn! Ans
YerioBeka TakoW Npbhkok 6bin 6bl He Bor BeCTb kak
TPYyOEH, HO BeAb 3TO Gbin eLle U NPbIKOK B HEU3BECT-
HOCTb... Bunb6o nepenerten npsiMo Yepea ronosy on-
1yma, Ha MEeTp B BbICOTY, ABa C MOMOBUHOW B ANNHY.
Emy 6b1n0 HeBOOMEK, HYTO OH YyTb HEe pPasMOo3Xun
cebe yepen o HU3KUIA cBOA TYHHenNs. [onnyM OTKUHYM-
cs Hasaf 1 nombiTancsa cxsaTuTb X066uTa, HO NO3AHO
— nanbl ero UuanHynu Tornbko Bo3ayx, a buns6o, npu-
3eMMUBLLNCH HA CBOW Kpernkue MOXHaTble HOXKM, NMoM-
yancs no 6okoBomy xoay. OH ynenérbiBan He obopa-
ymBasicb. Cnepsa LuMneHne n 6paHb cnblwanvcb
npsiMo 3a cnuHon y bunb6o, NoTom NpekpaTUnuchb.
Pasgancs gyliepasaupatowmin KpUK, NOMHbIN 3110661 1
oTyasaHus. fonnym 6bin nobexaéH. anbLie oH
6exatb He cmen. OH npourpan: ynyctun fobbivy u
noTepsin To eAUHCTBEHHOE, YeM fopoxun. Y buns6o
OT €ero Kpuka 4yTb cepaLe OT CTpaxa He BbICKOYUIO,
HO OH npogormkan 6exatb. [oTom cnabbii, kak axo,
HO NOnHbIV yrpo3bl, 40 Hero AoHéccst Bonnb: «Bop,
Bop! barrnHc-c-¢c Bop! HeHaBuc-C-CTHbIN, HEHaBUC-C-
CTHbIW, HaBc-c-ceraa, HaBc-c-cergal»

(nepesop H. PaxmaHoBoit)

5. Pedbrmexcust mocie MMUTALIVIOHHBIX UTP U[ET B PyC/le CPABHUTENBHOTO aHAMN3a.
Did you act the same as Bilbo? Why (not)? If not, whose action was nobler? Why?

A Temepb A X04y MO3HAKOMUTD Bac ¢ aBTOPCKOI MPOrpaMMoli CrienKypca o aH-
ITIMIICKO muTeparype. B mporpamme peannsyoTca MeXIIpeMeTHbIE CBA3M C TUTepa-
TypOBeIeHIeM, YICTOpHelt (B TOM 4¥C/le MCTOpUeI A3bIKa), KY/IbTypPOIOrMelt, CTUIIN-
CTUKOII, TMHIBUCTUKOI, (umonorveit u sneMeHTaMu ¢puaocodun 1 IpUHLIAI CpaB-
HUTE/TbHOTO aHa/M3a IPU HOCTOSHHOI TBOPYECKON aKTUMBHOCTY CaMMX yYall[UMXCS.
Ha 3aHATHAX OCYILIeCTBIAIOTCA B IMHCTBE BCE YeThIPE BUMIA PeUeBOil eATeTbHOCTIL:
4reHNe (KaK OCHOBA BCell Ja/IbHeliIeit paboTbl), FOBOpeHe (IIpy 006CyXAeHNN IPO-
Y TAaHHOTO, Ilepeckase, 0OMeHe MHEHUAMY, U T.Ji.), IUCbMO (IIpUAYMBIBaHVe IIPOJOII-
JKEHUIL, MMCbMeHHbIe MOAV(MUKALNI TeKCTa — HallpUMep, Ilepeckas OT APYToro Iuiia,
OT3bIBBI 1 T.Jj.) ¥ ayqupoBaHue (IIOHMMaHMe peuyt coOecefHUKA MPU AUCKYCCUAIX).
Kpome Toro, B 3Ty >ke CTPyKTypy OPraHMYHO BIUIeTAeTCs paboTa HaJ| aKTUBM3ALMel
rpaMMaTHYEeCKNMX CTPYKTyp 1 oOoraiieHyeM CIOBAapHOrO 3amaca (MMeomias KOH-
TEKCTHYIO HAIIPaBJICHHOCTb) ¥ CTAaHOBJICHVEM HaBBIKOB XyHOXKeCTBEHHOTO IIepeBOfa
(o4eHb 1[eHHO, €CTIV IPU TOM €CTh BO3MOYXHOCTb CPABHUTD CBOJI IIEPEBOJ C mpodec-
croHanpHbIM). IIporpaMma paccumTaHa Ha y4allMXCsl, 3aHMMAIOIVXCSA MHOCTpPaH-
HBIM A3BIKOM CO 2 KJIacca C Harpyskol 2 4aca B HeEJe/I0 B HadajbHON M CpefHe
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IIKOe M 4-5 4acoB B cTapiimx kaaccax (+1 9ac [ONIOMHUTEIbHO Ha peaayn3aliuio
IaHHOI mporpammbl). TexHomorus paspaboTrana no npuHLuny BY30Bckux 3aHATuUi
0 JOMAIITHEMY ITEHUIO; KOTAa BCs yueOHast PYIIIa YMTaeT ZOMa OfHO U TO JKe Ipo-
U3BefleHne/OTPhIBOK, 4 Ha YPOKe YUTAITCS, OOCY>KHAIOTCS U aHATMSUPYIOTCS HAM-
6oJ1ee MHTepeCHbIe VIV TPYLHbIe MOMEHTBL. B aTOM cirydae o6cyK/ieHue KaK TMHTBU-
CTUYECKOIl, TaK ¥ COfep>KaTelbHOIl CTOPOHBI 3HAKOMOI'O BCEM TEKCTAa OTKpbIBAeT
HIMpoYaiiiye BO3MOXXHOCTY IJIs1 pa3NMYHbIX (OPM MHTEPIpeTalyu U AUCKYCCUl, B
XOZle KOTOPBIX M peanusyeTcsi Haubomee MOMHO BOCHUTBbIBaOIIas QYHKIMS 06yde-
Hus1. OTHenpHO HeOOXOAMMO OTMETUTD LOCTATOYHO OOJIBIION 00beM HOMAIIHEN pa-
6OTbI, CBA3aHHON C 9KCTEHCUBHBIM UTEHMEM TEKCTa/OTPBIBKA, KOTOPBIl HIPEICTOUT
aHAM3MPOBaTh Ha CIEAYIOIeM YpoKe. DTO IMOCTABIIIO Ilepef HaMIU 3afady TaKoro
orbopa MpOU3BEEHNIT ¥ OPTaHU3ALUY 3aHATII, IPU KOTOPBIX pedsTa BBIIOTHSIIN
ObI 3TM 3aflaHMsI OTHOCUTEIBHO JIETKO ¥ ¢ MHTepecoM. Kpome Toro, mpousseneHmus
OB OTOOPAHBI TAKMM 00pa3oM, YTOOBI KAKIOe M3 HUX COMEIICTBOBAIO CTAHOBIIE-
HUIO TPaAMIMIOHHBIX CEMEIHBIX LIEHHOCTEI.

Urak, B 5 Ki1acce, Korjia ypoBeHb 3HaHMI yYaIMXCA elle JOCTaTOYHO HU30K, MHO-

TMe JIEKCUKO-TpaMMaTUYeCKIe CTPYKTYPhI He M3y4Y€eHbl, HaBbIKM 9KCTEHCUBHOTO 4Te-
HYIS M pabOoTBhI CO CIoBapeM He cOpMUPOBAHBL, a IIpeodrIaiaHie IPoLecCcoB BO30YXK-
IeHUs HaJl TOPMOXKEHUeM OIIpefieNiAeT MOTPeOHOCTh B HEMEIIEHHOM JOCTIDKEHUN
0Cs13a€MOTO Pe3y/IbTaTa, IPefIoYTUTeIbHee paboTa ¢ HeOOMBIINMI TPOM3BEeHI-
Mi: 60 afalTUPOBAHHBIMIY, MO0 MpefHA3HAYEHHBIMHU I/sI 00y4eHNUsI ITEeHUIO Ha
QHIINIICKOM sI3bIKE KaK POJHOM, Pa3bop KOTOPBIX 3aHMMaeT He 6ormee 3 — 4 ypOKOB.
JI/1s1 IATUK/TACCHNKOB MOTYT OBITh AKTYa/IbHBI TAKIE TEMBI, KaK Iy TELIeCTBILSL, IPYXK-
6a, ceMbs, IIPUKITIOUEHNA, )KUBOTHBIe U T.I. Ho, KpoMe TOro, pebsaTaM MHTEpeCHbI
HPUYVHBL ¥ IPOUCXOX/IeHIe OOBIYHbIX, 3HAKOMBIX sAB/IeHNIT. K HpaBCTBEHHBIM IIPO-
67emam, CTOAINM Tiepef] pebsATaMy 9TOTO BO3PAcTa, CIEAYeT B IEPBYIO OUepefb OT-
HeCTHU BOIPOCHI APYXObI 11 IPeJaTeIbCTBa, a TAKXKe OYEeHb OCTPO NepeXXMBAEMBbIIl
KOH(JIMKT >XMBOTO 1 HEXUBOTO. YUUTBIBAS [EsATEMbHBI XapaKTep OOJbIINHCTBA
pebsT 9TOrO BO3pacTa, IMPOM3BEEHIE HO/DKHO COCTOATH OOJIbLIEN J4acThIO U3 [Ma-
JIOTOB M JIeVICTBUII TepoeB, a He PACcCyXOeHMil aBTopa. IleHHOCTHbIEe YCTaHOBKM B
3TOM BO3pacTe IepefaloTcs IMaBHbIM 06pasoM Yepe3 3HAaKOMCTBO ¢ 06pasiaMu Mo-
BefleHus. TakuM 06pasoM, /s M3ydeHMA B 5 K/Iacce MOXKHO IPENNIOXNUTb 160 KO-
POTKIMe IIPOCThIe paccKasbl U3 auTepaTypHOro mpunoxenns K YMK «Way Ahead»
(ypoBens 2 — 4), 6o Hebomblne nponssefeHyst Tiia «CIacTIMBOrO YUC/Ia» UIN
«Bomme6noro bap6epax» [Ixona MuHa, mubo afantupoBaHHble BapuaHThl «[[pocto
ucropuit» Kunnnnra, «[Ipukmoyenuit Bunu-Ilyxa» A.A. MunHa (X011 910 1 00B-
€MHO€ IIPOM3BefIeHNeE, HO B HeM KaXK/las I7laBa MOKET BOCIIPMHMMATHCs KaK OTJeNb-
HbI1 PaccKa3) ¥ HEKOTOPBIX APYIMX. MBI OCTaHOBM/IN CBOV BBIOOD Ha afalTHPOBAH-
HoM BapuaHTe «IIpukmodenuit Bunnu-Ilyxa» moTromy, 4To OHM JOCTaTOYHO JOCTYII-
HBI, YATAIOTCS KaK CKasKI, HO B TO )K€ BpeMsI YJOB/IETBOPSIOT AETCKOE TI0OOIBITCTBO.
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CopeprkaHue He KacaeTcsl CeMeIHBIX [IeHHOCTell HalpsIMYIO0, OHAKO B KHIT'€ MOXXHO
HalITV MHOXKECTBO IIPMMEPOB B3aMMOIIOMOIIM, BEPHOCTY, YMEHMs IIPOLIATD U APYTUX
Ka4yeCTB, HeOOXOAMMBIX B cembe. Ha 9ToM ypoBHe HanOOMBIIINIT YAeIbHBII BEC, B CUITY
HeJOCTATOYHOM CaMOCTOSTENbHOCTH YYAIMXCS, MMeeT TPafIUIIMOHHbI YPOK, Ha KO-
TOPOM 4nTaeTcs (I0Ka ellle BCIYX), aHAM3UPYeTCA M 00CY)KAaeTCs MOYTU BECh TEKCT
npoussenennA. (Kaxpplit ypok, ofHako, 00s3aTe/IbHO BKIIOYaeT B ce0s 3ajaHus [is
[IAPHOJT ¥ TPyNHoBoit paboTsl.) PopMaMy UTOTOBBIX 3aHATHUI IO U3YYEHNIO KaXK/JOTO
pacckasa IpefiyCMOTPEeHbI IIepecKasbl Pas/IMYHbIX BIJOB Y MHCIIEHNPOBKI.

B 6 Kimacce 3HaYMTE/IbHO IOBBILIAETCA ¥ YPOBEHDb 3HAHMIL, U CTEIIEHb BJIALEHNA
0611eyueOHBIMI HABBIKAMY, HAYMHAETCSI POPMIPOBAHIE HABBIKOB PabOTHI CO C/IOBA-
peM, 3HAKOMCTBO CO CTWIMCTUYeCKOI JuddepeHnyalyeil TeKkcTa. YpoBeHb ICHXOJIO-
TMYeCKOI 3pe/IOCTU M OTHOCUTEIBHOE PaBHOBECUE MEXAY IPOLieccaMy BO30Y>KIeHMA
Y TOPMO>KEHNs IO3BOJISIOT IPENIOKUTD IIeCTUKIACCHUKAM 00beMHOe IIpou3Belie-
HIle, pa3bop KOTOPOro 3aiiMeT OT 8 1o 25 ypokoB. OFHAKO MO-TIPEXKHEMY 9TO JO/DKEH
6bITh 6O AANITHPOBAHHBIN TEKCT, 1160 MpOK3BefeHNe, IPeTHA3HAYeHHOE /IS CO-
BEpILIEHCTBOBAHMA HABBIKOB YTEHNS HA aHITIMIICKOM f3bIKe KaK pOgHOM. B 3TOM BO3-
pacTe MOryT ObITb MHTEPECHBI TaKye TeMbl, KaK ITyTelIeCTBIA, IPUKTIOUeHUA (B TOM
4icie B KaHpe GaHTACTUKY), APY>KOa, B3aMMOOTHOIIECHNS ¢ POBECHUKAMU 1 CTap-
MMM, HAYMHAETCA IPOOYKIeHIe XapaKTepHOTro IJIs MOAPOCTKOB MHTepeca K BHY-
TpeHHeMy MMpY denoBeka. Ilo ¢popme nm Hambonmee 6Mm3KM Mpou3BefeHUs ¢ 60/b-
MM 06eMOM aKTMBHOTO AEMICTBIUSA, OFHAKO 3JIEMEHTHI OMMCAHNS Y>Ke MOTYT HpH-
CYTCTBOBaTb. B HPaBCTBEHHOM MIpe IIECTUKIACCHNUKA IIPOMCXOAUT MajjeHme abco-
JIIOTHOT'O aBTOPUTETAa B3POCIIOTO, OLIEHKA CO CTOPOHBI CBEPCTHIKA CTAHOBUTCA Oojiee
3HAYMMOJ, YeM CO CTOPOHBI B3POC/IOrO, HAUMHAETCA IEePUOJ POMAHTUKM, IOMCKA
upeanoB. Takum 06pasoM, A USYYeHMA B 6 K/Iacce MOXKHO IIPENIOKUTD afalTHpPO-
BaHHbIE BAPMAHTBI TaKMX IIPOU3BeileHMiT, Kak «OCTpoB cOKpoBUL», «UepHbIil Kpa-
caBunk», «Ilpukmouenna Iymmmsepa», «Ommccesa kanuTaHa bmapa», «IInonepbl»,
«ITocnemuuit u3 Morukan» (n gpyrux kaur k. ®@. Kymepa). Mbl ocTaHOBMIN CBOJI
BBIOOp Ha alallTMPOBAaHHOM IIepenokeHyn pacckasza O.Yainbna «3Be3[gHbI Majlb-
YJK» IIOTOMY, YTO OH JIOCTATOYHO “OCTPOCIOXKETEeH ; HO IIPY 3TOM COREP>KIT U OIIMCa-
HUA, IOCTYIIEH U B TO )Ke BpeMs IT03HaBaTeJIeH C TOYKY 3peHMs sA3bIKa. B copmepia-
TEJIbBHOM IUIaHE paccKa3 KacaeTcsl TeX IIeHHOCTHBIX OPMEHTAlMil, KOTOPBIX TaK He
XBaTaeT IIeCTMKIACCHUKAM — YMEHNUA LIEHUTb BHYTPEHHMII MUp YeloBeKa I COXpa-
HSTb BEPHOCTb POJHBIM BoIlpeku Bcemy. Ha Bropom rogy o6yueHust Bce elie coxpa-
HAETCA Befyllas POIb TPAJUIIIOHHOTO YPOKA, OHAKO €T0 COfepKaHNe HAIlOMHAETCS
AVCKYCCUAMU KaK JINTePaTypOBEIUeCKOro, TaK U MCUXOIOTNYIECKOro I/IaHa, HapHON
U TPYIIIOBOI paboToii (BIepBble IIPUMEHAIOTCS /IEMEHTHI MeToauky Pusuna). Ha
3aBeplIaoleM JTalle M3y4YeHNs IPOM3BEeINEeHNUsA VMCIONb3YIOTCS Iepeckas, KPYITIbIi
cron (pedrekcust IO MpOAenaHHoi paboTe), TBOpUECKas MacTepCKasi MOCTPOEHMIs
sHaHmit («KOMITO3MI[MOHHDIIT aHAMN3 TIPOM3BENEHNUI»), UTOTOBOE 3aHsATHE B QopMe
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y4e6HOTO Ayanora.

B 7 xnmacce npopfomkaetcs paboTa o GpopMUPOBaHNIO ITEMEHTAPHBIX [IPECTaB-
JleHnIt B 0671aCTI CTYIMCTUKMY, YCIOKHSETCA sI3BIKOBOI MaTepa, COBEPILICHCTBYIOT-
Cs1 HaBBIKY PabOTHI CO c1oBapeM (B 4YaCTHOCTI, MOHOIMHIBUCTIYECKIIM) I JINTEPATY-
poBendeckue mpencTaBreHnA. OgHaKO NMpOM3BefieHNEe Ha 3TOM ITalle IPeArodTH-
Te/IbHee afJAlITUPOBAHHOE, XOTsI OHO MOYKeT OBITh IOCTATOYHO 0O'BEMHBIM U 3aHUMATh
ot 10 go 30 ypokoB. B mofpocTkoBOM Bo3pacTe pebsAT BOMHYIOT pobieMbl Hepop-
MaJIbHBIX Ye/0OBeYeCKMX B3aVMOOTHOIICHNII, BEPHOCTHU U IIpefaTe/NbCTBa, My>KeCcTBa
U TPYCOCTH; UJET MOUCK Le/Ii COOCTBEHHOI )KU3HY U CBOETO MeCTa B MUPE, CUIbHO
cTpeMIeHMe JIF060IT LIeHOI T0KA3aTh B IEPBYIO 04epenib cebe COOCTBEHHYIO IMIHOCT-
HYIO LIEHHOCTb, OU€pPEe[IHOI 3Tall CePbe3HBbIX PasMbIIUIEHNI 0 cMepTi. IIpu sTom K
BOCIIPVSITUIO JIICTBUTENIBHO CEPbe3HBIX MCUXOMOTMYECKUX IPOM3BeleHuil pebdsra
ellje He TOTOBBI, T.€. OCBEIATh BCE 3TV BOIPOCHI Ha JAHHOM 3Talle JKeTaTeTbHO SMIIN-
PUYECKM, ONMCHIBAS PEeaybHBINl JTMYHOCTHO-3HAYVMMBI OIBIT IOJAPOCTKOB. Takyum
06pasoM, [/Ist 3yUIeHNst B 7 Kacce MOXKHO IPENIOKUTD IepepaboTaHHble BAPUAHTDI
cnepyromux npoussenennit: «IIpukmodenns Toma Coiiepa», «IIpukmodenns [exnb-
Geppu OunHa», «Boray, 6eaHAK», «IMMa», «AliBeHro», «Po6unH3oH Kpyso», «Mepnu
[TonnuHC» ¥ HEKOTOPBIX APYruX. Mbl OCTAaHOBU/IM CBOJ BBIOOP Ha IepepaboTaHHOM
BapuaHTe nosectu Ppencuc Inusnl bepuert «Manenbkuit nopn PayHTIepoi» 1mo-
TOMY, YTO OHQ, IIPY JJOCTATOYHON JIMHTBUCTIYECKOI 11 COfiepKaTeIbHO CIIOXKHOCTH,
Ormarofapst pasB/eKaTeNbHOM (GopMe UMTaeTCst JIeTKo 1 ¢ OonbiuuM nHTepecoMm. C
TOYKI 3PEHNsI COTEP)KAHMsI 9TO [IPOM3BEEHIEe O TOM, KaK peOeHOK CyMes Mpeofio-
JIeTb OTYY>K/JieHMe VM BHYTPeHHE COeAVHNTDH CBOI CEMbIO; OIBIT Ma/JIeHbKOTO JIOpZa
MOYKeT IIPUTOAUTHCS MHOTUM IOHBIM YiTaTensIM. Bee 60/blliee MeCTO 3aHMMAaET CaMo-
CTOSITe/IbHAS, TapHas U TPYNIIOBas paboTa B paMKax TPaJULIMOHHOTO yPOKa, IIMPOKO
VICIIONB3YIOTCST 97IeMEHThI METOVUKY PuBUHa, yaeOHbIe AMamoru, KPyIbli cTon ped-
JIEKCUBHOTO COflep)KaHMA, CUTYaTUBHBIE POJIeBbIe UIPBI I MACTepPCKUe LIEHHOCTHDBIX
opueHTanuii. B kauecTBe OPMBI OTUETHOCTM MPEAYCMOTPEHA MHCIEHNPOBKA C II0-
CIeNyIOMMM pe(IeKCUBHBIM 3aHATUEM.

B 8 kmacce yuamuecs [JOCTUTAIOT Y>Ke TaKOTO YPOBHS 3HAHMA A3BIKA, PasBUTHA
006111ey4eOHBIX YMEHIIT 1 HaBBIKOB pabOTHI CO C/IOBApeM, KOTOPBIiL I03BOJIAET Ipef-
JIOKUTh MM 3HAKOMCTBO C HEaJIaITVPOBAHHBIM IIPOM3BEJieHMEM: OJJHAKO IIPY 3TOM,
€CTeCTBEHHO, OHO JO/DKHO ObITh HeGOMbIINM, YTOOB MMETh BO3MOXKHOCTD MOAPOO-
HOTro pa3bopa IIpaKTUIeCKI BCETO TeKCTa B TedeHue 25 -30 ypokoB. BocbMuxtaccHu-
KOB B IIEPBYIO OUYepeib MHTEPECYIOT COIMATbHOE YCTPOVICTBO MIPA, CIIPABENINBOCTD
U Bo3Mespue, 6eTHOCTb U 60raTCcTBO, TIO0Bb M MUIOCEPAME; 0COOYI0 aKTyaTbHOCTD
npuobpeTaroT >kaHpsl paHTacTUKM U G3HTI3U. TakuM 06pasom, B 8 Kracce MOXXHO
HPEIOKNUTh MOJIMHHNKY cKa3ok O.Yainibpa, pacckazos 3. CeroH-TommcoHa, Y.
Juxkerca. Mbl ocTaHOBMIN CBOJI BbI6Op Ha nosectu «Kopons JInp» (6e3ycnoBHo, B
HepesIoKeHNY Ha COBpEeMEHHBIN aHIIMIICKUI A3BIK). DTO IPOM3BeeHNe, IIPOJOIKas
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JIMHMIO, HAYATYIO0 B IIPEbIyIeM y4eOHOM TOfLy, ellle pas MOKasbIBaeT, CKOIb OOMaH-
YMBa MOXKET ObITh BHEIIHsASA 000/1049Ka, U flaeT ob6pasel] IpeflaHHOCTY CBOUM POJUTE-
JISIM BOIIPeKU BceMy. VICIonb3yoTcst Takue GopMbl paboThI, KaK IIPOOIeMHbIE UTPbI
o cxeme «Jle6aTpl», MacTepCKue 1{eHHOCTHBIX OPMEHTALNII i MUCbMA, TUCKYCCUN B
Iapax U IpyIIlaX B paMKaX TPaAMLMOHHOIO YPOKa, pedIeKCUBHBII KPYIIBLl CTOIL,
MHCLIEHMPOBaHIe, UMUTALVIOHHbIE UTPbI M ApyTe. YJalyecs 3HaKOMATCS C MHBEP-
cMeif KaK CPefiCTBOM XYHOXXeCTBEHHOI! BBIPasUTENbHOCTY, CTUIMCTUYECKOI andde-
peHIManmeil TeKCTa M CTUIM3AlMell, 3aKOHAMHU C/I0BOOOpasOBaHMA 1M aBTOPCKUM
CJIOBOTBOPYECTBOM, IIOHATUAMM UJIEVIHOTO MMpa Ipoussefenus. Ilo ocHOBHOI MbIc-
JIU TIPOM3BelleHNs IPOBONUTCA IMpobIeMHas urpa 1o cxeme «JJe6atbi». Vet obora-
IIeHVe CTIOBAPHOTO 3aIlaca, CTWINCTUIECKNe SKCIIePUMEHTHI, pa3BUTIE YCTHOM pedun
IpM IUCKYCCUAX TI0 HPAaBCTBEHHOI TeMaTMKe UM VIMMTAIMOHHBIX UIPaX, pasBUTHE
IMCbMEHHOJ peul Ha MacTePCKUX ¥ COBEPLIEHCTBOBAHME HABbIKOB YTEHNUA. B cBA3H
CO CJIOKHOCTBIO TEKCTA, Ha yPOKe IPOYMUTHIBAETCH, B 3aBUCHMOCTH OT YPOBHS KJlacca,
oT 90 o 70% TeKcTa Npou3BeeHNs.

B 9 knacce mpogomkaeTcst paboTa ¢ MOAIMHHUKAMY, [IPUYEM TEIEePh 9TO MOTYT
OBbITb 0O'beMHBIe IIPOM3BENEHNA C HOCTATOYHO C/IOKHON JIEKCUKOM, CTUIMCTIYECKN
SPKIE U C BBICOKVM IIPOIIEHTOM aBTOPCKOII TeKcuki. [Ipoo/mkaeTcss coBepIeHCcTBO-
BaHMe HAaBBIKOB PabOTHI CO CIOBapeM, oOoraleHye CIOBapHOTO 3araca, U3ydeHue
BOIIPOCOB C/I0BOOOpAsOBaHMA M CTMIMCTMYECKUIT aHamu3 Tekcrta. [yt aToro roga
06ydeHMs 0COOEHHO Ba)XXKHO, YTOOBI M3ydaeMoe IIPOM3BEfIeHNe 3aTParuBano 3HauM-
Mble [JIs1 TOFPOCTKOB (Ppr10coCKO-ICUXOIOrNIecKue IpobieMel. Bcem atuM mpu-
3HaKaM B IIOJTHOI Mepe oTBevaeT nmosecThb J. [Toprep «IlonmmanHa», Tak Kak OHa ITOf-
HYIMaeT MHTepeCHble HPaBCTBEHHbIE IIPOOJIEMBI M MOXKET yBJIeYb IIOPOCTKOB 3aXBa-
TBHIBAIOLIVM COZep>KaHMeM. Y4IUThIBasA CKIOHHOCTb MHOTUX IO[POCTKOB pacCTpam-
BaTbCA M BOpYATh IO MeJI0YaM, 3Ta IIOBECTb O TOM, KaK /IBEHA/IIaTU/IETHAS JEeBOYKa
CBOMM BOCIIPMHSATBIM OT IIOKOIHOTO OTIa HeCrb6aeMbIM OITHMMU3MOM HE TOIbKO
HaJIaf{//Ia OTHOMIEHVSI B COOCTBEHHOI CeMbe, HO I TIepeBePHYJIA XXIM3HD BCETO TOPOJ-
Ka, IIPUAETC KaK Hellb3s KCTaTy. VIcronb3yeTcs paboTa B IIapax M I'PyIIIaX B paMKax
TPAVIIOHHOTO YPOKa, MacTepCKMe MIChbMa, UMUTALVOHHbIE UTPbI, HAVBU/YaIb-
Hble TpaMMaTH4ecKye YIpakHeHNs, IpobIeMHble UTPBI IO cxeMaM «Mosrosas ara-
Ka», «Jlebarbl», «MHororypoBas skcreprusa» u «Kondepenims», pedrekcuBHbII
KPYIJIbII CTOJ. Y4aliyecss 3HAKOMATCA CO CTUIEM M aBTOPCKOII JieKcuKoit TonkuHa,
000raIamT C/I0BApHBIN 3amac (B TOM 4MC/Ie CMHOHMMUIYECKNUe PAIDBI) Y aKTUBU3UPY-
0T €T0 B XOfie AUCKYCCUIT, YIIYO/LIIOT 3HAHMS 110 TPAMMATHKE, Pa3BUBAIOT IIVICbMEH-
HYIO pedb, S3bIKOBOE YyTbe VI IMHTBUCTNYECKYIO HOTAfIKy O 3HAYEHNUV CI0BA IIO €r0
MOpP(EeMHOMY COCTaBY, HABBIKM CTMIMCTNYIECKOTO I CMHTAKCUYECKOTO aHa/lIn3a TeK-
CTa; BIIEPBble IMPUMEHSAIOTCA TaKMe BUJBI paboT, KaK XyHZOXXeCTBEHHbI IIepeBofi, B
TOM YHCIIe ¥ CTUXOTBOPEHUIT, (MHAUBUAYAIBHO C 00CYXK/jeHIeM B IPYIIIaX [0 MeTO-
nuke PuBMHA) M CO3JaHME CBOETO MPORO/DKEHMs IIPY COXPAaHEHMU OCOOEHHOCTelt
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cTuiA (Takxe ¢ ocmenyomuM obcyxaernem). Ha ypoke mpounTeiBaeTcs, B 3aBUCH-
MOCTY OT YPOBHS K/acca, oT 60 1o 45% TexcTa npoussefenysa. OnHOI 113 BO3MOXHBIX
¢dbopM mozxBefeHNs UTOrOB HaM BUAUTCA fucKyccns «CrieHapuil GpumbMay, HOCIe Ko-
TOPOIT BO3MOXKEH IIPOCMOTP U 00CYK/eHIe OHOTO 1In 060uX (HUIbMOB, CHATBIX 110
IIOBECTH

B 10 x1acce mpaKTHMYeCKN BCe JTEKCUKO-TpaMMaTUIecKye CTPYKTYPBI yyKe U3yde-
HBI V1 3HAHUSA O HYX JINIIb 0600Iar0TCs, 3aBepuraeTcs GOpMUpPOBaHIe HaBBIKOB pa-
60TbI co croBapeM. IIpogomKaeTcst oboraleHne CTOBapPHOTO 3aIlaca, U3yYeHNe BO-
IPOCOB CTIOBOOOPA3OBAHMA U CTIIMCTUYECKUII aHAmM3 Tekcra. Ha gaHHOM sTame
OTpaHNYEeHM IO CIOKHOCTY YMTAEMOTO TEKCTa IIPAKTUYECKM CHUMAIOTCSA, YIaIecs
y>Ke CIOCOOHBI BOCIIPMHUMATD JaXke MHOA3bIYHBI I0MOp. CTapIIeKk/IacCHUKY Hadl-
HAIOT CTPEMUTBCA K O0jIee ITTyOOKOMY ITOCTIDKEHMIO 3aKOHOB IIPUPOJBI U BHYTPEHHe-
TO M2 4€/I0BEKA, I0-HOBOMY 33/[yMBIBAIOTCS O CMbIC/IE XM3HM, OFHAKO K BOCIPUA-
THI0 UIocodCKOI MUTEPATypbl HA MHOCTPAHHOM SI3bIKE OHU ellle He ITOTHOCTBIO
roroBbl. Takum 06pasom, B 10 K1acce MOXKHO IIPEJIOKUTD A/t YT€HMsI TaKUe IPON3-
BefeHNs, Kak «UyBcTBO M pasym», «lopmocTh u mpenyoOesxnenme», «bebiil KIbIk»,
«Asponopt» (A. Xeitm), «Tpoe B mopke» (Ixepom K. IIxxepom), «IToprper Jopuana
Ipes», «IIurmamon», «Onusep TBuct», «Momn ®maunepe» (I.[ado) u HekoTOpbIe
npyrue. Mbl octanoBuInch Ha moBecTn A. Kpuctu «CBupeTenib 00BMHEHMA» IOTOMY,
YTO OHA IOJHMMAET aKTya/nbHbIe prmocodpckue IpobIeMbl, JaeT BO3MOXKHOCTD 3HA-
YUTEIBHO 060TaTUTh CIOBAPHBIIL 3aIIac ¥ IPY 3TOM IIOCK/IbHA C TOYKM 3PEHNS IVMHT-
BUCTUYECKOI CIOKHOCTHU. BIepBble mpeparas moBeCTb 00 OTHOIIEHUSIX MY)Xa I
JKEHBI, a He JIeTeil M POfIMTeNEeN, Mbl HajieeMcs JIaThb B Hell 00pa3 >KepTBEHHOCTH, TO-
TOBOJL pajiut 671ara JI0O6MMOr0 He TOJIBKO COJraTh, OYATO THI €ro He JII0OUIIb, HO JaXKe
IPUHATH TIOPEMHOE 3aK/TI0YEHME ...

Han6onbIunit yaenbHbIll BeC MMEIOT MapHbIe U TPYIIIOBbIe GOPMBI PAOOTHI B paM-
KaxX TPaAMI[IOHHOTO YPOKa ¥ Pa3HOOOpasHble BAPMAHTBI AUCKYCCHUIL TI0 COTEP>KaHMIO
nponssefeHr. [IMpoko MCIOMb3yIOTCsA MacTePCKe MICbMa M IIeHHOCTHBIX OpMeH-
TAaLuil, IMUTALMOHHBIE UTPHI, IPOOTeMHbIe UIPbI IO cxeMaM «MO3roBoil IITypM»,
«Jlebatpl», «[IJBa mpereHnenTa», «KoHTpBbIO», «BCTpeda ¢ unrarensamm» n «KoHde-
peHLMA». Y4alecs 3HAKOMATCA C MHBEPCHel KaK CPefICTBOM XY[0KeCTBEHHOI BbI-
PasUTENTbHOCTI, 3HAYNTEIbHO 00OTAIIAIOT C/IOBAPHBIN 3aIac, COBEPIICHCTBYIOT Ha-
BBIKM XY/J0’KECTBEHHOTO IIepeBOfia, CMHTAKCMYECKOT0, CTUIMCTIYECKOTO U CTIOBOO-
Opa3oBaTeIbHOrO aHA/IN3a, PACHINPSIOT KPYro30p 1 PasBMBAIOT BCE peueBble HABbI-
k. Ha ypoke mpoumnTbiBaeTcs, B 3aBUCMMOCTM OT YpOBHA Kiacca, oT 40 mo 25%
TeKcTa. B KauyecTBe UTOrOBOTO 3aHATVA MOYXHO IIPOBECTH IPOOIEMHYIO UTPY IO CXe-
Me «KoHbepeHIMA» MMM MacTepCKyko TBOpUecKoro mucbma «Moit orBeT Arare Kpu-
ctu». BosmoxkeH mpocMotp dunbma.

B 11 x/1acce 0CHOBHOII 3afjadeil CTAaHOBUTCS 0000IIeHNe U CUCTEMaTU3aLs 3Ha-
HIIT, COBEPIICHCTBOBAHNE SI3BIKOBBIX HABBIKOB U pACUIMPeHNe 06Pa3oBaTeIbHOTO
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IIPOCTPAHCTBA B PyC/ie IIOATOTOBKY K 9K3aMeHy. IIpoomkaeTcs oboralieHme cnoBap-
HOTO 3aIlaca, M3yd4eHue BOIPOCOB CITOBOOOPA3OBAHMS U CTUIMCTUYECKUIT aHAIN3
TEeKCTa. Y CTapIINX IHOAPOCTKOB COXPAHSETCS MHTEPEC K GUI0CO(CKO-MUPOBO33PEH-
YeCKUM MPOo6IeMaM, BOIIPOCaM IIOCTPOEHMsSI B3AaMMOOTHOLIEHNIT 1 CeMeITHON YKU3HIA.
Taxym o6pasom, B 11 K1acce MOXKHO IIPeIIOKUTD JJIA YTeHV TaKue IPONU3BefieHN,
Kak «Yaiika o nmenn J>xonaran JIusuurcron» (Puuapp bax), «Hap npomnacTsio Bo
pxu», «Tpoe B mopke» ([hxepom K. IIxxepom), u psAx gpyrux. Mbl OCTaHOBUIU CBOI
BbI60p Ha moBecTy III. BponTe «[I)kertH Diip» IOTOMY, YTO OHA MHTepecHa 10 opme,
aKTya/IbHa 110 COIEP>KaHMIO 11 TI03BOJIsIET OPraHM30BbIBATD CepbesHble PUI0CoOPCKIe
puckyccun. [Tpefjraraem 9Ty IOBeCThb TONBKO B 11 KJIacce, IIOCKO/IBKY B 60/ee paHHeM
BO3pacTe pedATaM MOXKeT OBITb CJIOXKHO ITIOHATD CMBICT KePTBBI TePOMHI U MEXaHU3M
BO3HarpakfieHus 3a Hee. Ha 3TOM ypoBHe HaMOO/bLINIT YAEIbHbI BeC UMEIOT pas-
HOOOpa3HbIe OMCKYCCUM IO COfep)kaHuio mpousBefeHusd. lIupoko mcnompsyrorcs
MacTepcKue IMUCbMa M IIeHHOCTHBIX OPMEHTALNil, MPoOIeMHbIe UIPHI IO CXeMaM
«MosroBas aTaka», «[le6aTbl», «[|Ba IpeTeHAeHTa», «J/IyKOBULa», «BBIGOP 00 BSICHSAIO-
melt upen», «Berpeda ¢ unTarensamMmu», «MHOrOTypoBas sKcIepTusa», «Pasropop Ha
nopuyMe» u «KoHdepeHIA», BBIIIOTHEHNE YIPKHEHNIT 9K3aMeHallMOHHOro Gop-
Mara B pasHbIX (opMax. Yualiuecs COBEpPIICHCTBYIOT HaBBIKM CHUHTAKCHYeCKOTO,
CTUIMUCTUYECKOTO U CTTOBOOOPA30BaTENbHOTO aHAIN3a, XY[0XKEeCTBEHHOTO IepPeBOfa,
PacIIMpsIIOT KPyro3op, 060ralaoT CTIOBAPHBIIl 3aIlac 11 Pa3BUBAIOT BCe peyeBble Ha-
BBIKM B PaMKaX IO/IFOTOBKM K 9K3aMeHy. Ha ypoke IpounThIBaeTCs, B 3aBUCHMOCTH
OT YPOBHA K/acca, oT 35 10 25% TeKcTa.

Vrak, nonpobyeM KpaTKo pe3loMUPOBAaTb CKa3aHHOe. Ba)KHOCTD y4acTHs IIKO-
7Bl B BOCOUTAHUM U, B YACTHOCTU, B CTAHOBJIEHUM y MOJIOJEXM TpafUIMOHHON
CUCTEeMBI 1IeHHOCTell, He BbI3bIBa€T COMHEHMII — PaBHO KaK M CIIOKHOCTb TaKOI
paboThl B YCIOBUSIX OTCYTCTBUSA OQUIMAIBHOIO COLMAIBHOIO 3aKa3a u (axTude-
CKOr'O NIPOTUBOJEIICTBIUA PALa COLMANTbHbIX MHCTUTYTOB, a TAK)Ke CIIOXKHOI ceMell-
HOII CUTyanuy y GOIbLIOro 4mcia ydaummxcs. Ho «cBepx cmt CBUX CTPeMUTHCS
BBBICb — Ha TO ¥ Hebeca»! V1 MBI ¢ BaMy Ionpo6OBaIy CErofjHA CIIPOEKTUPOBATb
OJJHY 13 BO3MOXXHBIX TPA€KTOPMII TAaKOTO [IBVDKEHMA. Sl 0oueHb HafleloCh, YTO 3TH, B
CYLIHOCTHU, TeOpeTUYeCKIe pacCyXAeH), BJOXHOBAT Bac U Ha KaKue-TO MpaKTHUye-
CKMe HIaru.
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SYSTEMATICITY AS THE MAIN PRINCIPLE OF LANGUAGE

LEARNING

Ivasiuk O.V.
Kiev
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Scientific thought has long come to the
realization that in order to understand the
surrounding reality it is necessary to study
it in the interconnection of everything that
makes it up, to study it as a system. Lan-
guage, on the one hand, is a means of re-
flecting objective reality, inevitably repro-
ducing this systematic nature; on the other,
the language is internally ordered, repre-
senting a systemic education. In the writ-
ings of the Swiss linguist E de Saussure,
who is justifiably considered the founder
of modern linguistics, it was first put for-
ward the proposition that “language is a
system that subordinates to its own order”
(1, p.61].

Systematicity at the lexical level is man-
ifested, first of all, in the existence of cer-
tain lexical sets as some integral forma-
tions, objectively isolated from the rest of
the array of elements of the lexical compo-
sition of the language, and semantic links
between the members of these sets, which
make up classes, groups, series, word fields
and form a lexical language system. There
are no sharp boundaries in this unity, “it all
consists of phenomena prone to mutual
transitions, interpenetration” [1, p.10].

Since the beginning of the last century,
there have been three approaches to the
study of the semantics of the word: onoma-
siological (Zauner, Dornzayf, Quadri,
V. G. Gak, E. S. Kubryakova, N. D. Arutyu-

nova), semasiological (Breal, E. Benvenist,
R. A Budagov, S. G. Berezhan,
A. M. Kuznetsov, D. N. Shmelev, M. V. Ni-
kitin) and semiological (Moris, Greymas,
R. G. Piotrovsky, Yu. S. Stepanov,
N. D. Arutyunova, A. A. Ufimtseva), they
were supplemented by a fourth - cogni-
tive-pragmatic. The appearance of the lat-
ter is due to the fact that it has become
impossible to obtain fundamentally new
linguistic knowledge by working with such
traditional objects as, for example, word
classes. As a result of the recognition of this
fact, a breakthrough occurred in two com-
pletely new areas, on the one hand, in the
macrocosm or text linguistics, and on the
other, in the microworld or linguistics of
lexicographic portraiture. It was the latter
that marked the vector of semantic re-
search of the last quarter of the twentieth
century, one of the main provisions of
which is understanding the language as a
system of systems.

The study of the lexical system of the
language is currently reduced to the syn-
thesis of already structured and described
lexical-semantic groups, lexical-semantic
fields, etc., filling in the peculiar voids
formed between the considered para-
digms, combining the latter into inter-level
semantic fields.

Verbs of perception can be considered
as epidigmatic formations. The lexical
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units in epidigmatics are presented as a
semantic paradigm, which is a “stop-cad-
re” of its development in depth, vertically
(polysemy), horizontally (word forma-
tion), with associative connections be-
tween them, which allows us to study the
verbal perceptual lexeme as a dynamic
structure with its semantic “focus” woven
into a network of associative connections.

The term epidigmatics was introduced
into the theory of word formation by D. N.
Shmelev to denote the third dimension of
the lexico-semantic system of the language
along with syntagmatics and paradigmat-
ics: “The semantic structure of each indi-
vidual multi-valued word can be consid-
ered as a reflection of this type of relation-
ship, which can be called epidigmatic or
derivational (in the broad sense of the
word) [4, pp. 191-194]. Epidigmatic con-
nections, according to E. S. Kubryakova,
“reflect the ability of a word, thanks to
word formation and the processes of its
semantic development, to simultaneously
enter different lexical and semantic para-
digms and thus, in addition to paradig-
matic and syntagmatic, also epidigmatic
connections [3, pp. 366-367].

An essential feature of the classification
of linguistic meanings is their multidimen-
sional nature: when they are studied, the
most diverse signs of the word (semantic,
functional-syntactic, formal-grammatical,
derivational, etc.) are taken into account. If
a separate meaning of a word is under-
stood as a sememe, then the material side
of the word is a lexeme.

Linguists recognize the heterogeneity
of lexical meaning. Some scientists

[B. Y. Gorodetsky 1969; D. N. Shmelev
1973; A. A. Ufimtseva 1986; G. O. Vinokur
1990; 1. M. Kobozeva 2000; A. M. Kuznetsov
2000; L. A. Novikov 2001] believe that the
semantics of a word are represented by
denotative, significative, pragmatic, syn-
tactic, stylistic, emotional, evaluative, cul-
tural, national-cultural, structural, emo-
tional and other components of meaning.
Of the variety of aspects highlighted, deno-
tative and significative components are
mandatory. According to other scientists

[I. W. Arnold 1973; L. M. Vasiliev 1990;

E. L. Ginzburg 1979; I. A. Sternin 1985],

macrocomponents and microcomponents

are distinguished in the value structure.

Macro components determine the basic

specifics of the semantics of a word and

can be distinguished through semantic op-
positions of lexical units. In lexical mean-
ing, researchers distinguish two macro-
components: denotative and connotative.

Denotative and connotative macrocompo-

nents contain microcomponents. The

meaning of the word is based on the idea of
it as a complex multicomponent system
consisting of units that are more fractional
than the “value”
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Modern English literature is a multi-
faceted, multivariate, complex, and some-
times even controversial phenomenon.
Due to its complexity only complex ap-
proaches involving data from different
disciplines and view of the object of study
in a wide perspective will enable research-
ers to make a deep comprehensible analy-
sis. Therefore, we study emotiveness us-
ing the methods of stylistics, text analysis,
and narratology.

The novelty of our work consists in
the new point of view: studying narrative
approaches enhancing emotiveness in
modern short story. The topicality of the
research consists in the necessity to study
every new piece of modern literature - to
see how it is connected with new trends in
philosophy and to see how the author has
resolved the problems, developed the
themes and expressed his ideas employ-
ing aesthetic and communicative poten-
tial of the language.

The aim of the research was to analyze
narrative approaches used for enhancing
emotiveness in modern English short sto-
ry. The material for analysis, a book of
short stories The Lemon Table, includes
11 short stories on different topics and
united by a common motif - the theme of
ageing which is represented in its differ-

ent hypostases. The methods of analysis
include linguostylistic analysis, compo-
nential analysis, text interpretation, and
narratology.

The analysis of the genre of short story
is complicated due
divergences in understanding its essential
aspects. However, since this is not the
topic of our research we will keep to the
classical definition: A short story is a
short piece of fiction aiming at the unity
of characterization, theme and effect” [7].
In a more developed definition, short
story is characterized by a set of unities:
unity of action, events, place, character,
and centre [4, p.161]. Thus, the basic
principle of composition of the short
story consists in economical and sense-,
language- and functionally rich motives
(the term “motive” is used in the paper in
the meaning of the smallest unit of the
structure of the text — be it an event,
person or action — which can not further
be resolved into components). In this
regard, unusual narrative approaches
have significant potential in terms of
rendering emotiveness.

There are a few approaches to defining
emotiveness. V. Shakhovskyi sees it as im-
manent semantic potential of language to
express, with the system of its means,

to numerous
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emotionality as an act of psychics [5, p.
23]. So in his view, emotiveness is emo-
tionality in linguistic meaning, i.e. sensual
evaluation of the object, expression of
people’s moods, feelings etc with the help
of language. O. Selivanova thinks emo-
tiveness is a connotative component in
the semantic structure of a linguistic unit
which represents emotional attitude of
language speakers [3, p. 248]. Kleines
Wortebuch  der Stilkunde defines
emotiveness as a possible denotation of a
sum of emotional elements of the text [10,
p- 39]. Modern approach, which we
sustain in our research, has it that
emotiveness is a textual category, which is
subjugated to modality or informativeness
expressing emotional attitude of the
author, his the text,
characters, possible or hypothetical
reader’s emotions and is anlyzed with the
help of emotionally charged textual
components. Thus, emotions are the main
expression of emotiveness [1, p. 20].

Research allows distinguishing a few
narrative approaches which enhance
emotiveness as a textual category [8; 9]:
refusal from traditional ego, underlining
the multiplicity of ego; metalinguistic
play, play with the text, the reader, the
supertext, teatralization of the text; inter-
textuality, connections with the whole
culture of human civilization, their re-
evaluation; pluralistic type of thinking
oriented at accepting life diversity and
richness; orientation at plurality of text
interpretations; the phenomenon of
‘author’s death’; the principle of the read-
er’s co-creation; plurality of senses and
points of view.

functions in

We will analyze each of these ap-
proaches.

Mixing perspectives. In A Short His-
tory of Hairdressing the narrative is to a
certain extent built on the technique of
mixing perspectives. In this very short
story these are different perspectives of
one person, the main character, but as a
boy, a young man and an older person.
The technique is employed to develop one
of the author’s favourite themes, i.e. to
show the character’s emotional develop-
ment as he ages.

The story starts when a young boy,
Gregory comes to the hairdresser’s in the
new neighbourhood where he moved
with his family not long ago. He comes
alone, without his mother, for the first
time. The boy is terrified as far as haircut-
ting has always been a torture for him -
he is afraid he could be cut. Then the time
shifts and we may observe a young man
coming to the hairdresser right after his
girlfriend abandoned him, and keeping a
talk which causes him pain due to the re-
cent events in his life, due to his being still
afraid of hairdressing process, and being
ashamed of it. Finally, we see the older
man, married, with two children, who
comes to the hairdresser’s and has an in-
significant talk with an uninterested
young girl who does his hair. However,
the story line is much more complicated
with many reminiscences and flashbacks
as both ‘older Gregorys’ come back to the
days of their childhood and youth. The
effect of utmost emotionality of the char-
acter via mixing perspectives is achieved,
in particular, by the repeated use of the
phrase in the old days: ‘Barber-surgeons,
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that’s what theyd been in the old days,
when surgery had meant butchery. The red
stripe round the traditional barbers pole
denoted the strip of cloth wound round
your arm when the barber bled you [35: 8].
And in another part: In the old days,
Gregory reflected, barber-shops had been
places of ill repute, where idle fellows
gathered to exchange the latest news, where
lute and viol were played for the
entertainment of customers. Now all this
was coming back, at least in London’ [6, p.
15].

In both cases the parallel is drawn be-
tween different times. Interestingly, the
history of hairdressing is told by the main
character as a young boy, a young man
and an older person - all the time in re-
flections or reminiscences (in the old
days). The attentive reader may notice the
two plots unfolding parallelly - the one of
a person growing, and the other of chang-
ing the practices of hairdressing, which is
always a step back in time from the first
line. It is interesting to notice that the
theme of the history of hairdressing is
closely connected with the theme of inner
fears of a person. The parallel is drawn -
you go to the hairdresser’s to make your
image better, and in the same way you hid
some of your inner self from the others.
Likewise, the boy was afraid of being cut
or killed - the adult is afraid of being
laughed at. He is so afraid of looking at
himself from other perspectives, that the
moment of looking at himself in the back
mirror is torturing for him.

Multiplicity of interpretations. ].
Barnes argues that meaning is
indeterminate, denying a final or preferred

interpretation. In his understanding, in-
terpretations are as many as there are
people. The example of such technique is
the following reflection of Barbro Lind-
wall, one of two main characters of The
Story of Mats Israelson: ‘And she knew
this: that the man ...with whom she would
have run away to God knows where, was
not, and never would have been, worthy of
her love. Axel, whom she respected, who
was a good father and breadwinner, was
much more worthy of it. And yet she did
not love him, not if what she had felt for
Anders Bodén was the measure of things’
(6, p. 45].

In the given example Mrs. Lindwall
compares the two men in her life - her
husband, whom she respected, with
whom she lived all her life, and a man
whom she used to love - though they
never talked about it. The repetition of
words worthy and love are used to create
the effect of confusion in which the main
character was. In the course of her reflec-
tion the character expresses one of the
main postulates of postmodernism - no
one knows what the measure of things is.
That she thought she loved him does not
mean she really did - that is the main idea
the author wants to communicate to the
readers.

In the following example, the idea of
the possibility of many interpretations is
rendered implicitly - by author’s trying to
compare the notion of love as it was in
different centuries: ‘If we know more
about consummation, they knew more
about desire. If we know more about num-
bers, they knew more about despair. If we
know more about boasting, they knew
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more about memory. They had foot-kiss-
ing, we have toe-sucking. You still prefer
our side of the equation? You may well be
right. Then try a simpler formulation: if we
know more about sex, they knew more
about love. Or perhaps this is quite wrong,
and we mistake the gradations of courtly
style for realism. [6, p. 92].

The comparison is based on the stylis-
tic device of syntactic parallelism accom-
panied with anaphora (if we knew at the
beginning of each sentence). The pairs of
words used to describe love in modern
society and during previous centuries:
consummation — desire, numbers - despair,
boasting - memory, and as the conclu-
sion - sex and love. These words have be-
come contextual synonyms with the first
parts of opposition defining the modern
society and including the common semes
of being practically- or pragmatically-
oriented and also denoting the actions
really performed by a person. The words
chosen by the author to describe previous
centuries, to the contrary, have one com-
mon basis - they all denote feelings (with
memory being an exception - it is not a
feeling. However, it is an irrational phe-
nomenon, and as such, opposed to ra-
tional mind as well). Therefore, these are
all phenomena of the inner world of a
person. The one of ideas the author wants
to communicate is that love has left the
hearts of modern people. He also suggests
that it has always been so, but its interpre-
tation was different. By using the word
combination gradation of courtly style the
author suggests that the notion of love
might have always been only constructed
from words (not what people felt, but

what people said they felt).

Intertercultural allusions. They are
aimed at enriching the contexts with ad-
ditional senses, which arise from alluding
to other contexts. In the following exam-
ple the allusion to Saracen adds the no-
tions of cruelty, torture, murder, violence,
blood to the context: ‘Gregory thought of
being chopped up by curved Saracen
swords, .... Meanwhile, he submitted to
the cold smoothness of the scissors—always
cold even when they werent. Eyes tight
shut, he endured the tickly torment of hair
falling on his face’ [6, p. 6].

Within the context these notions in-
terplay with the main character’s thoughts,
imaginings and associations to render
how Gregory was afraid of the process of
hairdressing. This effect is, in particular,
created by the use of the following words:
curved Saracen sword, submit (To yield or
surrender (oneself) to the will or authority
of another’), endure (1. to carry on
through, despite hardships; undergo; 2.
To suffer patiently without yielding), tor-
ment (Great physical pain or mental
anguish).

On the one hand, such sophisticated
illusions are probably not characteristic of
young boys who parallelly think about the
contest of who pees the highest. On the
other hand, such sophistication and inter-
cultural relations are characteristic of
postmodernism. By resorting to this tech-
nique the author actualizes other cultures
so that all their contexts are transferred to
the one belonging to the writer and the
reader.

Intercultural allusions are not very
frequent in this very story, but are con-
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stantly repeated throughout the collection
of stories. So, there are several allusions to
the Middle Ages in the same story, to the
Danish invasion in The Story of Mats Is-
raelson, Spanish Inquisition in The Si-
lence, etc. Apart from that, there are nu-
merous allusions to other literature — the
Bible, Dickens, Thackeray, Shakespeare,
Scott, J. Austen.

Subjectivity. This feature is closely
connected with admission of the multi-
plicity of interpretations. The author
holds that there are no generally accepted
interpretations, that before you come to
conclusions about anything you first have
to define it for yourself, as definitions of
the others may not be suitable for you. In
the following example the main character
thinks about the very essence of humani-
ty — they are a part of nature, but they
have constructed a huge superstructure of
civilization over it, and now their inner
selves, their minds have to combine the
manifestations of both essences in them-
selves: ‘The constant tug between nature
and civilization is what keeps us on our
toes. Though of course, that did rather beg
the question of how you defined nature and
how you defined civilization. It wasn’t sim-
ply the choice between the life of a beast
and that of a bourgeois’ [6, p. 15].

By way of employing the evaluative
noun tug (A contest; a struggle) the au-
thor renders the image of a constant op-
position within the human brain, con-
sciousness of the two tendencies — to be
natural and to be social. The vigour of this
controversy if manifested is rendered by
employing an emotive and evaluative
word tug, which means ‘to force someone

to continue giving all their attention and
energy to what they are doing. However,
the main author’s idea consists in stating
that each human being understands this
individually, and the ratio of correlation
of the two differs from person to person.
By mentioning the choice between the life
of a beast and a bourgeois the author
shows how the naturalness may be some-
times taken down to beastliness (associa-
tions are vulgarity, unpleasantness, filthi-
ness etc) and the social nature may be
taken down to the set of down-to-earth
conventions. His main character is not
like that. In order to show it, the author
employs the free indirect speech and the
shift of focus technique - the continua-
tion of the abstracts is as follows: ‘It was
about ... well, all sorts of things. He had an
acute pang for Allie’ [6, p. 15].

As the author implies here the main
characteristic of a human being as human,
social being is that of the ability to feel love.
Thinking about differences between the
natural and the social makes Gregory turn
to the notion of human feelings, and re-
member his recent break-up with his girl-
friend whom he loved. The word combina-
tion acute pang belonging to the layer of
emotive-evaluative words shows how
strongly he loved and missed her.

Linguistic play. This feature is realized
on two levels in the story. The first level is
general-philosophic; it arises from the
author’s convincing that the reality is cre-
ated purely by means of language — what
you say and what you hear what other
people say, and how you understand what
other people say. Moreover, it includes in
what words you define the reality, and
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how you understand these words for
yourself. This author’s point of view is
revealed in the very choice of the style, the
atmosphere of the narration. It is set in
the late 19 - early 20" century in Swe-
den. The language is so elevated and sol-
emn, that it creates the effect of artificial-
ness: ‘Outside the church, stall number
4 stood empty in homage to the dead man.
He had made no provision in his will, and
his son had moved to Stockholm. After
suitable consultation, the stall was award-
ed to the captain of the steamboat, a man
conspicuous for his civic merit’ [6, p. 48].
In the given example a number of words
belonging to formal English are used:
Homage - a public show of respect or
honour towards someone or something
(esp in the phrases pay or do homage to);
Provision — 1. The act of supplying or
fitting out; 2. A stipulation or qualification,
especially a clause in a document or

agreement; Conspicuous - Attracting
attention, as by being unusual or
remarkable; noticeable; Merit - 1.

Superior quality or worth; excellence; 2. A
quality deserving praise or approval;
virtue. Moreover, some word combina-
tions characteristic of highly formal style
of official documents are used: made no
provision, after suitable consultation, a
man conspicuous for his civic merit.

It, actually, is the aim of the author - to
tell the love story that has the flavour of
artificialness. It is the story, where no love
words where pronounced, where the
main heroine instead of dreaming of Ven-
ice and listening to heroic or romantic
legends would rather listen about the
ways timber is marked and takes pride in

her lack of imagination, where the main
character does his best to impress his be-
loved one by telling the story so that it
does not seem to be a legend. Ironically, it
is the truth, but taken for a legend. The
leitmotif of the story may be expressed as
follows: everything depends on the lan-
guage. The characters think what they
should say, or they make decisions judg-
ing from what others have said to them.
The language shapes their world view,
and their reality.

Sometimes the linguistic play is mani-
fested on a lower level - lexical or syntac-
tic. So, in The Revival the author plays with
the meaning of nonce words he created -
if-only (plural is if-onlys), what-might-have-
been, and would-have-been. Judging from
the context, these words function as nouns
and are used to denote things a person can
only imagine, but cannot realize: ‘The
phrasing is conventional. Were they lovers?
It seems not. For him, it was a love predi-
cated upon renunciation, whose excitements
were called if-only and what-might-have-
been’ [6, p. 90].

The passage given above introduces
these two words. They are further re-
peated throughout the story in order to
show how strongly the main character, L.
Turgenev longed to be younger, to be able
to ‘fulfil’ his love for the actress who
played Verochka. ‘No, even that handker-
chief is invented. But the point is, they had
had their journey. Now it could be remem-
bered, improved, turned into the embodi-
ment, the actuality of the if-only. He con-
tinued to invoke it until his death’ [6, p.
91]. ...alone, with nothing to do except
wait out the hours in a musty hotel, con-
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vincing himself he has won while knowing
truly that he has lost, filling his sleepless-
ness with cosy if-onlys...” [6, p. 97].

We may conclude that the story is the
example of unconventional, non-typical
use of linguistic means, like names of
grammar structures of the language in
order to render the author’s ideas. So, the
nonce words discussed above are based
on the phrases all of which are the mark-
ers of conditional mood. These newly
created words repeated throughout the
text gain the utmost importance - they
render the associations with all dreams,
all imaginations, all half-realized visuali-
zations that a passionate heart and mind
of a world-famous writer, a man of art,
could make up. The story contains the
whole range of such phenomena, includ-
ing the unconventional use of pronouns
and tenses etc.

Conclusions. We have analysed three
stories. A Short History of Hairdressing
gives glimpses of Gregory Cartwright’s
life, at three distinct times: as a child, a
student, and a mature man, focussed each
time on his experiences at the barber’s (or
salon, by the end). The Story of Mats Is-
raelson is set in Sweden, around 1900, and
describes the failed efforts of Anders Bo-
dén to express his longing for Barbro
Lindwall. They are two married people
who meet and come close to falling into
each others arms but just fail. The Revival
is the story of Russian author Ivan Turge-
nev, which trying to echo his sublime first
love gives account of the old man’s reflec-
tions on the two themes most popular
with humanity without regard to the time,
place of culture - love and death.

There are numerous narrative ap-
proaches which enhance emotiveness in
the short stories: mixing perspectives,
multiplicity of interpretations, intercul-
tural allusions, subjectivity, irony and lin-
guistic play. In combination with the
choice of linguistic and stylistic means the
author reaches the depth of understand-
ing of human nature and manages to
show the readers the slightest shades of
characters’ emotions and feelings.
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The growing social role and expansion
of the functional field of computer trans-
lation determines the relevance of special-
ized training of applied linguists-transla-
tors in the field of information technolo-
gies.

In the 19th century, the telegraph and
typewriters were created. Their combina-
tion gave birth to a teletype. In the mid-
20th century, universal computers and
television emerged, all of these inventions
combined to provide modern PCs, email,
and the World Wide Web known as the
Internet.

The first low-power machine transla-
tion systems (MTS) worked sequentially
word for word, disregarding their rela-
tionships. They ensured prompt transla-
tion, which required very serious sequen-
tial manual editing, and required access to
the original text. In their place came the
second generation system that analyzed
the syntactic structure of the original,
transformed it into the appropriate struc-
ture of the target language, and in that
synthetic “skeleton” translated words were
substituted. Even more complex machine
translation systems form an interim mes-
sage structure, regardless of the language.

However, in the general form, the prob-
lem of content is overly philosophical and
fundamentally insoluble. But specific
methods of semantic analysis are regu-
larly published, for example, in the pro-
ceedings of the International Federation
of Scientists in the field of information
processing.

Automation is most effective in areas
where data is constantly exchanged with
established, not too diverse terminology,
such as the International Meteorological
Service or the Worldwide Epidemiologi-
cal Organization, and therefore most
problems arise when the vocabulary is not
formalized and fleeting.

Translation can be defined as:

- unidirectional and two-phase pro-
cess of interlingual and intercultural com-
munication, in which, based on this pur-
poseful (translational) analysis of the pri-
mary text, a repeated text (metatext) is
created, replacing the primary one in an-
other linguistic and cultural environment;

— the process is characterized by the
setting of the communicative effect of the
primary text, partly modified by the dif-
ferences between two languages, two cul-
tures and two communicative situations.
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Basic translation operations:

Reading and understanding the origi-
nal text.

Translation of individual words.

Literal translation of the text.

Equivalent translation of related text.

Verbal design of a coherent text of an
adequately communicative situation.

On a new technological basis, the de-
velopment of the vocabulary continues,
language structures are formalized and
documented. The results are being imple-
mented into new machine translation
systems and electronic dictionaries, and
the publication of classic paper dictionar-
ies is greatly accelerated and improved.
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ITEPCOHI®IKAIIIA TA II PIBHOBUIN B POMAHAX

ITAPIOTTU BIHIXEM

Taitgenko 10. O.

KaHuaat inosoriYHmux Hayk, goueHT Kadempu AMI'CNe3

KIII im. Iropsa Cikopcbkoro

Knrouosi cmoBa: mepconicdikaisi, azeropisi, CuMBoisais.
Keywords: personification, allegory, symbolism.

OpHnM 3i CTWIiCTMYHMX 3acob6iB, 0
IOIIOMAaraloTh CTBOPUTU OCOOIMBY 00-
pasHy dakTypy XymOXKHIX TBOpiB, HaIo-
BHUTH IX JOJATKOBOIO €KCIIPECI€I0, KOHO-
Talli€10, €MOLII€I0 TOIL0, CTBOPIOIOYY HI3-
Ky ACKPaBMX, HEITOBTOPHMX acoljialiii, €
nepcoHigikaris.

[Tepconidixanisa — 1je pisHOBULI MeTa-
dbopu, KWL IIOJIATa€e y IepeHeceHH] puc i
XapaKTepIUCTIK >XMBOI icToTy (mepenycim
(4,
c. 114]. Tpancnosuwia kateropii ogyxot-

JIIONVIHY) Ha HEXWUBUIL IIpegMeT

BOPEHOCTI BIUIMBA€E Ha BJIACHE MOBHI Xa-
pakTepuCTHMKM 00’€KTa HOMIiHALl, SKMit
HabyBae BaJICHTHOCT] B/aCTUBOI IMEHHU-
KaM-Ha3BaM >XMBUX ICTOT i B TBOPYOCTi
[Mapmortn binrxem moxe: 1) 3aminATHCA
3aitMeHHuKamMu he abo she: If she (a
motor car — 10.I.) won’t crank up, spit in
the petrol tank. [9, c. 86]; 2) BxuBatucs y
¢dopmi mpucsiiiHoro BigMmiHka i / 4n Bu-
KOPMCTOBYBATICsA Y CIIOTyYeHHi 3 fieco-
BaMI, 110 BYPAXKAIOTh IIPOIecU MOBJIEH-
Hsl, MUCJIEHHSI, ITI03HAYaIOTh iHIII BIacTU-
Bi mogam gii [1, ¢. 103]: The Magic Hour
is that time when late afternoon and early
evening meet, when sun and moon seem set
to tussle as to who is to take possession of

the darkening sky. [7, c. 14]; 3) dopmanb-

HO BUP)XaTHCA Yepe3 HallVICaHHA CTIOBa,
sIKe TTI0O3Ha4Jae nepCOHi(biKOBaHe TIOHATTA,
3 BE/UKOI J1iTepy ab60 3 mpucTaBKaMu Mr,
Mrs, Dr tomo: So if youd like to roll up
your sleeve, young lady, you can say
goodbye to Mr Needle [5, c. 455].

Crnenudivyamit pisHOBUE IepcoHigi-
Kauii - ajeropis, BUXIJHMM IIYHKTOM
SKOI € abCTPaKTHICTD, 0 (i3NYHO BTI-
JIOETHCST Y KOHKPETHUX 00pasax Jofel,
TBapyUH, POCIuH, MibiyHMX um sitepa-
TYPHUX IEPCOHAXIB, AKi CMMBO/I3yIOTh
II€BHi AKOCTI, IIOYyTTs, COLIia/IbHI BifIHO-
CVHMY, ABUILA IPUPOAY TOLIO ¥ TOMillleHi
B IIEBHUII CIOXKET, CUTYyallilo. AGCTpaKkTHe
Ta KOHKpETHe IIifl Yac a/leTOPUYHOro Ie-
peHeCeHHs OB A3YI0ThCSI He 3a CXOXic-
TIO YU CYMDKHICTIO, @ KOHIIENTYasbHO.
Crumictryna $yHKIiA aneropii monsArae
y BifoOpa’keHHI CKIagHOTO 4epes Ipo-
cTe, IiICUIEHH] BIUIMBY JIOTiYHOTO 3Mic-
Ty MOBJIEHHs Yepe3 BK/II0UYEHH: e/IeMeH-
Ta €MOLIHO-9yTTEBOTO NPE/ICTABIECHHA.
XapakTepHO0 0COOMMBicTIO anmeropii
BBAXAIOTb MOABIIHMII CMMUCII: PO3XO-
IPKE€HHA MDK BUPaX€H!M i TUM, IO Ma-
€Tbcs Ha yBasi [2, ¢. 117-118].

Ha Bigminy Big metadopu aneropis
BUKOPUCTOBYETHCS MIIE B XY/I0KHbOMY
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MOBJICHHI, a Ha BiiMiHy Bif nmepconigika-
Lii — peasli3yeTbcs MUIe B LI/IOMY TEKCTI,
IOBXMHA SIKOTO MOXe pisHuUTHCA [3,
c. 167]. YV pomanax llapnortu binrxem
TEKCTOM HalIKOpOTLIOro 06csAry, 1o iH-
KOPIIOPYE ajeropio, € mpuciis’s: She did
not have much time for theatrical nostalgia;
when you had to bring home the bacon
there was truly very little time for
sentimentality [6, c. 543].

PisHoBupoM mnepconidikanii, nporu-

JIOKHMM ajieropii, € CUMBOJi3alis, BU-
XiTHMM TIYHKTOM sKOi BMCTYIIA€ KOH-
KpeTHe sABMIIE PeasbHOCTI, Y€ 3HAYEH-
HSl IIepeTBOPIOETbCS Ha abCTpaKTHe.
CumBomisalis monArae y BUKOPUCTAHHI
Ha3BM TIEBHOTO TPEAMETY, WO CIYTYE
TPpafjULiIHUM pPe4OBMM 3HAKOM KOH-
KpeTHOI ifiel, TO6TO Ii CUMBOIOM, 3aMiCTb
ii mpsAMoro BupaxeHHs. Y pomanax Illap-
noTTu biHrxem cuMBoOsi3anisa IpencTas-
JIeHa HE3HAYHOIO KiJIbKiCTIO CMHTAarM, ce-
pen saxux, Hanpukmam: He thinks of
George still as a boy who doesn’t know his
own mind, despite the fact that he spent
four years fighting in the front line - And
won a VC. [10, c. 123].

Otxe, y pomanax Illapmortu binrxem
4iJlbHE MicCle cepej PiSHOMAaHITHUX CTU-
JCTUYHMX 3ac00iB 3aliMae nepcoHidika-
Lig i Taki I pisHOBMJM, AK ajeropis Ta
cuMmBormisanis. Crumictuaanit  edext
BKa3aHUX BMIIe TPOIIB 6asyerbcst Ha 1ii-

JIOMY KOMIIIEKCI Pi3HUX acolialiii, KOTpi
POOIATb pOMaHy 0O3Ha4YeHOI aBTOPKU He-
MIOBTOPHMMM, @ MOBY — OCAJHOI0, ACKpa-
BOIO, BTYYHOIO.
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OCOBMCTI CTPATETTI IK CKIIATJOBA CAMOCTIMHOI
POBOTU CTYIEHTIB B IIPOIIECI HABYAHHA THO3EMHOT

MOBI

JI.JIeBumnpKa,

IOLeHT Kadeapy iHO3eMHIX MOB /IS IPUPORHIINX (aKy/IbTeTiB
JIbBiBCHKMIT HalliOHA/MbHMIL YHiIBepcuTeT iMeHi IBaHa ®paHka

I.Muxurka,

CT. BUKJI. Kadepy iHO3eMHUX MOB [ IPUPOSHNYIMX PaKy/IbTeTiB
JIpBiBCHKMIT HalliOHa/IbHMII yHiBepcuTeT iMeHi IBana ®panka

P.Komap,

acuCcTeHT Kadenpy iHO3eMHUX MOB [/ IIPUPOJHNINX (PAKYIbTETIB
JIbBiBCHKMIT HallioOHaMbHMIL YHiIBepcuTeT iMeHi IBana ®panka

Knrouosi cnoBa: camocriliHa po60oTa, HaBYaHH:, iHO3eMHa MOBa, CTparerii, cTy-

JOE€HTU, YNTAHHA, I‘OBOpiHHH, aleiIOBaHHH, MUCbMO, OCBITHE cepefoBuIIIe.

[mo6amisoBanmit CBiT mepembadae
afanTalilo JIOAVHY [0 Pi3HOMaHITHOTO
ocBiTHBOrO cepepoBuia. CTaHOB/IEHHA
JIOVIHA y CYCIIIBCTBI MOTpebye AKiCHUX
¢daxoBux 3HaHb. BigTak ocBira HabyBae
[0 BIUIMBAE
Ha IIpodeciiiHy AisIbHICTD 0COOMCTOCTI.

HaJBaAXX/IMBOI'O 3HAYECHHA,

[0 BaromMux YMHHMKIB YCIINIHOCTI OCBi-
TU 3 TIOMDXK iHIIMX HA/IEKNUTDb 1 CAMOCTI-
Ha po6oTa cTyAeHTiB. BoHa He € camooc-
BiTOIO iH[MBila Ha BIACHMII PO3CYH, a
nopsj, 3 aygUTOPHOK € CHUCTeMaTUY-
HOI0, KEPOBAHOIO BUKJ/Ia[jaueéM CaMOCTill-
HOIO CK/IaJIOBOIO HAaBYaHHA CTY/IEHTA.

Y cydacHill ICHXO/IOTO-Ie/laroTivHiii
Hayli iCHYIOTb PisHi HifXoau O BM3HA-
YeHHs IIOHATTS «CaMOCTiliHa poboTa
crymeHTiB». O.Anexcrok, I1.ITigkacucrnit,
C.Tpy6ayoBa BM3HAYaIOTb CAMOCTIilHY
poboty siK «6yfmb-sIKy OpraHi3soBaHy BU-
K/IajladeM aKTUBHY MifA/NbHICTb CTY/I€H-
TiB, COPAMOBAaHy Ha BMKOHAHHA AMJaK-
TUYHOI MeTU B CIIelliaJIbHO BifBemeHUN
LA 1IbOTO Yac» [3; 5].

Hocmimpkyroun ¢yHkuii caMocTiitHOI
po6oty, I1.ITigkacucTuit #ifinioB BUCHO-
BKY, 1J0 BOHA BJCTYTIA€ «B POJIi CIelMn-
¢iuHOrO MEFaroriyHOro 3acoby opraHisa-
Lii i KepyBaHHA CaMOCTIifHOIO HifA/IbHiC-
TIO CTy[leHTa B HaBYa/JbHOMY IIPOIIECi»
[3]. C.Tpy6auoBa BBa)ka€, IO «IIPOLEC
CaMOCTIIIHOTO IIi3HAaHHSA € pPe3yNIbTaTOM
PO3yMOBOI [ifA/TbHOCTI, 10r0 MOXKHA PO3-
ITAJATY AK AKTUBHY IileCpsAMOBaHY
DiANBHICTD, Y XOfi AKOI 3MiJICHIOETHCA
OIIpallOBAaHHA BXXe BifloMOI i TiIbKM 1110
cnipuiteATol indopmauii» [5]. €.Posenba-
YM BeIUKY yBary mpupinsge po6oTi B ma-
pax IIifi Yac caMOCTIIHOTO OIIPAILl0BaHHS
HABYa/IbHOTO Marepiaiy, sKa HabmKae
YMOBY BYKOHAHHA BIPAB [0 IPUPOTHUX
yMOB Oecifiy1, 1[0 Ma€ BeMKe ICUXOTIO-
riyHe 3HaYeHHA /1A TUX, XTO HaBYa€ThCA.

3asHa4MMO, IO PO3BUTOK IOMiTHY-
HUX, KYIbTYPHMX Ta €KOHOMIYHUX BifI-
HOCMH MDK KpaiHamm, OesmocepenHe
CIZIKYBaHHA 3 HOCiAMU iHO3€MHOI MOBI
BIK/IMKA€E y CTYIEHTIB iHTepeC 10 Kpae3-
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HaBYOro MarTepiany, CIIpUAE 3aCBOEHHIO
JIEKCUKM, HeOOXifHOI H/sl CHiIKyBaHHS
IiJ, Yac IMOI3[0K 33 KOPJOH, i TaKUM 4u-
HOM BOCKOHAQ/TIOE MOBJICHHEBI HaBUYKU
ta BMiHHA. Ha vaci Bupo6utn B Mait0yr-
Hix ¢axiBuiB morpeby B caMocTiliHOMY
OIlaHYBAaHHi iIHO3EMHOI0 MOBOIO, HABUUTH
iX TBOPYO 3aCTOCOBYBATM HAOyTi 3HAHHS
y HOBUX CUTYallifiX, KOPUCTYBATUCA JIO-
BiIKOBOIO JIiTepaTypoo, pobutu Bubip-
KOBUII II€PeKIaj,, IOTyBaTU JOIOBifi,
Opary y4acTb y KOH(pepeHIiAX, aHOTyBa-
TU CTaTTi Towlo. SIK BigoMO, BUBYEHHS
iHO3eMHOI MOBU OTpebYE Bif CTYAEHTIB
3HAYHMX 3YCU/Ib, IX CMCTEMATUYHOI IIpa-
11, ¢hOpMOBaHOCTI TakUX pUC SIK Ipa-
LIbOBUTICTb, HAIIO/IET/INBICTh, YBAXKHICTb,
CaMOCTITHICTb, ONUTAUBICTD.

Crip sayBaKuTH, 1110 OpraHisaliio ca-
MOCTiTHOI poOOTM CTYHEHTIB y Kypci
iHO3eMHOI MOBM H€ MO)KHa pO3ITIALATU
BMOKpeMJ/IeHO. 3aTaJIbHOBiJOMO, 110 BOHA
€ OpraHiuyHOI0 YaCTMHOI HABYaJIbHOTO
IIPOLECY, II€PEeJyMOBOI0 YCIIIIIHOL pearti-
3alil IpOrpaMOBMX BMMOT 3 IJbOTO IIPeJ-
Mera. [TosasAk >KofleH Kypc HaBYaHHA iHO-
3€MHOI MOBI He Jla€ CTyJeHTaM IIOBHOTO
OBOJIOJIiIHHS MOBOIO, a TiJIbBKU JJOIIOMarae
1M 3[,0/1aTH TPYAHOILI Y IIPOLIECi 3aCBOEH-
HS 3HaHb Ta iX ITOAA/IBIIOTO BIOCKOHA-
JIEHHS.

Mera camocTiitHOl po60TI — aKTUBI-
3yBaTy Ii3HaBa/JIbHY JiANbHICTH CTY/EH-
TiB Y HaBYa/JIbHOMY IIPOLECi, PO3BUHYTHU
1X MOBJIEHHEBI HaBUYKI Ta BMiHHS.

CyyacHa BMIIa IIKO/IA TIOK/IMKAHA 3a-
Oe3lmeynTy CTyHEHTa MILJHMMM, Ollepa-
TUBHUMM 3HAHHSMMU, 2 TAKOXX HABUUTU
itoro Buutucsa (TOO6TO BUKMTK cebe) caMo-
criitHo. OcBiveHa /I0OAMHA CHOTOIHI — Iie

CaMOCTIiIHA JIIOAMHA, III0 BMIi€ CaMOCTili-
HO IPUIIMAaTy PilleHHdA, CAaMOCTIIHO J10-
OMBATICA MTOCTAB/IEHOI METHU, Ma€ HaBU-
YKI BIACHUMU CUJIaMU OBOJIOJ[iBaTY 3HA-
HHSM, VAOCKOHA/TIOBAaTH CBOIO (DaxoBy
MaliCTEpPHICTh iHAMBi/lyanbHO.

3acoboM QopMyBaHHA i1 PO3BUTKY
TaKMX BaXJIMBUX BMiHb € CaMOCTillHa
pobora crymenris (CPC).
«CPC» MOXHa pO3IIAfATH B HIMPOKOMY
i1 By3SbKOMY 3Ha4YeHHi. Y MIMPOKOMY 3Ha-

IlouarTsa

YeHH] - 1le aKTMBHA Ii3HaBa/IbHa TBOpYa
HiAIBHICTD CTY/IeHTa, sIKa IpUCYTHA (I10-
BUHHA OyTU IPUCYTHDOIO) ¥ OYAb-IKOMY
BIUIi HABYA/IbHUX 3aHATb. Y OLIBLI BY3b-
KOMY 3HA4€HHi — Il OiMH 3 BUJIB Ha-
BYAJIbHMX 3aHATH, CHEUNDITHOI 0CO-
O/IMBICTIO SIKOTO € BiCYTHICTh BUK/IaJa-
4Ya B MOMEHT HaBYa/IbHOIL Jisl/IBHOCTI CTY-
meHTa. Buxmajad mnnaHye i CKepoBye,
KOOP/IMHY€E 11 KOHTPOJIOE CaMOCTINHY
RisZIBHICTD CTYHEHTIB, TOOTO CTBOPIOE
YMOBH X HaBYa/IbHOI HisA/IbHOCTI, OpraHi-
3y€ I aKTUBi3ye 1i, CTBOPIOIOYN i YJOCKO-
HaJIIoI04M iHpopMaliitHO-MeTOUYHe 3a-
6esneuenrss CPC. OCHOBHMIT IIJISAX T10-
JUNIIEHHA MOBHOI IIiITOTOBKM CTY/I€H-
TiB — yrockoHaneHHa CPC npu BuB4eHHi
1HO3€MHOI MOBHU, HaJIe)KHA OpraHisawis ii
iHpopMaLiiHO-MeTOANIHOrO 3abesIe-
YeHHA. Y Ipolleci BUBYEHHA iHO3€MHOI
MOBU
CTYJI€HTiB IIpaLIoBaTy CaMOCTilfHO, IIpy-
LIEI/II0BATY IM HAaBMYKM CAaMOCTIHOI po-
60Ty B ayauTOpii /I TMOZAIBLUIOTO BIU-

BUKIaga4d IIOBMHEH yanTn

KOPMUCTaHHA IX B I03aayAUTOPHIiN
caMoCTiitHilT po6oTi. 3aBmaHHA WIS TI0-
3aayAUTOPHOI poOOTU NOBMHHI BKJIIOYA-
T BIIPABU Pi3HOTO CTYIIEHA TBOPYOCTI 11

caMoCTiiTHOCTI (BifTBOpIOMOYI, ITepeTBO-
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protoui 71 TBOpui). BoHM MaioTh 6yTH
CKepOBaHi Ha BJJOCKOHAJIEHH:A BCiX BUJIIB
MOBJICHHEBOI [ifAnbHOCTI (ayniloBaHHA,
MOBJIEHHS, YNTAHHS, IUCHMO) 1 BOTOTITI
¢daxoBolo opieHTaLi€mw [2].

CamocriltHicTp Hikomu He Oyma Bpo-
IPKEHOIO PUCOI0 TIOAMHYU, TOMY, abu 3a-
6e3meynTy aKTUBHE OBOJIOJIHHS IHO3€EM-
HOI0 MOBOIO y IOBCAKJEHHIN, Creliab-
HiiT i 3ara/JIbBHOOCBITHIN cepax CHinKy-
BaHHA, CTY[AEHTIB [0 CaMOCTIMHOCTI
HoTpiOHO roTyBaTH. BaxcmuByuM 3aBraH-
HSM Y XOfi BUBYEHH JUCLUITIIHY € dop-
MYyBaHHS BMiHb i HABMYOK 1IIO/I0 OpTraHi-
3anii caMoCTiltHOI po6OTK B TO3aaymu-
TOpHUIT Hepioy. Y 3B’53Ky 3 UM poboTy
31 cTyfeHTaMu HeOOXiTHO CIIpsAMYBaTH i
OpraHi3yBaTy TaKUM YMHOM, aby BOHU
MOITIM CaMOCTiiiHO HaOyBaTy 3HAaHHA i
HaBMYKY. Y MaitOyTHbOMY Ije CIIPUATIME
X 3araJ/IbHOMOBHOMY Ta iHT€/IEKTya/IbHO-
My PO3BUTKY, POSIIMPEHHIO KPYTO30pY,
($hOpMyBaHHIO TaKUX PUC 0COOUCTOCTI, K
camocriiHictp 1 aktuBHicTh. Edektus-
HICTb CaMOCTINIHOI poOOTU CTyZeHTa
00OYMOBTIIOETHCS PSOM YMHHIUKIB, cepern
SAKUX HaBa>K/IMBIIIVIMHU €: TOTOBHICTD JO
CaMOCTIITHOI po6OOTI; OITHMA/TIbHA Opra-
Hisalig caMoCTiltHOI po60TH Ta KOpeKIlid
il IIeJaroroM.

[OTOBHICTb CTYIEHTIB 10 CaMOCTilTHOI
po6OTH BUSHAYAETHCS: HASBHICTIO ONTHU-
Ma/JIbHOI MOTUBALIil JO OBOJIOJIHHS iHO-
3€MHOI0 MOBOI0; HABMYKAMM CaMOCTITHOL
po6OTH Ta LiNMeCIpsAMOBAaHOI Jisf/lIbHic-
TIO 3 IX PO3BUTKY (unTanns, TOBOPiHHA,
aymiloBaHHA, MUCbMO, pobOTa 3 JOBIKO-
BOIO /iTepaTypolo, CTOBHUKAMM Ta TeX-
HiYHUMM 3acob6aMy HaB4yaHHs). Takum
YMHOM, METOI0 CAMOCTIITHOI po60TH cTy-

IeHTiB 3 iHO3eMHOI MOBU € (pOpMyBaHHA
HaBUYOK POOOTHM 3 iHIIOMOBHMMU IIPO-
(eciiiHO Opi€EHTOBAHUMM IKepenamu iH-
¢dopmanii (YnTaHHA, HEpeKIam, TBOpUE
mepeocMICIeHHs iHpopMmartii, ii ocobuc-
Ta OLiHKa i IojjaIbllle BUKOPUCTAHH), a
TaKoX (POpMyBaHHA HaBIYOK YCHOI MOBU
(roBOpiHHA i1 ayfilOBaHHS).

OpHuM i3 BUIIB CaMOCTIVIHOI [is/ib-
HOCTi B Cy4acHiil MeTommiyi € ocobucri
cTparteril MOBI, TOOTO cucTeMa Crocobis
CaMOCTITHOTO yHOCKOHA/IEHHS MOBHUX
HaBMYOK Ta yMiHb 1032 HABYa/IbHUM IIPO-
recom. Tepmit ,,0coO6MCTiICHMIT” He HOBMIT
B CyYacHiil METOIMII. Vloro Mo>kHa BUKO-
PUCTOBYBATH M/ TO3HAYeHHA iHAMBiAY-
a/IPHOTO YUTaHHA. ,,OCOOUCTICHE YMTaH-
Hs - Ile YATAHHS, AKe 3a/I0Bi/IbHAE ITi3Ha-
BaJIbHi TOTPe6Y KOHKPETHOT 0COOMCTOCTI,
BOHO € 0)KaHNM Ta I[IKaBUM JUIsI Hel, a He
BUMYIIEHUM i HiKOHTpOnbHUM. TepMiH
0COOMCTICHMIT” JOPEYHO BUKOPUCTOBYBA-
TH Vi IS IHIIMX BUiB MOBHOI aKTYBHOCTI
CTY/IEHTiB, TIO3HAUYMBIIN IX fAK ocobucTi
CTpareril BUBYEHHS MOBU B I1033ayJUTOP-
Hill TisIIbHOCTI.

BigmoBimHO 0 BU/IiB MOBIEHHEBOI [Ti-
SANBHOCTI MOXHA BUJIIMTU TaKi BUAU
,OCOOUCTICHUX CTpaTeriil:

1. Crparterii ynTaHHA: YUTAHHA KHUT,
raset, >KypHaJiB, AiIOBUX i 0COo0UCTIX
JIACTIB.

2. Crparerid ayfiloBaHHA: CIPUITHAT-
Ts1 pafiioniepenay, XygoxXHix ¢inbmis, Tea-
TpaJIbHUX BUCTAB, JIEKIiN, ay/lio3amNcCiB
iHO3€MHOI0 MOBOIO.

3. Crparerii rOBOpiHHA: CIiIKyBaHHS
3 HOCiSIMU MOBMU TIPU OCOOMCTHX KOHTAK-
Tax i o TemedoHy, MepekmafanbKa Ji-
SITTbHICTbD.
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4. Crpaterii nmMceMHOro MOBJIEHHS:
HaIVMCaHHA [MiZIOBUX i 0COOMCTUX NUCTIB,
(axciB, eIeKTPOHHNMX MTOBITOMIEHb.

Buxopsum 3 11p0ro, MOYKHa BUIiIIUTHI
TaKi 3arajibHi O3HAKM CTpATeril:

1. ITomo >XKUTTEBUX KOMYHIKaIlill — 11e
peanbHi IEepCIeKTUBU MOBJIEHHEBOI [ji-
B AKUX CTYIEHTM MOXYTb
IpPaKTUYHO 3aCTOCOBYBATH 37400YTi 3Ha-

SANbHOCTI,

HHSL

2. 3a XapaKTepoM aKTMBHOCTI - Iie
Mi3HaBa/lbHi BUJY HaBYaHHA TBOPYOTO
XapakTepy, i 9ac AKMX CTY/IEHT 3acTo-
COBYE OTPMMAaHi 3HaHH:A B HEBiJJOMIll 11
HDBOTO CUTYaIii.

3. 3a piBHeM KepyBaHH:A — Ile CaMoO-
CTi/HA MiANBHICTD, NPU AKIN CTYHZEHT
BiNIbHO BMOMpae BUL poOOTH, a BUK/Iaad
JuIle BMiZTO CKepoBye Jioro. [ominbHO
3a3HA4YUTH, IO Y IIPOLIeCi BY3iBChKOI IMiJi-
FOTOBKM 00’€M 1 3MICT HaBYaHHs CTY/IEH-
TiB BM3HAYA€THCSI POOGOUNMU I HAaBUAJIb-
HVMI IIpOrpaMaMM.

4. 3a Mic1eM i yacoM NPOBEEHHS — 1ie
M03aayAUTOPHI BUAM [ifAnbHOCTI. BoHuU
BUKOHYIOTbCA B 3PYYHMII [JIs CTY/IEHTIB
Yac i B 3py4HOMY JI HUX MiCIIi.

5. 3a miclieM B HaBYa/JIbHOMY IIpOlie-
Ci — IIe aBTOHOMHI BUAM MisIIBHOCTI, SAKi
6e3mocepenHbO OB s13aHi 3 HABYAIBHUM
mporecoM. B mpomeci 0608’13k0B0I po-
60TU CTyfIeHT OTpUMYE iHpOpMalliio, AKY
BiH IIOBMHEH CIIPUIHATH i BifTBOpUTH II
B CII/IKyBaHHI 3 BUK/IafadeM abo 3 iHmm-
MU CTyfeHTaMu. Bin mpaBuibHO ormpa-
LIbOBAHOIL
CKiZIbKM YCHIIIHKMM Oyfe 3aCBOEHHA HO-
Bol iHdopmanii. Ocobucti Bumu Iisiib-
HOCTi XapaKTepU3YIOTbCA JIOBIIbHUM

indpopmanii 3anexurp Ha

BiTHOIIEHHAM CTYJI€HTa JJO OTPMMYBaHOI

indopmanii, aypke, BiH caM Bu3Hayvae ii
KOPUCHICTb a00 HENOTPiOHICTD.

TakyM 41MHOM, 0COOUCTI cTpaTeril BU-
BYEHHA iHO3€MHOI MOBM B I103aayJUTOp-
HIIT 9aC, MOXKHA POS3ITIANATY AK PealbHy
CaMOCTIJiHY iHIIOMOBHY Jis/IbHICTD CTy-
TEHTiB 3 METOI YJOCKOHA/IeHHA PiBHA
3HaHb Ta BJIACHOTO 3aJlOBOJIEHHA Bif
OTPUMaHMUX PE3YIbTaTiB.

[IInpoke BUKOPUCTAHHA OCOOUCTUX
CTpaTeriil CBifldUTh IIPO BUCOKNUII PiBEHDb
BHYTPIlIHBOI MOTUBAIIii CTYJEHTIB, IX ro-
TOBHICTb BUKOPUCTOBYBaTY HaOyTi 3Ha-
HHA B IIPaKTUYHIN Ais/IbHOCTI. 3a TBep-
IPKEeHHAM 0ararboX BMKIaJadiB iHO-
3eMHMX MOB HaI3BMYANHO IONY/Ap-
HUM BUJAOM iHIIOMOBHOI JisIIBHOCTI B
MM03aayIUTOPHMUII YaCc € HacaMIlepes
ayAiloBaHHA, a IOTiM YUTAHHSA Ta TOBO-
piHHA. B cTpaTeriax ayniloBaHHA BaXkK/Iu-
BUMM HOPMaMU JisTIBHOCTI € IPOCTyXO-
BYBaHHA ay/liO3alNCiB aHITIACBKUX 11
HIMELbKIUX IIiCEHb, IEpErAL, aHITIOMOB-
HMUX Ta HIMEIbKOMOBHUX Tejenepenay
Ta BimeodinbMiB, BifBifyBaHHA NMEKLil i
Oecifi, IPOCIyXOBYBaHHA pajioCTaHLil,
AKI TPAHCIIOKTh Iepefadi iHO3eMHMMU
MOBaMM.

B crparerii 4yuTaHHA TO/IOBHA pPOJb
HaJeXUTh YNTAHHIO XYIOXKHbBOI JIiTepa-
TypM, XYPHaiB, Ta3eT, IOETUYHOI JIiTe-
paTypu, CIOBHMKIB Ta iHIUMX JIKEPeEN iH-
¢dbopmauii, BigBigyBaHHA 6i6mioTek, Ipu-
mbaHHs BracHUX Marepianmi. [Jominyro-
YUM B CTparerii rOBOpiHHA i IucbMa €
CIiJIKYBaHHA 3 HOCIAMU MOBH, II€peK/Ia-
manbKa Tis/IbHICTh, HAOMCAaHHS JIUCTIB,
(haKCOBUX Ta eleKTPOHHUX IIOBITOM/IEHbD
3apyODKHUM JIPY3AM.

JUaaKTUIHNUI KOMIUIEKC 3 HaBYaHHA
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iHO3eMHOI MOBM TIO€JHYE 3arajbHO-
NPUHATI, TPagULiiHI METOY 3 METOJIA-
MI IIPOTPaMOBAHOTO HaBYaHHA. 3aBIAKU
IbOMY CTBOPIOETbCA TaKa HaByajbHa
CUTYyallis, KOMM CTYHNEHT IepeBaKHO
CaMOCTIIHO IPOBOAUTH O3HANIOMJIEHHS,
3aKpilUIeHHA 11 aKTMUBi3allilo MOBHOTO
MaTepiany, a GOpMyBaHHSA MOBHMX HaBMU-
YOK 1 yMiHb  3[i/ICHIOETbCA  IIif
6e3mocepenHiM KepiBHUIITBOM BUK/Iafa-
ya. PosmmpenHsa TpaguiiiiHOro apceHa-
Ay cmocobiB, 3acobis,
CaMOCTIiIHOI poOOTH 3a PaXyHOK IIMPO-
KOTO 3aCTOCYBaHHs iHQOpMaLiiiHUX

TEXHOJIOTi/l HaBYaHHA, 30KpPeMa, BUKO-

NIPUITOMiB

PUCTaHHA KOMIDIOTEPHMUX TEXHOJIOTIN
cpuse BJIOCKOHA/JIEHHIO HaBYaJbHOTO
mpoliecy y Bumiit mkomi. CamocriiiHa
poboTa, B SKiil BUKOPUCTOBYIOTbCSA
Cy4yacHi JUJAaKTU4HI 3aco0M, IIOBMHHA
3abe3meqnTis:
o bopMyBaHHS CaMOCTITHOCTI CTy-
TIeHTa;
o 3a0e3IeYeHHA KOHTPOJIO Aill CTy-
JleHTa;
o iHQOpPMYBaHHS CTYHAEHTIB
PiBEHDb JOCATHEHHS LiisIel;

po

e o BU3HAYEHHA BUMOT JIO PE3Y/IbTaTiB
IiAIbHOCTI CTY/IEHTa;

e YpaxyBaHHA IHOUBiZyaJlbHUX OCO-
OMMBOCTEN KOKHOTO CTYIEHTa;

e HaJlaHHA CTYJEHTOBI MOXX/IMBOCTEN
ITaHyBaHHA CBOIX MIiif;

o 3a0e3MedeHHA CTY/IeHTOBI MOXIN-
BOCTEI KOPUTYBaTU CBOI fil.

Orxe, mnporpamMoBaHi [AMAAKTUYHI

KOMIIIEKCY TTOK/IMKaHi 3abe3rmeynTy B3a-

€MOBJOCKOHaIeHH i GOpMyBaHHSA MOB-

daxoBoi,

KOMIIETEHIJil CTIelia/TiCTiB — BUITyCKHMKIB.

HOI, 3arajJibHOKY/IbTYPHOI

Hani KOMII/IEKCU
BifJIOBilalOTh HACTYNHMM JAUAAKTUKO-
METOAMYHUM BUMOTaM IIPOTPaMOBaHOTO

HaBYaHHA:

IporpamMoBaHi

e OPIEHTOBAHOCTI i MOX/IMBOCTI Ha-
BYaHHA CTYJEHTIB 3 Pi3HUM PiBHEM
YCIIITHOCTI;

e PO3NIOJINY IIOfla4i HOBOIO iHIIO-
MOBHOI'O MaTepiajly 3ajieKHO Bif
CTYIEHS YCHIIIHOCTI;

o IIOETATHOMY OfepXKaHHI iH(DOP-
Maljii IIpo pe3ynbTaTh JiANMbHOCTI;

e aKIIEHTY Ha CaMOCTiliHy po6oTY.

Taxi gumakTMYHI KOMIIIEKCY ITOBMHHI
CIpUATH aKTuBi3anil i epeKTUBHOCTI
CaMOCTIiTHOI POOOTH i MOKIMKaHi CTBO-
PUTH YMOBU JIJIA:

 BJJOCKOHA/IEHHs MOBHOI IIiIFOTOBKN
BUITYCKHUKIB

o popMyBaHHA HaBMYOK i yMiHb
CaMOCTIitHOI po60TM Mail6yTHBOTO
kBayidikoBaHoro ¢axibus;

o pOSILINMpPEHHs i HOINNOIeHHs 3HAHDb
3 daxy.

Yce Buie HaBefieHe IO3BOJIAE CTBEP-
IDKyBaTH, 110 CaMOCTilHa po6oTa € Hali-
BHUIOI0 (GOPMOIO HaBYATbHOI JiANMBbHOCTI
3a KpUTEPiEM caMOpery/ALil i 1iyboBol
CIIPSIMOBAHOCTI; BOHa MOXKe fudepeHIii-
I0BATHCA 3a7IEXKHO BiJl JpKepesa KepyBaH-
Hf, XapaKTepy CIOHYKaHHA. 3BMYAIHO,
npobnemMa ¢GOpMYBaHHA y CTYAEHTIB
YMiHHA BUMTUCA CaMOCTIMIHO IIepepoc-
Tae y mpobreMy IIONepefHbOro MiABU-
IIeHHS HaBYa/IbHOI MOTMBaIlii, BUXOBaH-
HA iHTepecy o HaBYaHHA. TakMM YMHOM,
Bci daxTOpy, OB A3aHi 3 Mi3HABATIBHOIO
AKTVBHICTIO, CTAIOTb Oi/NbII yCBimOMITe-
HUMM i JiEBUMMU, MiJJCUIIIOETHCA iX POJIb Y
HaBYa/IbHill JiAIBHOCTI, a BifTaK 3pOCTaE
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aKTVBHICTb CTYHEHTIB y mepeOynoBi Mo-
TUBALiIHOI chepn.
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The modern period of development of
society is characterized by a strong influ-
ence on it of information technologies,
which penetrate into all spheres of human
activity, ensure the spread of information
flows in society, form a global informa-
tion space. An integral and important
part of modern society is the informatiza-
tion of education. We agree with ES Po-
lat’s view that new pedagogical technolo-
gies and any other currently used or only
emerging in the minds of scientists and
educators are unthinkable without the
widespread use of new information tech-
nologies [1]. At the same time, one of the
directions of the current stage of educa-
tional informatization is related to the use
of mobile technologies for teaching vari-
ous subjects.

Problems of using mobile information
and communication technologies in edu-
cation were investigated by: A.Badanov,
V. Bykov, K.O. Voronkin, H.Zasadna,

O. Kononecko, P.Malezhik, Y.Matvienko,
S. Napalkov, N.Payn, N. Rashevskaya, S.
Semerikov, S. Strizhenyuk, I. Teplitsky, D.
Khudoliy, I. Tsukanova, J. Traxler,
S. Shapoval, Y. Shustova, and others.

The development and stimulation of
motivation of learning activities is impor-
tant, but not a simple process, the analysis
of which applies to both psychology and
pedagogy. Improving the level of educa-
tional and cognitive motivation of stu-
dents and, as a consequence, the achieve-
ment of higher educational results, can be
facilitated by non-standard forms and
means of presentation of educational con-
tent that are of interest and even wonder.
Surprising modern schoolchildren is
quite a difficult task, but any teacher can
solve it if desired. In our opinion, one of
the effective ways to achieve this is to use
information and communication tech-
nologies in the educational process, in
particular QR codes.
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According to studies [1, 2, 4, 6], in
the last 5 years the number of children
who are able to use a computer, mobile
information technology has increased
about 10 times. Nowadays, mobile de-
vices are just about everyone, a handy
tool for accessing any kind of informa-
tion, but not always schoolchildren use
their smartphones and tablets for edu-
cational purposes. According to many
studies [3, 4, 5], children are mostly
familiar with gaming computers and
mobile applications, use their mobile
phones and computer entertainment
equipment. The cognitive, including
educational, motives for working with
a computer and a mobile phone are in
the 20th place.

In a lesson, QR codes can be used
at different stages of the language-lit-
erary education lesson, from goal set-
ting to homework. Students can be
involved in various forms of work,
both individual, paired and group.
The forms selected depend on the
number of gadgets the teacher can use
in the lesson.

QR code is one of the augments of
augmented reality. It combines real
parameters with virtual ones and can
be used not only electronically but
also in the format of handouts.

So, what can be encrypted into QR
codes? QR Codes can be used any-
where from plain paper to huge
stands.

Texts that are not very large are
easily translated into QR code. For
example, tasks, proverbs, puzzles,
rules, facts, or homework.

[ s o
Website addresses with ad

tasks or competitions, reading QR codes

will help to avoid mistakes in the spell-
ing of the site name and make a mistake
to send it on purpose.

Small poems in volume.
: | E

e BicTiaH Arep e "Povouss”

== A M i
Oner byueHb
Short voicemails.
There is a QRTreasureHuntGenerator

51



MONOGRAFIA POKONFERENCYJNA

service that creates a QR quiz on the ques-
tions that have been suggested. After that,
printed QR codes can be placed all over
the premises or outside, making it more
fun for students to learn from their
phones than from pages of boring, in
their view, textbooks. This is a kind of
Web quest that helps achieve several im-
portant goals when teaching students:

- enhancement of students’ motiva-
tion for independent educational and
cognitive activity when studying at the
expense of additional motives of game,
competition, cognitive, etc.;

- introduction of additional (elec-
tronic) methodological educational re-
sources into the educational process;

- use in teaching new types of educa-
tional search and cognitive tasks of gener-
alizing and systematic orientation that
activate students’ educational activity;

- to provide the work on educational
material with a new organizational form
that is attractive to students;

- development of personal qualities
that are not in demand in the educational
process, as well as students’ self-esteem.

You can also use QR codes to create a
language environment in the classroom,
for example, attach classes that encrypt
the names of those objects to the class-
room items. It can be a very simple and at
the same time a practical project for stu-
dents. And if you use codes with sound
recording, the subjects can still call them-
selves or talk about themselves.

What are the benefits of using QR
codes in the lesson? The code does not
distract from the main work, since it is
impossible to see the encrypted informa-

tion without the hardware, but it can en-
courage students to complete the main
task more quickly to find out what the
teacher prepared for them this time.

QR codes make it easy to create a pro-
ject.

When learning a new topic, you can
attach QR codes to the stickers in the tu-
torial and expand the space of the para-
graph under study by adding audio files
and additional text to the links.

Not only can students use QR codes,
they can also create them independently
and for free. There are currently a large
number of custom services that allow you
to generate code in a few clicks that can be
stored on your computer and subsequent-
ly used in lessons. Many online services
and applications will be of help, including:
http: // www.qr-code.com.ua, http: // qr-
code kaywa.com, http: // www.qrcc.ru /
generator. php, http: // qrcodes.com.ua
and others. [4].

Therefore, modern information and
communication technologies provide op-
portunities for the development of the
child, its potential and abilities, as well as
help to make any lesson interesting, but it
is important to use them methodically
competently. Taking into account the
child-centered approach, the purpose and
expected learning outcomes, material and
technical support, the creative teacher
with the help of information technologies
has a unique opportunity to indepen-
dently create the necessary educational
and methodological support to the les-
sons of the linguistic and literary educa-
tional field, while the use of QR-codes on
different stages of the lesson.
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Uwagi wstepne. Literatura dla mlode-
go odbiorcy nalezy do osobliwego rodzaju
tworczosci, poniewaz jest zorientowana
na osobe niedorosta, ktéra ma swoje po-
trzeby i nieco inaczej niz dorosty odbiera
otaczajaca rzeczywisto$¢. Twdrczos¢ pi-
sarska dla miodego adresata - wazny
czynnik, ktéry pomaga w ksztaltowaniu
$wiatopogladu i przetwarzaniu wiedzy, a
poza tym jest jednym ze sposobéw komu-
nikacji dwodch $wiatéw: swiata dorostych
ze $wiatem dzieci czy mlodziezy. Otoz
zaleta pisarza jest znajomo$¢ psychiki
mlodej osoby, rozpoznawanie jej sklon-
nosci i postrzeganie zainteresowan, nato-
miast zadaniem - nie tylko zaciekawienie
miodego czytelnika, ale i rozwoj jego wy-
obrazni, wywieranie pozytywnego wply-
wu na osobowos¢, ksztaltowanie modelu
zachowania zaréwno wéréd réwiesnikow,
jak i w $rodowisku dorostych. Warto nad-
mieni¢, ze literatura dla mlodziezy jest
zawsze aktualna. Potwierdzeniem tego, ze
»chtopiece” i ,dziewczece” powiesci dla
dorastajacej mlodziezy stale ciesza sig
niezmiennym wzieciem i uznaniem naj-
liczniejszych i najwdzigczniejszych od-
biorcéw: dzieciecych i ,nastoletnich” [7,

s. 4] jest ,Awantura o Basi¢” - jedna z
najbardziej poczytnych powiesci Kornela
Makuszynskiego dla mlodziezy. Orygi-
nalnoéci utworu nie mozna upatrywac
jedynie w fabule, lecz w ,,podejsciu do
pisania dla mltodziezy” [3, s. 6], gdzie jed-
nym z ,charakterystycznych dla Kornela
Makuszynskiego sposobéw wywolywania
komizmu stownego (i sytuacyjnego zara-
zem) jest jego godna podkreslenia umie-
jetno$¢ stosowania w powiesciach dla
mlodego odbiorcy wypowiedzi anegdo-
tycznych, sentencjonalnych, przystowio-
wych, porzekadlowych itp” [7, s. 99], w
zastosowaniu wlasnych przemyslen, ktore
staly si¢ aforyzmami nie tylko znanymi,
ale i czesto cytowanymi. Nie ulega watpli-
wosci, ze ,aforyzméw mozna si¢ doszu-
ka¢ we wszystkich powiesciach Maku-
szynskiego” [2, s. 45], jednak ich analiza w
niniejszym badaniu zostanie przeprowa-
dzona na podstawie powiesci dla mto-
dziezy ,Awantura o Basi¢”, ktora ,nie-
ustannie stanowi zrodlo wielkiej przygo-
dy czytelniczej, radoéci zycia i zrodlo ak-
ceptacji  szlachetnych
bezkompromisowej postawy moralnej”
(2, s. 43-44].

czynow i
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Stan badan. Twoérczos¢ Kornela Ma-
kuszynskiego nie doczekala si¢ zbyt wielu
dociekliwych opracowan. Istnieje nie-
wielka ilo§¢ rozpraw, w ktérych zostala
opisana proza K. Makuszynskiego dla
miodego czytelnika. Z dotychczasowych
prac nalezy wyro6zni¢ ksiazke D. Piase-
ckiej ,,Proza Kornela Makuszynskiego dla
miodego odbiorcy. Zarys problematyki”
Wiéréd znawcow i badaczy tworczosci
Makuszynskiego w kontekscie literatury
dla miodego adresata warto wymieni¢ M.
Inglota, J. Kowalczykéwng, D. Piasecka,
A. Drazek, K. Kuliczkowska. Wspomnie¢
nalezy réwniez o sesji naukowej, ktéra
odbyta sie 11-12 maja 1984 r. w Zakopa-
nem z okazji 100-lecia urodzin Kornela
Makuszynskiego zorganizowanej przez
Uniwersytet Wroctawski — Instytut Filolo-
gii Polskiej, Muzeum Tatrzanskie i jego
Oddzial im. Kornela Makuszynskiego,
Miejska Biblioteke Publiczng im. Stefana
Zeromskiego w Zakopanem. Oprocz tego
specjalistyczne czasopismo o ksigzce dla
dziecka ,,Guliwer” nr 3 (109) z 2014 r. w
calo$ci zostalo poswigcone sylwetce K.
Makuszyniskiego oraz wybranym aspek-
tom jego tworczosci dla dzieci i miodzie-
zy. Wérdéd publikacji kwartalnika warto
wyr6znié¢ artykul E. Korepty poswiecony
funkcjom aforyzméw w powiesciach Ma-
kuszynskiego dla mlodziezy. W 2017 roku
ukazala sie ksigzka M. Urbanka pt. ,,Ma-
kuszynski. O jednym takim, ktéremu
ukradziono sforice”. Mimo to tworczos¢
K. Makuszynskiego niewatpliwie wymaga
podjecia wnikliwego badania i doglebnej
analizy.

Celem niniejszej pracy jest analiza
materiatu aforystycznego zawartego w

powiesci K. Makuszynskiego ,, Awantura
o Basi¢”, ze szczegdlnym zwréceniem
uwagi na funkgje, jakie pelnia aforyzmy w
tekscie literackim.

Przedmiotem zainteresowania ba-
dawczego sa aforyzmy jako wazny $rodek
promowania wartosci uniwersalnych oraz
oryginalna forma wypowiedzi wpleciona
w fabute utworu ,, Awantura o Basi¢”

Czes¢ gtowna. K. Makuszynski - ,,pi-
sarz na swoj sposob jedyny i niepowta-
rzalny” [7, s. 3]. Jego powiesci ,zyskaly
niezwykla popularnos¢ wéréd mlodziezy
dzigki znajomosci psychiki odbiorcy,
umiejetnoséci konstruowania atrakcyjnej,
czesto zaprawionej elementami sensacji
fabuly. Optymizm, szlachetna postawa
moralna zawsze sympatycznych i pelnych
zycia bohateréw, wiara w dobro¢ ludzka,
wspolczucie dla pokrzywdzonych - to
wartos$ci wychowawcze jego ksigzek. Ma-
kuszynski wytworzyl wlasny styl, nace-
chowany humorem, liryzmem i gawe-
dziarskg swadg” [5, s. 406]. Pisarz jest
odbierany przede wszystkim jako autor
ksigzek dla dzieci i mlodziezy, poniewaz
»przyniosty mu laury i zaszczyty, o kto-
rych czesto bezskutecznie marzg inni
tworcy” [3, s. 5]. Niezwyklosci i niepo-
wtarzalnosci stylu twodrcy ,, Awantury o
Basi¢” nalezy doszukiwaé sie¢ m. in. w
wykorzystaniu wypowiedzi aforystycz-
nych, czyli zwiezlych zdan, ktére zawiera-
ja okre$long my$l o charakterze moral-
nym czy tez filozoficznym, réwniez afo-
ryzm ,jest interesujaca forma wypowie-
dzi, stosowana w réznych okoliczno$ciach,
a jego historia siega najdawniejszego pis-
miennictwa...” [2, s.44]. Autorskie afory-
zmy w powieéci ,Awantura o Basi¢” sg
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niejako zasada zachowania i postepowa-
nia, zazwyczaj charakteryzuja si¢ wyrazi-
stoscig, blyskotliwym i dobitnym stylem,
za pomocy ktérego Makuszynski zywo i
precyzyjnie wyrazal mysl, zamykajac ja w
calo$¢, zwiekszal ekspresje wypowiedzi,
umiejetnie przedstawial wydarzenia i po-
stacie. Chociaz aforyzmy u Makuszyn-
skiego s czasem tradycyjnie krotkie, kie-
dy indziej skladaja sie z kilku zdan, co
wykracza poza potoczne rozumienie po-
jecia aforyzmu jako gatunku, jednak za-
wsze s3 wlasciwie dobrane i umiejetnie
podsumowuja to, co autor chcial zakomu-
nikowa¢ mtodemu odbiorcy. Trudno nie
zgodzi¢ sie z twierdzeniem, ze ,jezyk au-
tora Awantury o Basie obfituje w przysto-
wia, powiedzenia i sentencje” [1, s. 53],
tez ,mozna z latwoscia wydzieli¢ rdzne
postacie przyslow, Makuszynski bowiem
wprowadzit przystowia utarte, gotowe —
modyfikowat i od$wiezal, wymyslal réw-
niez nowe, nie traktujac jednak tych za-
biegéw manierycznie” [4, s. 53].
Przekonujaco brzmi stwierdzenie, ze
specyfika stylu Makuszynskiego ,polega
m. in. na wykorzystaniu w tekscie litera-
ckim aforyzmoéw” [2, s. 44], za pomoca
ktérych autor przekazywal okreslone idee
i warto$ci swym czytelnikom. Nalezy za-
uwazy¢, ze gtdwng ideg autora ,jest idea
dobroci, stanowiaca jedng z wartosci uni-
wersalnych, ponadczasowych” [7, s. 76], o
czym mowi bohater powieSci - pisarz
Olszowski, alter ego Makuszynskiego, o
swojej tworczosci: ,Za zle mi to biorg, ze
w moich ksigzkach roi si¢ od ludzi dobrych,
jasnych i milosiernych, a przecie z palca
sobie tego nie wyssalem. Zresztg wielkg
odczuwam litos¢ dla zltych, z rozmystem

natomiast stawie dobro¢ promienistg. Uro-
jeni ludzie z ksigzek wychodzq z nich jak
duchy wywotane z nicosci i wchodzg w
ludzkg gromade. Serce ludzkie takie jest
dziwne, ze wigcej wierzy jasnemu urojeniu
niz metnej, czarnej rzeczywistosci; wiec
moi dobrzy ludzie z ksigzek korzystajgc z
tego przywileju szerzg wiesci o istnieniu
dobra i o potrzebie milosierdzia. Moje
ksigzki wedrujg pomiedzy rzesze, niechze
przeto Swiecg, niech grzejg, lecz niech nie
straszq i nie burzg naiwnej, prostej wiary
w serce czlowieka” [6, s. 118-119]. Powyz-
szy fragment $wiadczy o ogromnej wierze
autora w zwycigstwo dobra nad zlem. Dla
Makuszynskiego dobro¢ serca jest war-
toscig niepodwazalna, czego potwierdze-
niem sg aforyzmy definiujace serce: ,,Kaz-
de serce ludzkie ma swojg ciemng i sto-
neczng strong” [6, s. 142]; ,Twoje serce wie
najlepiej, co ci nalezy czynic..” [6, s. 138];
~Czlowiek nie moze ciezej ukarac cztowie-
ka, jak go karze zamkngwszy przed nim
serce” [6, s. 93] iin.

Otdz priorytetowa funkcja aforyzmow
jest promowanie idei dobroci, ktdra cze-
sto idzie w parze z checig niesienia pomo-
cy i okazywania ofiarnosci: ,,Najsfodszym
chlebem jest ten chleb, ktorym mozna na-
karmié glodnego; trucizng i twardym ka-
mieniem, przez przekleristwo w kamien
zamienionym, jest ten chytrze ukryty, za-
chtannie gromadzony, plesniejgcy bez
uzytku” [6, s. 119]. Dobro¢, zyczliwos¢,
szczero$¢ majg moc pokonania wszela-
kich przeszkod, ktére powstajg na zycio-
wej drodze, co zostalo wyrazone w formie
dos¢ rozleglej wypowiedzi: ,,Jedna szczes-
liwa godzina rodzi nastgpng, znaczong
tzami, az smutek zelzeje i znowu jasng
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godzing przywota. Nie cenilibysmy radosci,
gdyby byla wiecznotrwala i snuta sig nie-
przerwanie. Gorycz bélu i dotkliwos¢ cier-
pienia tym stodszq nam czynig rados¢, co
si¢ zjawi. Nie byloby radosci bez smutku.
Nikt by nie wiedzial, ze to rados¢ wlasnie.
Tym skwapliwiej witamy dzien, ze przed
nim snuta sie mroczna, oslepta noc” [6, s.
5]. K. Makuszynski nie wyobraza sobie
dobroci bez radosci i pogody ducha, cze-
go potwierdzeniem jest aforyzm ,tzami
niczego sig nie dokaze” [6, s. 133]. Dla pi-
sarza jest wazne, zeby czlowiek czerpal
rado$¢ z zycia, dlatego tez ,stworzyl w
swoich utworach inny od rzeczywistego,
niecodzienny $wiat, $wiat rozéwietlony
stonnicem usmiechu i dobroci, $wiat rado-
$ciiwylewnego serca” [7, s. 37]. Rado§¢ w
utworze jest bardzo czgsto promowana, a
usmiech - to przejaw radosci. Usmiech i
rado$¢, bedace wyrazem pozytywnych
emocji, pomagaja osiagnaé wytyczone
cele. Wazne réwniez jest to, zeby ludzie
byli usmiechnieci, ,bowiem céz to jest
usmiech? To pét pocatunku!” [6, s. 108] i
czuli sie szczesliwi, lecz czasem rozpacz
pomaga przetrwac i zwyciezy¢: ,,Rozpacz
umie pokonywal najstraszniejsze prze-
szkody” [6, s. 132]. Dla autora zasadnicze
znaczenie ma to, ,by ludzie bez wzgledu
na wiek i pozycje spoteczng byli szczesliwi
i chce przekona¢ do tej tezy czytelnikow”
[2, 5. 45], poniewaz uwaza, ze ,dusza czlo-
wieka mieszka zawsze w oczach, w tych
oczach nieszczgsliwych nie ma duszy. Swie-
cq sig, lecz zgasty” [6, s. 136].

Niektore aforyzmy dobitnie podkre-
$laja, ze bohaterowie powiesci nie przy-
wigzuja sie zbytnio do wygdd material-
nych, poniewaz sa przekonani, ze ,wielka

chwata rzadko w catych butach wedruje
przez swiat” [6, s. 107]. Brak niekiedy
$rodkéw do zycia, ,trudna sytuacja mate-
rialna Makuszynskiego, w jakiej znalazt
sie w mlodosci, uczulita go na los bied-
nych ludzi” [2, s. 47]. Otéz pan Olszowski
»jeden z bohateréw, réwniez literat, tez
musi wcigz odpowiadaé na pretensje, ze
tak wielu w jego ksigzkach ,ludzi do-
brych, jasnych i milosiernych” [8, s. 166].
To wlasnie on byt przekonany, ze ,rzad-
koscig jest czlowiek, ktory zlym sie rodzi.
Gniewu i zlosci naucza go glod, nieszcze-
Scie, niesprawiedliwos¢ i podfosé. Witretna
ohyda nedzy, ktorej nie powinno by¢ na
radosnym Swiecie, jest najstraszliwszym
nauczycielem zla, wiec kto nedze wygania
z ziemi, kto jej ze stodyczq ociera tzy, kto
jej zimne serce ogrzewa, ten czyni rzecz
najszlachetniejszq: zasypuje Zrédlo zta” [6,
s. 119]. Na pewno wiasnie dlatego ,,0d-
dzielng grupe postaci powieSciowych
Kornela Makuszynskiego stanowig boha-
terowie — zaréwno dzieci, jak i dorodli -
wyposazeni przez autora w cechy ujemne,
ktorych jednakze nie mozna okresli¢ jed-
noznacznie mianem czarnych charakte-
réw. Nie sg oni zli z natury [...]. A poza
tym, najcze$ciej w finalnych partiach
utworéw, w ktorych wystepuja, pod wply-
wem dobroci innych ludzi zmieniajg sie
radykalnie” [7, s. 56]. Ewidentnym przy-
kfadem takiej postawy moze by¢ aktor
Walicki, ktéry uchodzit za czlowieka po-
nurego i niezadowolonego z zycia, lecz
kilka trafnie uzytych aforyzmoéw okresla
jego prawdziwg istote: ,A ja mam serce...
To wyglgda na klamstwo, ale mam...” [6, s.
103] albo ,, Zawsze miatem gorgczke, przez
cafe zycie... Uczciwy aktor musi mie¢ za-
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wsze gorgczke... Ile razy wchodzi na sce-
ne...” [6, s. 102]. Podobna ocene wyrazita
o nim babcia Tanska: ,Geba zlodziejska, a
serce dobre!” [6, s. 56].

K. Makuszynski, uzywajac aforyzmow,
przedstawia tez zasady postepowania
opiekunéw matej Basi, ktérych dobroé,
,wyrazona w codziennych dowodach
zyczliwosci oraz w trosce o przyszlosé
podopiecznych, jest jakby naturalna ko-
nieczno$cig wynikla z relacji: dorosly-
-dziecko” [7, s. 77]: ,, Najtkliwszym czynem
dobrego czlowieka jest podniesienie samot-
nego dziecka z bruku i przytulenie go do
serca. Czyn taki zapisuje Bog ztotym pio-
rem” [6, s. 93].

Wazng warto$cia,
utworze za pomocy aforyzmow, jest mi-
tos¢, dlatego ,,pisarz opiewal potege mito-
$ci, czynigcej cuda, pokazywal madre i
dobre dzieci, ktore ratuja dorostych w
trudnych sytuacjach zyciowych, prezen-
towal ludzi szlachetnych” [7, s. 76]: w
»Awanturze o Basi¢” jest to mifo$¢ matki,
pelni mitosci sg opiekunowie Basi — aktor
Walicki, babcia Tanska, panstwo Olszow-
scy. Basia tez miala w sobie tyle milosci,
ze ,ta mitos¢ przelewata si¢ przez brzegi
serca” [6, s. 140], a Francuz Dimauriac,
zwracajac sie do glownej bohaterki, okre-
§lit mitos¢ w sposdb oryginalny: ,- Wie
pani, kto jest na Swiecie medrszym od naj-
wigkszych uczonych? Mitos¢!” [6, s. 140].
Jest w powiesci i pierwsza nieszczesliwa
mlodzieficza milos¢, ktéra zostata ujeta w
aforyzmie: ,Prawdziwa mitos¢ bez nie-
szczescia nie ma wielkiego znaczenia” [6, s.
86]. Nie mniej wazna od milosci jest przy-
jazn, a ,dowodem na to, jak wysoko cenit
pisarz uczucie przyjazni, jest fakt, ze ob-

promowang w

darzyl nim niemal wszystkich bohateréw
swoich powiesci, nie wylaczajac ludzi do-
rostych” [7, s. 79], bowiem tylko ,wierna
przyjazi zdolna jest do wszystkiego” [6, s.
126].

W celu wyeksponowania w fabule po-
wiesci relacji ,kobieta-mezczyzna” zosta-
to wygloszonych kilka aforyzméw, m. in.:
»Nie ma bardziej niesfornych stworzen niz
damskie zy” [6, s. 115]; , Tylko cztowiek Zle
wychowany liczy lata kobiecie” [6, s. 122];
»Nie kazdy mezczyzna jest potworem” [6, s.
64]; ,Czy [...] mezczyzna ma serce? Gada-
nie! Moze czasem i ma to serce, ale zawsze
ma przede wszystkim Zolgdek” [6, s. 72].
Otz Makuszynski ukazuje si¢ czytelniko-
wi jako oryginalny i pogodny humorzy-
sta.

Na uwage zastuguja réwniez aforyzmy
bedace pochwalg zZyciowej madrosci, kto-
re urozmaicajg narracje i zachecaja do
refleksji: ,, Niemgdre jest Zycie, jesli wszyscy
muszq wcigz odchodzi¢” [6, s. 152]; ,,Ktos
musi by¢ w rodzinie, kto ma wszystkie
klepki w porzgdku” [6, s. 151]; ,Zotnierz
nie moze strzela¢ nie majac karabinu, a
pisarz bez pidra nie moze pisa¢ samym
palcem” [6, s. 87]. Niekiedy funkcja afory-
zmu jest utwierdzenie wiary w moc na-
uki: ,,Nauka jest zelazng miottg, co wymia-
ta z umystow ludzkich wszystkie plewy’[6,
s. 97] lub ,Zolnierz nauki jest najwigk-
szym bohaterem. Nie zabija, szuka Zrodet
zZycia, chce rozszerzyé Swiat i wytycza drogi
dla tych, co za nim przyjdg, ze Swiat-
tem’”[6, 5.98].

Na podstawie przeprowadzonej ana-
lizy mozna stwierdzi¢, ze zawarte w
utworze wypowiedzenia aforystyczne sg
pouczeniami i wskazéwkami, ktére po-
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magajg zrozumieé, co w zyciu naprawde
jest wazne, dobre, szlachetne i madre.
Ponadto aforyzmy pelnig funkcje oce-
niajgco-wartosciujace, gdyz dostarczaja
miodemu czytelnikowi wiedzy na temat
mozliwoéci 1 konsekwencji wyboréw
zyciowych, sposobu warto$ciowania, re-
lacji z innymi ludzmi itp. Nalezy tez
zwrdci¢ uwage na fakt, ze wypowiedzi
aforystyczne sg przekazywane w formie
sadéw bohateréw i komentarzy narrato-
ra, czesto humorystycznych, bowiem
istotng role w utworze odgrywa humor.
Godne uwagi jest tez to, iz niektdre afo-
ryzmy, wydzielone z utworu Makuszyn-
skiego, moga funkcjonowa¢ jako samo-
dzielny tekst.

Wnioski. Podsumowujac,
stwierdzi¢, ze poddane analizie aforyzmy
s3 waznym jezykowym S$rodkiem pro-
mocji warto$ci uniwersalnych w powie-
$ci ,Awantura o Basi¢” Makuszynski,
zachecajac mlodg osobe do czytania,
wzbogacal tekst i urozmaical narracje,
ciagle wybieral rézne oryginalne formy
wypowiedzi, m. in. tworzyt aforyzmy,
aby ,,glosi¢ prawdy i madrosci o systemie
wartosci, obowigzujacym porzadku, a
takze objasnia¢ trudne sytuacje, jakie
napotyka mlody czlowiek w zyciu; stuzyt
pomoca w ich rozwigzywaniu lub omija-
niu meandréw” [2, s. 52]. Pisarz dazyt do
tego, zeby promowal ,wzorce postepo-

nalezy

wania, tym samym ulatwial wybory” [2,
s. 52]. Trudno nie zgodzi¢ si¢ z tym, ze
pisarz ,staral si¢ by¢ konsekwentny w
respektowaniu zasad. Zgodnie z przeko-
naniem o slusznosci wyrazanych afory-
stycznie idei uczyl madrosci, przyjazni,
mitosci, wiernosci - tych cech, bez ktd-

rych cztowiek, bez wzgledu na wiek, po-
pada w marazm, gniew i nienawis¢” 2, s.
52]. Nalezy wiec podkresli¢, ze aforyzmy
w egzemplifikacyjnym materiale pelnig
funkcje zaréwno wychowawcze, jak i
stylistyczne, ,podsumowuja w sposob
zwarty i dosadny prezentowang tres¢,
stanowig uogolnienie sekwencji wygta-
szanych przez bohateréw w okreslonych
sytuacjach” [2, s. 52]. W kontekscie przy-
toczonych uwag warto podkresli¢, ze
Makuszynskiemu, ktory
umieszczal w omawianej powiesci afory-

tworzyt i

zmy, ,chodzito jedynie o zaszczepienie
wartoéci uniwersalnych, potrzeby szla-
chetno$ci, mitosci i dobroci, przyjazni i
szacunku dla siebie i otaczajacego $wia-
ta” [1, s. 54]. Dzisiejsza mtodziez, ktora
potrzebuje ,jakiego$ wzorca, ktéry mo-
glaby nasladowac¢” [1, s. 55], znajdzie w
jego tworczosci ,gotowe wzorce poste-
powania nieodzowne w ksztaltowaniu
wlasnego systemu warto$ci, wlasnej mo-
ralnoéci” [1, s. 55]. Nie ulega watpliwo-
$ci, ze ,,Makuszynski byl i pewnie bedzie
pisarzem ponadpokoleniowym. Trudno
bowiem przypuszczaé, by humor, dobro¢
i rado$¢ zycia staly sie kiedykolwiek nie-
aktualne” [1, s. 55].

Wyekscerpowane i poddane analizie
autorskie wypowiedzenia, zaprezentowa-
ne w powiesci ,Awantura o Basi¢’, ujaw-
niajg zatem zaledwie fragment tre$ciowe-
go materiatu aforystycznego, w ktory ob-
fituje tworczo$¢ Kornela Makuszynskie-
go. Podkresli¢ tez nalezy, ze o artyzmie
dziet pisarza §wiadcza zaréwno konstruk-
cje aforystyczne, jak i bogaty material
paremiograficzny, na co warto zwrdci¢
uwage podczas dalszych badan.
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meaning.

Martin Luther King was an American
Christian Minister, activist leader in the
Civil Rights Movement and laureate of
Nobel Peace Prize. His speech «I have a
dream» became one of the most memo-
rable of all times. The speech is tied to an
idea that all people are created equal. In
King’s opinion, every person should enjoy
the same benefits, privileges and rights.
His aim was to turn people’s visions so
they would reach a common understand-
ing. Nowadays it is possible to learn
speechwriting skills from King’s historic
masterpiece.

Taking into account the power of non-
violent occasions, he began to stage
peaceful protests, speeches and strikes.
The momentous «I have a dream» speech
was delivered more than 40 years ago
from the steps of the Lincoln Memorial -
a symbolic place as Abraham Lincoln was
the President who defeated southern
states over the issue of slavery. The march
in the nation’s capital Washington, during
which the speech was pronounced, gath-
ered more than 250 000 people. The

speech that turned out to be the greatest
one of the 20th Century altered the his-
tory of the USA. Thanks to Martin Luther
King and his vision, not merely the lives
of many African Americans were changed
but also the whole world.

What makes this speech so inspiring
and memorable? First of all, King talked
about slavery - the system that existed
from 1619 in the USA - a painful page of
American history. King chose a topic
close to American citizens. It is hard to
engage people talking about something
disconnected from the lives of ordinary
people. It is also advisable to mention kids
or people who are vulnerable or strug-
gling. «I have a dream that my four little
children will one day live in a nation
where they will not be judged by the color
of their skin but by the content of their
character», said Martin Luther King, talk-
ing about family members. Most of us
have family members that we have a rela-
tionship to. He is talking about a dream
- hasn’t almost everyone of us had a
dream?
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The curator of TED - Chris Anderson
- said that talks that work best are the
ones where people can really sense hu-
manity, emotions, dreams, imagination.

The speech is also full of metaphors:
«joyous daybreak to end the long night»,
«the Negro lives on a lonely island of pov-
erty», «an invigorating autumn of free-
dom» etc. that helps King to contrast
segregation with racial justice [3].

One more speechwriting tool that was
used is a repetition of key words through-
out the whole speech. For example, the
most repeated noun freedom was used
20 times, because it is one of the main
themes of the speech. Other commonly
used words are: nation (10 times), Ameri-
ca 5 times), justice 8 times), dream
(11 times). It also makes the story more
memorable when the beginning of sen-
tences is repeated: «I have a dream...»,
«We must...», «Now is the time...» [3].

«Let freedom ring...» was used more
than 10 times. It is a phrase from a famous
American song which everyone sings at
school. These words are accomplished
with geographic references: «<snowcapped
Rockies of Colorado», «curvaceous peaks
of California», «every hill and every mole-
hill of Mississippi».

Another speechwriting technique is
using historic allusions of credible speak-
ers or writers. King began his speech with
the words «Five score years ago...» refer-
ring to Lincolns «Gettysburg Address»
speech which began «Four score and sev-
en years ago...»

«It came as a joyous daybreak to end
the long night of their captivity..» is a

reference to Psalms 30:5 «For his anger is
but for a moment; his favor is for a life-
time. Weeping may linger for the night,
but joy comes with the morning.»

Numerous Biblical allusions provide
the moral basis for King’s arguments [3].

«Life, Liberty, and the Pursuit of Hap-
piness...» alludes to the United States
Declaration of Independence.

Instead of complicated phrases, King
uses novelty style — one of the most effec-
tive ways to capture a person’s attention. «I
have a dream» is a great example of speech
where words are turned into meaning. In
the world where two days of videos and
hundreds of articles get uploaded every
minute only something that reaches hearts
as well as minds can stand out.

What is more, in 2008 the first African
American president was elected — Barack
Obama - the son of American woman
and Kenyan man. That is something that
King would definitely take pride in. This
fact demonstrates that the speech by Mar-
tin Luther King is a bright example that
bold ideas delivered by a great speaker
can inspire and change the world.
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The analysis of methodological ideas
shows that the communicative-oriented
training prepares students for practical
communication in a foreign language.
Thus, the purpose of teaching a foreign
language is to master the students’ basic
speech skills in the language being stud-
ied. The communicative method of for-
eign language teaching meets these chal-
lenges.

Communicative-oriented teaching of
foreign languages forms in students not
only linguistic, colloquial communicative
competence, but also practical compe-
tence, which means willingness to use a
foreign language as an instrument of
speech and thought activity. The interest
in the communicative function of the
language has increased in connection
with the development and expansion of
speech acts theory.

It is important to mark that changes
happened in methodology of language
teaching, namely, the development of a
communicative approach aimed at teach-
ing communication in a foreign language,
which is close in quality and characteris-
tics to the communication of native lan-
guage speakers. As all operations with the

language are understood in pragmatic
theory as an action, the methodological
system of the communicative approach
also considers the learning process as an
action performed with a language and in
language.

In the methodology, the concept of
communicative situation is understood as
phenomenon that defines the logic of
presenting material on the pages of the
textbook or at the lesson. All exercises of
the communicative approach should be
associated with the need to create a situa-
tion of real communication, assimilation
of its parameters and the development of
skills for transferring learned material. So,
the communicative-oriented training is
aimed at teaching foreign-language com-
munication using all necessary tasks and
techniques.

In the context of the communicative
situation, students act not only as speak-
ers, but also as listeners [1]. The idea that
there is no speaking without listening
leads to the realization of the need to de-
velop not only speaking skills, but also
listening, i.e. listening comprehension,
using a special system of exercises and
authentic audio materials.
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Although this approach is firmly es-
tablished in the teaching methodology,
the development of the method remains
relevant. In the process of developing of
this method, some adjustments have been
made.
speech communication situations and in-
creased attention to speaking did not al-
low sparing sufficient attention to such
types of speech activity, as reading and
writing. Furthermore, this predetermined
the nature of the majority of the selected

Orientation exceptionally on

texts in communicative tutorials. In this
way there was a need to return the literary
text to the textbook, as it gives an oppor-
tunity to diversify approaches to reading
through understanding of the purpose for
which the text is read.

If it is necessary to understand the
content only, to define the subject matter
of the text, that is, to learn “what is the
text about?”, we apply the so-called global
reading strategy; if we want to understand
the content, we will adopt a strategy of
detailed reading and translation. These
approaches have been carried over to
training texts. This is how a coherent sys-
tem of learning strategies for receptive
activities — reading and listening compre-
hension - came about.

Thus, there is a need to use a commu-
nication reading methodology. The term
“communicative reading” means reading,
which is characterized by the automation
of reading ability and a high level of de-
velopment of receptive lexical and gram-
matical skills, as well as receptive skills to
extract meaningful and semantic infor-
mation, which ensures the focus on the
extraction of cultural information of a

geographical, historical, political, ethno
linguistic and ethno psychological char-
acter from a foreign language literary text.

The method of communicative read-
ing traditionally identifies five groups of
skills, which provide a complete under-
standing of the content and meaning of
the text [1]: skills aimed at understanding
of compositional and semantic text struc-
ture; skills aimed at recognizing and un-
derstanding the meaning of the studied
lexical and grammatical phenomena in
different contextual conditions; skills
aimed at identifying the meaningful and
semantic features of the text; skills aimed
at the semantization of unstudied words;
skills aimed at identifying the stylistic
features of the text.

The selection of these reading groups
is carried out with taking into account
pedagogical and methodological factors.
The methodological classification carries
in itself methodological factors, empha-
sizing the goal setting and the conditions
that determine educational and speech
activity. The basis of methodological clas-
sification is educational reading and com-
municative reading. It is important to
note that all kinds of reading are intercon-
nected, intertwined and complementary.
A rational method of teaching reading
should be based on all these reading clas-
sifications. Moreover, the use of different
types of reading in the educational pro-
cess should become a means of achieving
a common goal - teaching reading in a
foreign language.

The development of communication
reading skills is one of the main goals of
learning a foreign language. Communica-
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tive reading is an activity for the percep-
tion and understanding of self-readable
actions of a prescription nature and op-
erations that serve as a means of carrying
out actions. As a kind of educational ac-
tivity, communicative reading is generally
characterized by the same features as any
activity, i.e. it has a goal, motive, certain
ways of performing actions aimed at
achieving a certain result, but all they are
specific.

Communicative reading is character-
ized by the automation of the reading ability
and a high level of development of receptive
lexical and grammatical skills, which pro-
vides focus on the content of the text, the
flexibility of combining techniques appro-
priate to the specific reading task.

The classification of types of commu-
nicative reading has gained particular
importance in both foreign and domestic
methods, because it is developed taking
into account a specific communicative
task, setting the degree of completeness
and accuracy of information extraction,
which determines the nature of the read-
ing process. It is this classification that
reflects the types of reading that are actu-
ally used for getting information and

pleasure. In the process of teaching read-
ing, the target setting as the most impor-
tant element of speech activity, including
reading, is formed in the form of a task.
This task is based on the nature of the
reading text and determines the degree of
penetration into its content.

In methodological publications, the
most widely used terms are: reading with
selective extraction of information, read-
ing with an understanding of the main
content, and reading with a full under-
standing of the text. It is important to
note that a communicative-oriented
method for teaching reading in a foreign
language focuses not only on reading, but
also on knowledge of grammar, vocabu-
lary, the ability of students to perceive in-
formation in a given language and the
ability to communicate with a native

speaker.
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